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Knowledge and Reformation in British Romanticism

R B 3k B

Mie GOTOH
WrEHBE L= b

(FH124E 9 A24H %A, 4 M 24E12H10H %3

HE 5% E. J. Hobsbawm (&, 7 7 ¥ AWdp R K a2 465 1789 470 5 1848 4 (Skfomix & [dk
ERES] OMKOE) FTORROEEZ, {1 FVRAE 7T A%2EFRBE L, ZOBMRPICELT
52 LI hbmERR, TOMOR L FHFORLEIFATVWS (17-20), B Y EREHUMNIT SN/
EEIRICE AR E VWS, 20 18 KA, S 19 I IEDRMCIE, B, BEBWLEho b
T, ZALZW T LR THo72E VR B, HDHWIE, Stuart Curran (&, 7 J Y AHEGOFHT 5 1789 4E
75, George Gordon Byron 25% 9 % 1824 4T TOWLE, A XV A - u~vy EHROBRLEALZL, #
5000 i DT 2 FFESHM S N2 2 ORE, FORKREIFATHS (21618), LT, =7
27 VIR 4 72 MY THEHIEWS, BEOAEZBE L TH 2L, EREFTEMARE VS BERONE
BEFGE3 AHEATH vy, F—u o N ICHREICHREY L7z, O~ v EFRE V) EWWEBOR L 1, 7
FRORRED VR D, HENICO~Y Y EREFHO T 5 FENREO—2 & LT, FEERWN, M5k
EHIFTBHIENTED, AF)A - OV ERLFOEY 2 JEDF 72, William Wordsworth & Samuel
Taylor Coleridge \Z & % Lyrical Ballads ([FEHGERS]) X, T SICHOREFMLHE, 1798 £ DHIRD
“Advertisement” ([FHHZEN]) IZBWTHLOFEL 98] (“experiments”) &IFATWS (7),

HHVIE, BEEOMSIR 2 BB SETIE, A X)) 21E, 7 A ARG E 2 CHRBUY 2T
THLZTo725BT I, 79 VAFEMGRGFEF R LT VIBFICEEATNE LV, (IR D O
MOWHIREEZ R T S, LAL, T—ThE—OBRWHPREREGBEEE 2D, BRxFICLZ4FY R
i, PRV VOMEREE DT, F—a v NFEROEFEHEE ko7 FLT, T4 — Y RETOMBUI %
BT, AF) AP ODTHIE LS LR 5723 EORFEE o Tz, LA L, MEE, #ERSISHESRL-H
WIZBWT, BN RBRORS EXSD 2 & EFFEERNBFRICZIENLZ L hho tk_}:f%% it
%, 4 X)) ADORERCTEHE, 1820 A CHEH £ TN Linld, 33 WAL EOEE KL, RALKEROR
é%%%t,EWK@&%$£ﬁ%ot(zu—1w3W&»):@;5&$£@ﬁﬁm RLTiEw
) EMHS, HEPSHETITC, EOEKE ZOEADRELZEZ AW THHHH?Z9 LRI
FEAL-a~ Y ERLFIL, FOREELTETFONL L) REEE VI HEONER, NEEVws2HE
DOZEMICHEBL, FHROHEE2SBH L 72D TR AP -72DTH D, 4 ¥ A - u~v r EROFER, 1=
MAEREDBZ, EBREFHFE VI ERWLZAELZARL, FALDBIL, FEIUREO R O F R FIR D —
Wi Z G, AR FEOBEEERT LD 0L HA L, FERICZ ORROREMmOFEM & LTy, LR
HEOBRFEDIEELZE, BRI EEGEFIEINDF /- 5 A5 E BRHOMEL A D 2 L2 BH, ¥
i, 29 LR Rz, LRk L v o 22BN 2 MRS X - TR S A AGI 220 L,
9 5700 BHERBEICG L7ze 72, Blackwood’s Edinburgh Magazine, Quarterly Review,
The Examiner E o 7o ERGERRE L TiTb N, R ORI & B3 2 IR & % o < 25k & EH o
BAEMGHFCBNTH, v Y EROFEIHZ THRHOMIT 572, '2I LA FY R - ax r E£HO
PR FEICOWT, RWTld, TS, NY b, F—=v, T—X7 ZOFMERH % i L T EARR 2 %5
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ZATV, WENS, A FY R - me Y ERLFEOREHVEDS, kel U TRREEFE L, YRR &MY
BEFMRMID o722 2w L 5o

