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T. S. Eliot’s Conquest of Mental Conflict in His Later Poems
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“The Love Song of J. Alfred Prufrock” (1910-11) » & The Waste Land (1922) 2%
A5T.S. =V A4y bOYIBIOFRIZ, FBOFOHEPERME ELMHES SHITX > TAMMtR
OMELAHAME LTS, LAL, COHENRDIIOEHINL TR DT, 2
MOFDLUOEN->TKADEFHEEHIIODOTHRAETE LLHOLRTH 5, %iF “Tradition
and the individual Talent” (1919) ® T, “the more perfect the artist, the
more completely separate in him will be the man who suffers and the mind which
creates; ...7 (54) LB XTWVWEWN, ZORSIEETFTOABOERE LS o#MIFLS &
TEHEEXRMNER L o b, 2T, ## Charlotte Champe Eliot IZfEA 24 TTHHO
HAERF LILERDLDOWPHONIIN 201, BLKORXREHEAFTHIIZTANRTICHESHL
AT )Fy NOEKTH5B,!

T3, The Waste Land URBoBRMOFOM T YAy PEZS LN EREE D
FORLTHIRLAZDTHA I o AMTOERBEHEST 24 v POBLEMIEIZA
nNENo, BIPoORENL >0 —— “The Hollow Men” (1925), Ash-Wednesday
(1930), Four Quartets (1943)— 2O LiF T, ZoOMEEEZ T X712,

IYUAw NOBRIMOFHFAAIEIHICEE T 37012, “The Hollow Men” » &k d 3
LTS, COFHFOFHRBROLSITHEMILNLTWL S,

We are the hollow men

We are the stuffed men

Leaning together

Headpiece filled with straw. Alas! (83)?

COHHTIR DDA A=V DBRRENT VS, Thix, BHROBOBHKEAMOEK L,
HEDPOCERBER A ZHRT A2 ABMOETH S, 25 Lk _HOANWHE 2 RS
BlHIl, ZOFHEOIZE T ST “A penny for the Old Guy” B3)IZHEZMIFTTHA LI,
IETZ70OHD “the Old Guy’ ¥ Guy Fawkes (1570—1606) =L T\ 5, i
fi7eb & —#ic, ESERFEAKETEBEELT, A M) vy 7HEBEDOREELL XS5 &L
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oo UL L, HIZ19054E11H 5 Hic#fish, FIECOM sz, 2 O KFERHEFME
(Gunpowder Plot) ICINA T, A F VYV XTREBHEIIALSHIZ, TA4ADAEMBIESN, KIC
b, BHORIZIEAKEZITT B FFs288452ED5Hiz, 725 1E “A penny for
the Guy?” &M UOANS, FADOABEMNPIZT &M T DO TH S (Southam 209), Z O
HOTIETS 7RI bOFEEAMBH LALbDOTH B, 22T, “We” OB EEITHE
BRITORICEMINIFALBENB A ZB ORI SES L, “We” OFELLIIETIC
borziivhEhlc T A OFHFHKBAELZBEI SH 5,

“The Hollow Men” 3D & 95 BHHI THK D > T 5,

This is the way the world ends
This is the way the world ends
This is the way the world ends
Not with a bang but a whimper. (86)

COXER, EXBITBEETFONT, "A1OAEREIPAZSEZHBEIE S, 350 T3
HHIT, HREHWARUSET, ZLLWBEOHLEZANESF LS ELTWE, £5 7
5&E, “We” OBDRBLRRBE) LILBFEMNZELETEHLODAA -V THD, “We” D
WRELBLEIZDOIREZRT DDA A -V TH S,

T )% v MiE, “The Hollow Men” DWHZDOREDFHTH 5 LM 572 (“To Marianne
Moore,” 31 Jan. 1934; Lehmann 5), f D Z 5 LB W2y, T 00 HEW K RIRMEIC
KtxhThbEEZ 5,