I
o~ /£%@¥%ﬁﬂ’]&nﬂ’? ¥, ¥, Alexander Pope {ZfAFE XN 2 18 Al Dk i 32 F810 FF A3 i &
354, B & FERE (poetic diction) DIEfE IV Z 5 Z & SU5F %, Leigh Hunt (&, The Feast of
the Poets ([ ANOEE]) (18154F) I2BWT, +—H R ¥ YOS (prosody), FFIHEHE 2 1784y
(heroic couplet) % [H.I{T, flaXfiyx 3 4#AE] (“a monotonous and cloying versification”) & W U
TWwh, LT, MIh k) BWwH o] (“something better’) ZiHEDHIZRKD L LI o TETWE E
HE, EHPFOYUEDOKETH S Lk % (The Feast 31-32; O'Neill 232-33)

[Plerhaps there never was a more favourable time than the present, for an attempt to bring
back the real harmonies of the English heroic, and to restore to it half the true principle of its
music, — variety. (The Feast 32)

FBELEEEDIZT I VARCEMLTWAEL O, F) ZAAMNGEEL, 17 IEFORA L L T3l 2
TN T T v AFRELTHEND L) IChD, 2oLtz RL 32BN M EORBEICL -
’C 18 AL ICHNE M EFZWFFHED BT S (BH17). Ny ME, COFiimERYFELRET LR T

FEICBIT A, EAOHF S 2P L, EFEICL 2 EH 2T #EY 2 LBELNE [HOFM] o Z I
)9_‘%%’) LML TWh, ) Lzt shs, Ny o [FAOEE] X, 232D, EHREERYBER
HUFFOBRFEAIEE D WZ H5E W TH H, 1811 DR TIX, Thomas Campbell, Robert Southey,
Walter Scott, Thomas Moore 5D #AF EIF 5, 1815 FEMRTIEX, N vy, a—=VY vy, T—RATR
AR 5, wEIZ 1860 FERUIZB VT, John Keats, Percy Bysshe Shelley WEYThHo T LIZFEFA
Hb0ERNERTH, ZOFHEIAF) R - oV ERLFEOLEMZAD B2 W2 28EHNED TH
% (Cox 22)o nitZFTHET 229 L7z A D OFEDS, Pl ERWFHEICH LT, [FHOERICALHE
OBH 2B RETICE, [ 2P ETHLENY MIERT 2, Ny MEIRY 70D, HEEOK
KICE 280 2 [K¥E] ("ambition”) 2K E, HEZEHTLIHFY, [EHME] L) BHZAIEE
PEHEICL TR AL LD THS (The Feast 31)0 EE, NV MRhe Ay =L LF—ViE, K
7L OV ETH DM 21T 2 H S DOFFICBWTHZ TH L, #2085 HE 2L Fo
[Z Rkt ] 2o THRET,

Bz AL, F—V DILFFETH D Poems ([F54]) (1817 4F) DEIHIZE 172 “T stood tip-toe upon a
little hill" 1, e 2 7@ AL, 18 HAKDOEHABE L 20w ) A4 EBAEZ BRT 5, 591, ?
ORAEVED EXFFNA R -V OEEEALZL, HRAICHIZTA23D0%2FN Y4 T a v & LTHwEL
%o

There was wide wand'ring for the greediest eye,
To peer about upon variety;

Far round the horizon’s crystal air to skim,

And trace the dwindled edgings of its brim;

To picture out the quaint, and curious bending
Of a fresh woodland alley, never ending;

Or by the bowery clefts, and leafy shelves,
Guess where the jaunty streams refresh themselves.
1 gazed awhile, and felt as light, and free

As though the fanning wings of Mercury

Had played upon my heels: I was light-hearted,
And many pleasures to my vision started;

So I straightway began to pluck a posey
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Of luxuries bright, milky, soft and rosy. (15-28)

T, VR 2 AT OMEEARLEICTLERL LT, 151T7HE 16 THD 2T HAYDITRIZA D, “eye’,
“variety” & W) R E FIF S 2 EATE S, EIREWV A, S A28 LML, 16 7T H 055k
5#x#% (iambic pentameter) DWW AL H 55T, 2 -T, [RDAKL ] HARRE T LD “variety”
(%M ]) 2B 7-E22LThHL, HBOBEEZREALZRY 7075V AFROTEHKEZ, KAICDH
KRB 72 FE R AL TT EDHIF, “To peer about upon variety” & Hk\W 2D, JBIIIALE %
HHHTH % “variety” IZ X o THAIMZ A2 RILT 5 AL, F—v o E2HANSL Z LITE S, %
72, 1947H, 204TH®D 2478 I2 B W T S N5 K1E (caesura) X 7 HFHIHICARSLNTEY, “To
picture out the quaint, (4fK1l) [pause] and curious bending / of a fresh woodland alley, ({kil-) [pause]
never ending,” & &%, LA L, 18 AL DOIHE 2 T #EAIZBWTIE, 5&FHHE EWIFFITOEAPFIZIKIEE
AN, A7 A NVOBHHEER L EPFHE o T2 L2 ZETIUE, 18 il DI % ik 5 AS B 2 4K
1, F—UPHLOHEMGFEZFICENT L0 2 L2354 (Bate 14). 512, W E72A%0
DFITELE BT, WA LIEDBAEICHZESE LD, m O [HIER] 2 R 5881, Mo [ K&
OUNHRROEM] Lo ERE RO ABMERHEL, HAZTTLIBEEVWIBE2L BFFITH
HIZERES, LT, 284TH® “So I straightway began to pluck a posey / Of luxuries bright, milky,
soft and rosy.” L W) FHMIZBWT, §FiE, FAOBUGEIIOFMABXIZL > TREZEZTELTHLH S
ENHbINDL, TTICBWTHARS LS “posey” &1, OED (2nd ed.) 12X+, &bk [fEH] &
M [FEmERO7ZaL s vay] LI EBEREERT, T4bb, L ZEEE25253F8F4%
(%1% ] (“luxuries”) ZHTA L, MEBETAIHETHLZ 2R LTI EVWR S, T2, FHeRICBT5S,
“pleasures” (26), “blesses” (54), “luxury” (74), “delight” (76) &\ o 725EDME N R LA, FHEOWHAS
PEDEZTHA I ERFELITL, TRERBOBEFIEE OGS 2 GE 5 2%, HRLWHE & REDFE
FO—AHBEEELZ L% b, Lo T, F—YOFINEICBWVTDH, 18 L OIEH T % Hiil
LHIEZ R LT L0 RFELZRE L LIRILT 4, HELPREOBM S ZHEK T2 E VW2 5,