BEZVAy PEIZOXSICHENBERBRIHEZ LIcDOTHAS Do DOALEZSE I
LEMNS, COMEEBRTLTAKLL, RIZ, BEON—"N"=RNKELSENFERYS
rH5zZoh, A9y 727+ —FRKRFD<x—Fr ALy Y (Merton College) ~A%¥ L
TH¥oMmET 2, LHrLkE, COETOEFICHED I, LI EITHKATHLS
(“To Conrad Aiken,” 30 Sept. 1914, The Letters of T. S. Eliot 58-59), # i F 7z, % —
RIERRKEOEE L OEFEHQDOIZDITAFY ABFSICTEABT L, N"—N— FKRFOH
M7 OHMAEVBELDODL2DPD P HRFEFANRSE I EELDS - T3 (“To Conrad
Aiken,” 25 Feb. 1915, The Letters of T. S. Eliot 88), £ ® — T, RBIZEF»EHE
TRFOMAMS ZEZFEATWS (“To Bertrand Russell,” 23 May 1915, The
Letters of T. S. Eliot 139),

VA y NI, RAOZA X U hofHdonT, YA FYATHEELTWLT AU A
ANDFEAN Ezra Pound €%5iH 3 5, AFOFREZMM U O MEICHEBBE LT 2957 % &
S>TANBENRY VY FOEEEZIT T, MEIXFOMHFIIHEZTEILEEZLLLHITL B,
ZOREER, YRFOWRNPEBE LAAEHREIVBELLLEERDODIMTHAD, Thix, O FVU X
WEMETRED, TAVACTREINED, QXFEOMHL, WHEOWHEL, QHHER
ODBUED, WBNOWHIEL, TH 5,

ANEDEBIZIKA THREIZ, =V 4y bidAF1Y XA Vivienne Haigh-Wood & H10
Hu, 19154 6 H26 HICHEBILBEEEZ T 5, XBAWTREET H23HF 0 FHKoh T,
b AEEBENTS NI KETHSE I EE2FEXH, > T5% (The Letters of
T. S Eliot 110), ZTOHBWE N A F) RICFATXEOMHFLARR LILDF, WEKDOELE
MREDTZDTHZ, LHLKEZ, Y4747 VICRBAEROMBIEIC X 2R
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mAad s EE2FEKLT, MROALEDDALOIWS XHIZHSE, 2D &3, “Hysteria”
(1915) % “Ode on Independence Day, July 4th 1918” (1918) O THE /R I N T 5,

T Uy biE, 19172 50 1 F#fT (Lloyds Bank) @ #% & 19224 > & @ ik
Criterion DHEEDOWNIZTHE LAY, T4 747 VORKDEIRPHEERD T2
LAKD U, #Rix, 19234F 3 H12H 1T John Quinn "B LA FKoh <, Hhil- 7T,
TANEL I ENTERLLEFOTULS (Reid 582), 7 v B ~D19254E 5 A 7 H T %
OFHKOPT, T4 47 v EDHNBIHFTEINTWLS (Russell 174), % 72, Paul
Elmer More ~® 19334 5 H18Hffo ko F o T, #HIEEFORK BT EHI A TL
% (Paul Elmer More Papers)e T o DO RBFNHEKN & 72 > THAMAY « WA 5K
Wo ZHEFD, DOICHIFIIFEDFHFIIDVWTORETAE2LILDOTH 5,

AT, TVAy PREEROHSZOELILFIKEHHBELTLW IDOTERL LS ITED
%, “Doris’s Dream Songs” 1924 11H 1T DMk Chapbook \Zig#is ik, £ 2
WWERO LI BFHITHE SN 5,

Eyes that last I saw in tears
Through division

Here is death’s dream kingdom
The golden vision reappears

I see the eyes but not the tears
This is my affliction. (36)