T2, F—VOFEOZTH) LHRMSIE, HENA A - VOB RTHRNEY, ToOHEIHE
(pictorialism) &, F—=H A% YEHDOFFENSH, ORI 72HED B1EHEICE - T, BREZHET 55
WZHW7- [%68ii] (“decorations”) MMl (imitation) & L COMEMA A —TOEfEL b REMELY R
&5 (Brylowe 8), Jean H. Hagstrum 23894 5 X 912, 18 K DFkE, (3o T L ] (ut pictura
poesis) Ty b=, T 5, FFELIEWE RN & AL L2WUEOERKICAID, Lo LX) ICHFE2#iET 52
Lk, HENA A=V E L7, ¥EIZ, Raphael OFfZMW R L vodz, A7) T - vty By AoE
WEFEIZL, 75, T77TVOEMICE > TRBEENAUEIEL & (grace) LHIEAZSIEICL > THE
BICA A= LT AHZ &2 E L (Hagstrum 162-70)0 Bl 21X, R 7D The Temple of Fame ([%
FOBE]) 1, XEFENEAE LT, Chaucer ® House of Fame %, [%4] (vision) & W9 REICL 5T,
S5, k] (temple) & [47] (fame) & W) MRS ZHEMITTERILT S Z LI12 K - THIRT 2
HThHb, Tabb, [HEOEKE] X, 7TLIY =1L o TRBNAEZ G T 5 LW iz kAT 5
FHTHY, TTICI6 I T Y IS T TEME LTELORTEL, [4FE] 20w TEHHETLE V)
FMEZ BT 535 TH B (Pope, ‘Introduction’ 216-20)0 L7255 T, {EHICHI - 72 Ry 7O,
(SR TEL ] ZEKRTL I, FIZIET 77V 77 20%4 ] (School of Athens) % &%
ICBWTHIBET A0 LX) Thb (Hagstrum 225),

The Temple shakes, the sounding Gates unfold,
Wide Vaults appear, and Roofs of fretted Gold:
Rais'd on a thousand Pillars, wreath'd around
With Lawrel-Foliage, and with Eagles crown’d:

Of bright, transparent Beryl were the Walls,

The Freezes Gold, and Gold the Capitals:

As Heaven with Stars, the Roof with Jewels glows,
And ever-living Lamps depend in Rows. (137-44)
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BEOWNERIE, TS [T7T7A0%E] OLHI, T—FHETEMITHINE0OREE, AEfOE
THi b, HEICXEOWAI RSN, WO DHTEEINTWE, ZL T, BETHIRD LI,
FATHS R, BATHERDITOA, #lERLTRIEL) THR-TWEERIE, o) 1ok
NEDETIIBWT, 777 TuDEHD [FLEIEL 2] (“Graces”) DA TH-72L 912, [HLEE
L] JESE Wz S (Hagstrum 169). LL, 29 L7ainbHERNFOREERIE, o~y E2RLF
AR LZZHENA A=Y o3, BEHoBEx 280, EE L v BERICHIRESNTL F 5 #HEkE
ICHRTHHDTHolzb vz b, BIZIE, F—Y D Hyperion \IZBW TN, =7 bOBEMENZ
KL 72 e iid, Ry 7oa—<oifilz, Ty FOBRIRRA A=V oTEIVEZ D,

His palace bright,
Bastioned with pyramids of glowing gold,
And touched with shade of bronzed obelisks,
Glared a blood-red through all its thousand courts,
Arches, and domes, and fiery galleries; (Hyperion 1.176-80)

John Milton @ Paradise Lost DIZRE 2R T BTGV 27 « 7 —ZADY AL Z2HAHEDOD, HEOBLEMN
A AXA=JIZBVTR, EH2&EETA VY FPORBEYTHILIET I Y FRFXRN)ZATZDIF I F v
IBRAA=TVEHAVTWS, ATV MDA XA=VIIEKRETRAADL D LTI, EE W2 EWRISEIE
LBWRHOMBREZFERDICTE, 612, EEPo RG] oz s [ twH)FToRA s —1
(chiaroscuro) %, K7 7o ] @ [FUBEIEL W] &R0 X202 IH R T LR w S
EERRLTWEE VR D, AV Ty FOFEEIE, THREMOERZERE LToOF) 7 - u—<o i
BTNA A=V %, BigOBEKEEWIROFRRAHUENA A -V Lo THEI L EEZOLNS,
RIS, N MO The Story of Rimini \2B\WThH, Fik 24784 2 LC, B 24 m RS CTld 7
{, AT, HEMTHRZRRZME, oz imHs %,