BT, REOLMEENNZFELAEZRBEL TS, HiLEFELHFEOMBIL, “death’s
dream kingdom”, D F D ERDOBVWRE E Lo ATH S ERHICEPINLTWL S,
iz, HEOMBEEIESHEOMBIZOWALEELERTVEZDTHS, LizhsT,
THJE WO L ZHERBL TV E, COMTIE, ELHINLTLOXZERD S
WoOWKERBLTLEEFTZI XD,

FosFfficRonsz TH] OfiEH» “The Hollow Men” TRIRD EHITEHEMILNL TS,

Eyes I dare not meet in dreams
In death’s dream kingdom (83)

Sightless, unless

The eyes reappear

As the perpetual star
Multifoliate rose

Of death’s twilight kingdom
The hope only

Of empty men (85)

“death’s twilight kingdom” &, QDB WO HFED & 5 HBLFfS4%2ET “death’s
dream kingdom” Z 5 W Z A KB TH %, “Sightless ... kingdom” D EFfT1F, H it 1
7 1) 7 DF AN Dante Alighieri @D Divine Comedy (Inferno, Purgatorio, Paradiso @ 3
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W) DOEBEND 5, Manju Jain OIFEHHIZ L IE (208), NFIPEKDH 5 EIXHH
<) 7 ELTEKEIN (Paradiso 23), “Multifoliate rose” @FKEDHWNFT TH D,
BEENICALZD VBT SDHFLIZEEE< ) THE L TW3S (Paradiso 31), B D«
PETH BT bY —F = (Beatrice) EfHELILXx, FUrT7EELOEBEZIZLE-TIAH
Soffie LORKEOY 4V a v idEMT S, 2T, U4y o< TH] TE, 2o
BROFEMBFIIHKLBIATHE2DTH 5,

19284F o 1M KM H (Shrove Tuesday) I L7 E 75D F Ko T, = U4 v bid
A OFHE S ANBMBEROE > I PItZENH 5 b XT3 (Paul Elmer More
Papers), D Z O & FF B2 “empty men” IZH/RENTWETHA I,

Lic->T, AMMREZBLTEEEREZRS YAy M, FUVyT708K8 K M->T, HLL
ABEEZBCTANERT M) —F20&) BHBOLEEZHRKLTLEDTH 5,

BAE, = U4y MZEFAELTOEENINS, HEIZTDODIEARD IS ITENTW S,

.. and it was only because my publishers had the series of ‘Ariel’ poems and I let
myself promise to contribute, that I began again. And writing ‘Ariel’ pieces
released the stream, and led directly to ‘Ash Wednesday.” (Lehmann 5)

Wi, Y4B Faber and Gwyer f (FFED Faber and Faber ) »56 [=7 U 7 I ]
HEOMRWMDIHIZI VA ZAMNOFORELEKF SN, ThEE-> M FITLT, AR
ORMIEEELZ BTEHIZU 4D D i — “Journey of the Magi” (1927), “A Song for
Simon” (1928), “Animula” (1929), “Marina” (1930) MRBEINIS®

A OB EEOH G2 XS5 ICH LED 72D N Ash-Wednesday TdH -1z, TV F
v M, COREMMLUALBE®ZDIIBEECH 2 AfOFRKOPTCETICKDO LS ITHSH
BT B,

My only original contribution is possibly a few hints about the Vita Nuova,
which seems to me a work of capital importance for the discipline of the
emotion; and my last short poem, “Ash Wednesday” is really a first attempt at
a sketchy application of the philosophy of the Vita Nuova to modern life. (Paul
Elmer More Papers)

Ash-Wednesday &, T VA4 v M F v 5T D Vita nuova O F A TZ1EMK O I 2 B
HICHMTEOLFTH-, 20id, HWIB0FEOFO R THMMWHEELEMmRK LI &%
BRd 5,

Ash-Wednesday Tix, ToOHEOIBHEZ VA y PAHBOEFRIZED LS ITKBL T
WBDTHAIM, TITHRHZO -MEEZELELTAHKL,

COFDOE 2WITRBRO LS BHmMAH 5,

Lady of silences
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Calm and distressed