A balmy briskness comes upon the breeze;

The smoke goes dancing from the cottage trees;

And when you listen, you may hear a coil

Of bubbling springs about the grassy soil;

And all the scene, in short—sky, earth, and sea,

Breathes like a bright-eyed face, that laughs out openly. (Rimini 1.9-14)

I31TH2S 4ATHD 24T AN BN, [22, Mk, 2L Tl o&<Tds, [HETws /WHET 5] OT
HHA, HCHEZLZHEALT, RREFE2VTTEIY] LI EELENZRF7- ANHoOBEE L THA
IEENsb, L7z T, “sea” & “openly” & W) FEEDAE. &) X 2 OBHHIE, “openly” 125 % . CT%E
AN DOEGHD, HHEEZRZ CTHHICERENLZ L2 4MT LIk b, 2835612, InfTsko
FO%, & R [EMl] Lo gMar, HREMICESWIBLRE LTRMET A2 L Lo THH
FTHOIIH LT, ZBRillwv) [HR] %2, FXICHFEOTFAZAME LTHRMET S22 0WI N bOFik
2, HERERA2INT 0~ TRNEH R RT L E0VWE 5,

1798 fFICHIR SNz — AT A a—= V) v Vo [FUEKESE] b, 1790 FERE VS, 4 FY X THIA
A SWEEDOFEDZFE > 2RI, CO LX) bR ERNFORFMLHREMEIIK DY ZES L2, &
MEBMT 22 LI X 08N, NROBREDRIGZELT, e ABoOBMEzEEL, FHo
HEmIZOVTOFRNT 4 Y a v e R TANENE U SN D 2 ENES SNz, [RUEKESE] o [
(‘Preface’) (1800 4F) IZBWT, T—A7T A&, N> b EREIC, THHOANE] (“common life”) 127
L7zHHREEZH S 22 2BR_TwD (244), ZL T, Ny hRF—vEwvnolouw VREIROFEAN
ORRK L7250 s L L@ § 5 X 912, “passions” ([fE24]) R “simplicity” ([FES]) wIiikzrHw
T, BRI R FFER DI AHEDOR & 7 5 BIERTEBZ REICFEALREDEH
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Low and rustic life was generally chosen because in that situation the essential passions of the
heart find a better soil in which they can attain their maturity, are less under restraint, and
speak a plainer and more emphatic language; because in that situation our elementary feelings
exist in a state of greater simplicity and consequently may be more accurately contemplated
and more forcibly communicated; (245)

T— AT A0 [FEE] FEEX S 4ﬁux-uvy£%i%%%%¢ék§wiéoitﬁ%&:a
X, RROEEVDFOHS L 22BN, 29 L2AMOLIZHES [REWREZ] 55, THElOD &I
72\ (“less under restraint”) W) 2 ETHY, 18 M OIE I T RAF O L 4 A HiE (restralnt)
EVIOMEREHOZEPHIBENTVEILTHD, SHITRMKINIC, A4 [HARNZEE] 25 XD
Ml [Mfaz 55 ] (“communicated”) T EDWFEEL LS, Thbb, ANMOZENREEREIHD, NG
BRI X o THIRI S NG 2 L, BANLEHIN TV Z LT, X0 i Ao < EEN
BRIK (taste) ZAIMLAAZEHL TV ZETHY, TRDPHFEE LTOFORFELE R L, SHIC
N PRF =Y DM 24T HEA) L WO EHROBEIEE, Al AMOREWRERE G S 72008k E 52 &
W&o T, BZREN T 2 HHMELRKB L7205, WkE T2 - X7 2 TWwWb, €5 LD “lyrical
ballads” &\ 9 #EAJid, AIERFE VI F) v BENC T THL IR @EE L L ToFRRE, REICHK
LR IEHE NI NG Y FORAT AN L EZREGDRICTLEILERBL TS, €9FT52LICL-
T, TV — MULERKDIALDRELE, &5 \ViL, HFULE A ALORE & v ) FFEORH I 2 I H A3
FOOENRAHZ L1275 (Janowitz 34) o

LA L, i, ERNEHE0 &I, T—XTU X, a—VYvyyou<w  RE—HLE, N, F—
/%@% ﬁﬁkf\#%hé % bo NV ME [FAOEE] ITBWT, T—ATR% [FOHL

. BERBFROLHIZT DI ENTE L] (“Mr. Wordsworth 1s capable of being at the head of a new

and great age of poetry; ) HATHDLLERDLND L, [#EICEF %] (“turning away from society”),
[(PeEA D, L) FELRGHPOHIL NI HITT 5] (“keeping to his proper and more neighbourly
sphere”) EWIHHEWEIEL TWDL EIEHM LTS (The Feast 90)o ZNUE, T AERY ¥ U BEIC
BWT, 4157+ VLY bOLEE VS TZREOZEN % A ) ALEOHEEICBAMLE) L Ly b
NHO, T—ATZAOMFEFRIIHT LI ENMNL, LrL, 61, Ny ME, T—XATAPERT
%, AW TR AREZ, BOBERLENBICI>T—RILLTuE, ARMPEICHRETLEFE L TERLET
B eV FHEL, (gL E H F D ICH#ED T X 5] (“pushing our abstractions too far”) & #LH T2 (The
Feast 98) o T DIMBAL & WV ) TN EIZDOWTIX, William Hazlitt &, 77— X7 A®D The Excursion %
PEH L 72BICHER L T Bl TH 5o

Hence all those professions or pursuits, where the mind is exclusively occupied with the ideas
of things as they exist in the imagination or understanding, as they call for the exercise of
intellectual activity, and not as they are connected with practical good or evil, must check the
genial expansion of the moral sentiments and social affections; must lead to a cold and dry
abstraction, as they are found to suspend the animal functions, and relax the bodily frame. (117)

NZY y ME, FEOMPBERIIBNT, T—XTABHY)OTRToONGE %, HyHEGZTHEL
P ELICHLT, oREl, FICHEARNFIRICE X 2T 50k bh, [WIKRT, w/zigib] ~
ERPIEALTLE) ZEZBRTVE, F—Y KIS, [7T—XT7 W, HOCHLWERES ] (“the
wordsworthean or egotistical sublime”) 22 %M 2 72 (Letters 2: 387)0 NV FNXY v b, F—U1Z

R, BRI A A — T OEEMED, BRI X o THRl S i, FFicBnT, .n“)&@ﬁa%m
FIZm < Fak L, %ODBE’JZJ“%&b%&)F)ﬂfJ’Eun}:&Z)kflﬂ@"é@“(ﬁ)éo Sz, A ¥Y X -0
X UEROFENTBIE, EMERY)BRZ S W’a’:i&&ﬁ‘% R THC] oK EZD o T, k4 24l
WO HERBERLIZEWR L, ZLTC, I, F—RIET 27— X7 2A05HE, H_MHAIET 2
M NZXYv b, F=ULHITEST, ﬁ%ﬁﬂ@%f’ﬁ%ﬁ(?aﬁf EHo7220%, SHITEDBZ THWIRESE
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ELDIRVRILDOTH S,

I

LAL, 9 LiEcBI 2HEREET L, U~y 2R CFOEGEICHET 2 HEHEIE, HI0kH
SNDHAGRICE > TELANAZTEGZET L L0, ANOEHFELLFARERICH L, 727 A1, [FUEK
] o [pse] (18024F) 12BWT, ek DR EES> TV,

In spite of difference of soil and climate, of language and manners, of laws and customs, in spite
of things silently gone out of mind and things violently destroyed, the Poet binds together by
passion and knowledge the vast empire of human society, as it is spread over the whole earth,
and over all time. . . . Poetry is the first and last of all knowledge—it is as immortal as the heart
of man. (259)