Torn and most whole
Rose of memory

Rose of forgetfulness
Exhausted and life-giving
Worried reposeful (91)

B2 1927 I TR E SN, “Salutation” EWIHELE LW T W2 (Saturday
Review of Literature 429), Z ® @ #%1%, Vita nuova F 3 HETNT M) —F MW F U T
I EBRICE STV E (6-T) B ZOLWITH L THEEZKL 2D T, “Rose”
ERT7T M) —F o ZBIIEFALTWETHAS L, Fh, BRLTHEHIKALETLL
“Lady of silences” B LZ FTHETICLTWETHAH, COWMELERIT HiEICHE
BEEH-THEI, 4205 (“distressed,” “Torn,” “Exhausted,” “Worried”) I3,
DOUOLNOFFREIVBELIZEZ 2 WHERIKEL TS, o 4 >D0FE (“Calm,” “most
whole,” “life-giving,” “reposeful”) &, TOREIEZILA ZIFANS WKL AR 2R
LT3, bhibhid, LXERICELEISZILbbNERICIENS I ELH 5,
Z DTV “memory’ & “forgetfulness” ICIEDODMINTNBEDTH 5,
FBoMTHELAHIrNTLIMOBHICERLTHALS,

Grace to the Mother
For the Garden
Where all love ends. (92)

ChiREosI XDV LEBIzEIMAILSEDTH B, “Lady” » “the Mother” IT5 W #2
Zo6N T3, “the Garden” ¥, KA EF v 5o [ KEE] B31RKTHILhbh b K
HogszBuwilisgs, 2213, RMA~NOERH LU o/ TH %,

COkIRHBE, FUTOXRT M) —F 2B E2BFICLT, T YAy Pdbhbho
MM HEAEORVELE LTS hs2HEO LR EMOTL S,

Z®D—J 7T, “the Mother” EWH BT VA v bORBIZHMIE L I &b MEHP T
BNTHA I 22T, LOZODF5IHAX~NORBOLDDLY EZRIFTLTAHS I LITT 5,

KEAEDOWKIZI04EIOA 2o 1 FEMBEX O DIT/SY AFRL > T B, ZHhiFYHTA
MOFFEFERICOTH - 72 (“What France Means to You” 94), LA L, o ili#l i34
MIDEFZIIRKGTH o, EDDIRBOKSBBEDL > DT, B EL~NHL K
19104 4 H 3 HAF O T » S B T & %5 (The Letters of T. S. Eliot 13), ## 1%, BT
DITENR TV A v PRORI (A~ EH, #3E, VLIRKEHZF) (Pritchett 73) 2 S
RLAbDEEBEZILNSETHAI, ikiE, BFET AT 4T VORIBEBENIZEL K
h&ﬂ%bfﬁib(ﬁbﬂ@otb(thdM@,%E@%%E&bf@&@ﬁ%
bR D EAHE AT (Ackroyd 125), ZD F, i3, BBEOFHEIZE > T, BHEHIC
> TRPEHFZITHE < 8 %% ifaﬁloto DX BHERIIZK B WL DL, 5'E0)4’3

D i (“distressed,” “Torn,” “Exhausted,” “Worried”) IZEOVAFTHh T3 EFZ &
Do

IV Ay I INNDMY e THT I — (Milton Academy) IZ#l» Tl & x, BHEEIK
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RICEFOMBENBEZLONL K HITI9054F 9 HRKH &3F4FE 5 H20HICFRKEZHELTH S
(The Letters of T. S. Eliot 11-12), 19104 5 HIZHiL B0 S B EN K c e DI B+ b
At onk BT, BBEREEHREO RENIZIT> T3 (Ackroyd 40), 2D X9
WHRBEOLEWD, LD 4505 (“Calm,” “most whole,” “life-giving,” “reposeful”)
WEENTWBTH A,

Lok E#* 2 5 &, “the Garden” T FHIFRICEE L -HicBI Lty LA
ZDIT VA y POKEEFEEZNEBLIFBLTOWATHAH, WMWIN2FESHTHNDS v+
WEED TR THEDENAEZ Tk, 2D &M “all love ends.” ITHFITKB SN T
WBThHAD,

COLHICEABE, LOTODFXOERBINEL O CITHANNLE DI, =V F
y NERBAET 4 T4 T v ERNICBROAEEFE AT AR LELTH AT S Z &
Thb, 19299E 8 H3 HICETAMWTCKFRKOFPT, EVRMBIEBET IO EE, &
HNFTIZLE DAL DB EELEP LTS (Paul Elmer More Papers)e & @ F# D
NEDSHE LT, EIRELHCRETCALEDOHHAEEZ LIS ELTWEDTH S,

O LH5I1I2LT, “The Hollow Men” ThIMIZEK Lohicz Ay bOBEEDOLHE
W, Ash-Wednesday Tb OV UBHIZENL S EN->TL %, oMo LIk RH
ThHhHESA LI

FEBLIZ19294E 9 HICsE £ T 5, TOHEBICHM I N/ Dante (1929) TRERXRD X H B
EnEIN T B,

The system of Dante’s organization — the contrast between higher and lower
carnal love, the transition from Beatrice living to Beatrice dead, rising to the
Cult of Virgin, seems to me be his own. (66)

CITHEHEN A0, SROWBKME, SELALRRT M) —F =, BV TEHETH S,
IhoD0HEWMEZYVA y MERBOBARBRICKHK DI TABLE, TIhoFEHDIZZINS
DI, BE<) TEEOLI K, HARHBENOHOREGBETH 5,

DI EEEETHIHIT, BBoEoBIIhiE SN Ash-Wednesday D IR D &
IBYGHAERTH LI,

Blesséd sister, holy mother, spirit of the fountain, spirit of the garden,
Suffer us not to mock ourselves with falsehood

Sister, mother

And spirit of the river, spirit of the sea,

Suffer me not to be separated (98-99)

i< ) 7TEBICESHT, HEOHFONIFTIETBHRIIEOLATE2 )4 v MO E
BTHEIhT0s, IFIFBHLREIBRECHrrDDDIOEDOEI DD TH %, “Blessed
sister, holy mother” & “Sister, mother” &, ML E LU TORBAKIZEOLITFSNT
W5, “spirit of the fountain” ¥, T VU A v PROFIFEMPS R oNIEEZTFTHXITL
TWb EHWrIh 5, “spirit of the garden” ¥, =T U4 v POEROEEABEFZI TS
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EB A LI, “spirit of the river” 13, MR OIS EZHOA T I vy E—f T4
¥ L9, “spirit of thesea” 1, T VA v MROJELSREI N2 -0 VT 5V
KA DA R LTS XS iIcllbhsd, 22T, BEEBEZP.OE L CEHRAIMT
REERLTOBEDOBbM 3,

19304F 4 H24H TR E B & vz Ash-Wednesday 1213 “To My Wife” & W9 k&2
fFfocTunie 9) COFRELSHET S E, “us” B VA v bET s T4 T rUvEZTRE
BRI DO ThhIL, “Suffer us not to mock ourselves with falsehood” 1%, Db h
A ERNTNEESBZERADPBT OIS ELSIHEOH O TH S EMMNTE LI,

Fom#&iTid, BELASELEDOBORHENM DI ENBT VLI ICELE TS24y bl
FERMOPEMENICIZEATHETHA I,

Four Quartets BPUODDFENPSOMHK EL >TWW5E, HDOFN “Burnt Norton”
(1935) TH %, ZOFHFDOHEAL EN >sTWWBEN—=V N J—=—brvid, £F) 2D
o0 2% —¥ ¥ — (Gloucestershire) IZH 3 HWIHEREROZLH TH S, = U A4 v biF19344
DOoFROFEEESI LTS, BIZOLEOERBRDP OB ILHFMERDOI I ITEEXHK -
T3,