FICERILEND [EEE AR 1CX o T, [ERE T, [SECEDE] EREE] o@vwIZHoNs Sk
PEBEBLT, [AREEOILKEMR] 2R t32 28, FPHIREBETHL I LPERINT
Wb 29 LAFHOBEROPFKIHLET 2 S ONHMHETH Y, [FHIZHAEROBIT I THY, Mlko#bh T
bHo] EVYHNOEEVPBRIENT WD, T2, FICBW TR SN A E L, (L2 0fifixd T
Vg7 —#55] (“a necessary part of our existence”) TH V), FHAABAFIEIZOWTOMVR, ARAEE
FRE LTHEZ LD L) IR T 22200 TOMWETYT 2 720 O FEMFIRO—D>TH S Z LA
RIBINTWD (259) 29 LHRRIC X 2E5 L W) FORHZEET LK, ox y EROFHED, &5
PICEBIGEMSEZ EARICHK ) 22 2> TLTTIRARL, FOEMEaMALODL, HRICESCHERZA
HMEIZOWTOMEEY, — BN RENETENTWLZEE2D 5T, BUAWSUEMUE 2 LD 722 &Y
EETH D,

FEEZ, NV MY, London Journal (1834 4F) 12BWT, Mk EAAWIE L OBRELZBRIZOWV TR
TWwh,

Men, in short, are not taught to love and labour for themselves alone, or for their little dark
concerns of egotism; but to take the world along with them into a brighter sky of improvement;
and to discern the want of success in success itself, if not accompanied by a liberal knowledge.
(Supplement x)

NV IABRETHIOED e, AR [HiE2%] BCH LM EZHERBICHRL O TIE%R L, TXYVHLZ W
2| OBEIZHHHED [k Nep) 2 THY, THHEFRWAR] 28 EWE 2512, WEOKY)
W LR EBDLIENTELHERIZLETH S, Mikld, 2HLz oy by - TYy—F] &
Vo e EREFRERFH ICB VT ER SN, AR E~N0BELXH L WR b,

EHITE, N M, AR B RICBWTIERL, RO EANERFOR oI, Ak B
T HHMRIETE, TIPS ETLIRROBENELETH S Z L%, The Examiner itllB W Tilio T\ b,

[Alnd the intellect and conscious wants of the present age, as cannot be too often repeated,
have two formidable allies, which is no extensive sense of the words ever appeared in the world
before, — the widely extended Press, and that new acknowledged, and gigantic offspring of
modern times, Public Opinion. (Examiner 177)

N ME, HESREORE L L [Zooim K] 1%, Bk, MEtevo7z THRW] &, TH L <A
Ehiz, BIROBERZBLFTHLMER] THHEMUET 5. BOEO OO E L TET L w2 TR T
D%, AETH S,

F—Y BRI, AFESAREZICBNTED L) LR EFOoNICoWT, 18184 3 HiZHFrh/z, .
H. Reynolds 48 TOFHKICBWTHERT W5,
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An extensive knowledge is needful to thinking [sic] people—it takes away the heat and fever;
and helps, by widening speculation, to ease the Burden of the Mystery: (1: 277)

NRZRHER] 25, ANMOFIEEBRET H720ICELETHLEF—VRH#LTE, TLT, Eok
INCLETH L0 %HHT 572012, F—ViF “the Burden of the Mystery” ([fifbDERf]) LW iE%r
HAwtTwa, ZoiklE, 179840 [FUEHKEEE] OB RIS N/zT — X7 XD “Lines written a few
miles above Tintern Abbey, or revisiting the banks of the Wye during a tour, July 13, 1798" ([5 41 ~ %
k) OFTLOBIHEINETH L, [T4 07 k] 1, AREHCENA XS, AR
WCENET A F THARED D I LIZL 5T, “the life of things” ([FWDAM]) CFT [BKTHI LS
a9 Z & ] (“speculation”) %7 — AT AN -7 Tdh b (Lyrical Ballads 114) . F—21&, L w
2D, R N OGIEZ BHRT 572012, Hikick > T, MEZEETLIBROKEN, [8E] & [#
2N R, PELEET, [HA] OXHICARICO L2225 R m s 2 W) BT E 356222
<o