What might have been and what has been
Point to one end, which 1s always present. (172)

“What might have been” F@EICKE I s toR MO KREOHNMTH 5, “what
has been” FEBEIIE I >Rk BETH S, HXT 2 _>O0MRKRFITVODEHFEET SR L
Hsicmm s &,

Z O M A “the still point of the turning world” (173) & £ I T 5B, “the
turning world” BHHOEFICHITEN S ARHESEZRICIELTWS, 20 Attt S%
BT L, bhbhobzsijl&E 235 [HILS] bbb, COMSNRD XS ITHHS
nTWH3,

I can only say, there we have been: but I cannot say where.
And I cannot say, how long, for that is to place it in time. (173)

The inner freedom from the paractical desire,
The release from action and suffering, release from the inner
And the outer compulsion,... (173)

bhbhiz, KT 2 2ol RFIzLELobhTWWEIIITEE, ~KRVITEZ SN S
& (B gl KHBELLEVES NS, ZOHE, bhbhid, &Y, 754
EWH LA, LONEHNNDEHIN SRS B Z EITE 5,

TO&HIL, TVAy FORBRAERBTIFHTMS, ANEREHRAIMS LI ENTE X

Do
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ZDO—HFHT, 1934 F0FHICE Ay POMANBEMIEGETNTLAELSICEDLDN S,
ZOEITOVWTEZTAID,
EIBLT2EBo Ay PARBICHUZIINTEIOHUENORD FHKEEWRTHA LS,

There are so many things I don’t like to think of, because I think often that I
used to be very selfish and self-indulgent in many ways, and quite
unappreciative of your and father’s kindness and generosity. (7he Letters of T.
S. Eliot 203)

THRKBALTHWEDE, ZLOETHLHTONEEROT, MBEOEBLILERIEZ2A
CEHBLTOWBDL I ETH B, 221201, MBICHTIHORZRNAD SN B,

Z 2T, “What might have been” DS EN P EN > T 203 WBICHIETH - 2 A
H (7 X ) AR E, TFomlERE) THA5 L, “what has been” DS EMT EM
ST BP2OFMBOBICKUTHALEREO AE (£ FY) ZTEE, XEOHF, T4
4T VEDREIEIRE) THhAH, ThoDANEEF, = VA y bET 4T 47 OBFKITD
WTHFAL LI,

W CEOZ YAy MiX, 1917TH12H30B N O EBE O FHROP TKRD X HITHFNTW S,

I like especially one [the view] of you writing at your desk in your bedroom.
It gives one a strange feeling that Time is not before and after, but all at once,
present and future and all the periods of the past, an album like this. (7%he
Letters of T. S. Eliot 215)

RBENEROBRZONTHEMWE L TVWAIFHART, T V4 vy ME, EOZ & -HDZ
EWE cBE e RRZAF/LUALHTURHEOEHREZB TS, T ICEHSE
LZHOANYBREBTH S, 595 &, BBEIEH®%IC “Burnt Norton” T [#ik&A ] &L
TR MPhTWBETH A9,

91740 B8O T VA v PO FREZOFHTHMA LKL 2OFTEHE TSI TAH S &,
ZIMOWOITHBIIODVTHFEHLOICIR 20, MBENOREEHREMOKRL I ETH 5,
ZOHikE, 0L BAEELE->THRERLBVIETHE, TDOZ LI, HlEHoFE
ZbMFohTHhW3DTH 5,

Ash-Wednesday TR B AZh L& LAEBHREZMEANEREEL 57, “Burnt
Norton” T #1ES ] 2N L CZoMANISITHO DI > TS, T 2ITE,
DANELEELS DD DLODH B AL (KB, £) bMBELGFHETHDTH 5,