COXEHITLT, FLEWVISHEZEFICLT, HRNIC X > TR IS5 L1, L) o KRENLI0
FONTTEEDI2DDHAGFRTH Y, ZDOANFEIZOWTOHADERIL, AMOIELFEKEZHE— LEFET 5720
DOREMZEEE LTHRETAZEDPEREIN TV 2 WR b, LT, u~x Yy EROFOEFML
X, FOSEICL o THRIHSINIHMHE, KENEMRT S L12LoT, AHEZDRFEKRTH 2450
TOOYE KL AEEICHLE VD, LaL, 7—X7 A0, [FUEHEE] © [Fx] (1800 4F)
WCBWTHEEC X912, FHE, [BIEIEPN LG, WA, BrLwv R4 YOERRL, 2F 5k, K
R OPIK ] (“frantic novels, sickly and stupid German Tragedies, and deluges of idle and extravagant
stories in verse.”) ICX o THWHALAICENTWELEELEONLBR T H o7z (249), IGFF XD BELE
X, WFEORKIEDOTE LB, FORBEHMERL, TAEMHIZLE2FALBICRHLZEVR
bHo DX BERIZH ST, P.B. vz V) =25, FXFHF2H#ET L7202, A Defence of Poetry I8\
TR R7zE 912, FOFO L, FICHNULINLHEICZH ), Fofit, FHAIEHL 2oofEs [
&td | (“social renovation”) DFEEZFELTWAEDTHADH (493), LT, Y=V —» [FEAD LT,
KABOMRDNPHTHAH] (“Poets are the unacknowledged legislators of the World”) &Iz 72BIZ,
“unacknowledged” [ LNV ROk i, FE W) Sk, BIESICEIEN 23 E & HE
A7) 22X o T, BB LNKEZ TEST5720ThL, FickoTHRES LM%, AMEDTED
HELTERTDLEV), [AOo0Nha] THEICE s THASUEZMH) L Z2EHLTHWEIDTHS (508),
O~ Y ERFOEFEOMIE, 29 LT, BRI SHRICELET, WAELIELE LTOFRDOT 2
A MBERITIFME BT TVB T EICE -5 TH, —BORRNEEPNIZARORRENELL TS LWn
25

CAREOONE, A 2 A EEARR R BCE R E e S R R AR T e YV s MRS K o TRATL 7
HE%GQ%K‘T&) Ze) o

Notes

Y75 U ARGOREMGRAICIET 5, Zo®RoOFH T T v ALAEOMBBUARICER L 2T — X7
AR =)V v VA, 19 WA HEEIZIEHIEE)R (The Lakers) Wy E &b ITRFIELZELT, v v
RE IR OREIRTH S, N b, Px)—560ay 7 =—#)k (The Cockney School) ®HEH]DAYIZ
ALl DHotze LHL, T—XTARLT—Y) v JIX 1790 ERA4 ¥V ADLHERO—E 2o Tz
(Roe 1-14)»

2y 7 AN T S X DI, 1824 4E 12 William Hazlitt 12 X - THi sk & M7= Select British Poets, or
New Elegant Extracts from Chaucer to the Present Time with Critical Remarks b, %75 DS 4B, &1
TWiz, J—XJ A, a—)\V)vyY, H%wI— ATy MIIA, #Hzl2vv b, Charles Lamb, “Barry
Cornwall”, Y=V —, F—=YLOFENFHPNEINTBY, #FHEIE Fa—V—DEDOA ) ZAFFOMEHMNE
EEWIHIZHIZBWT, FHN2ERF0REE V) BROD L ICHESN-EE2 NS (Cox 22),
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