YAy b, 19354EDFFOH TIRD X ) BT 2RI LT 5B,

Love is itself unmoving,

Only the cause and end of movement,
Timeless, and undesiring

Except in the aspect of time

Caught in the form of limitation
Between un-being and being. (175)
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“Timeless” & [# 1k ] OMMEMEAZ#EM S 4 %5, “un-being and being” &, “What
might have been and what has been” Z#fH ¥ 3%, £5 35 &, MMEMPEE WS KR
HomTlLhEoZ oW “Love” &, [#Ibs | EULTORBMPSERLONEEEE
RBELTVWETHAH, COXKEER, BWPEETO LTORBNEL>THBEDTH 5,

Four Quartets ® =F H DM “The Dry Salvages” (1941) TH b, ZDFHFITIZIRD
Lo ENEIMATL S,

The river is within us, the sea is all about us;
The sea is the land’s edge also, the granite
Into which it reaches, the beaches where it tosses
Its hints of earlier and other creation: (184)

“The river” FZx VA v hOAEROELK EZHENO TV RIV Yy E—RTHE, 573 5 &,

“‘within us” @ “us” BHAEOW & FHEROB EZHITIH L TWBETH A 5,
COWMIZODWTOIZ YAy NOHRMN, 7 XU HO/NHEE Mark Twain @ The

Adventures of Huckleberry Finn [CFHBLFE XDRD LHBXFEIZAR SN S,

..., the River itself has no beginning or end. In its beginning, it is not yet the
River; in its end, it is no longer the River.” (xvi)

CITHohTWs201E, IV Yy E-—FBBEOERDIEZBBELTHWSE I L, F0HRE
NITHIFEEOFEAETH 5, 191TH12H30HA O =V A v POFRIZEINIE, EXORE
OHTHEZWELTOLAIRBEEMEOFEAETH Tt LD ->T, ZOMOFHEFIXL
VA PRI BBHOZRLEELIEFDVTLEDTH 5,

“The Dry Salvages” ® “the sea is all about us” &, T OFfEN S LEHICHZ 2=
a—A V7S N AFDO#EETH S (Boyd 121), 2D “us” BIEDOMH & FHEER D B %
ZnEBCIELTWVWSE, 22T, ZO@EMIBICLEISZERIIODVTERT LI EIZT %,

YAy bE, CORFEDH B v XY — (Gloucester) & W9 il h 72 B Blsd D
—HOFKTKRDO LI IZFHE-> T 5,

I am glad you are going to Gloucester after all. I could not bear to think of
your not being there in the summer. When I come home after the war I should
like to be able to go straight to Gloucester — though that will be May, I presume.
(Sunday 20 May 1917, The Letters of T. S. Eliot 181)

I must stop now. I like to think of you at Gloucester soon. The submarines
won’t go there! I long to see you, every day. (13 June 1917, The Letters of T. S.
FEliot 184)

I love to think of you as being at Gloucester. I imagine how everything looks
and think of the summers when I was at Gloucester before you and saw you and
father coming across the path with your luggage, and climbing over the stone
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wall where it is broken down:; and going to meet you. (27 June 1917, The Letters
of T. S. Eliot 185)

You must have been very busy about these things, and I hope you will take a
rest now at Gloucester. (1 July 1917, The Letters of T. S. Eliot 187)

ChoDdFHKroHMT 2L, 77Xy —0B0ilohLERNBEITHS, CORBOWKS
WH A, HORIDOREZRTENLDTREL, BAoHFE B W XE 3, £2 T,
OoWHiE, IVVyE—mMERULIIC, BBAQULIERMM D KkEEICHET 2%
5 Z250Th 5,

ZHLT, bhbhid, T VAy bZE-THOHELHPEORHE 2@ L T, [#ik
M EULTORBOERMM B KkEEZHEETL2DOTH 5,

“The Dry Salvages” ICRBELEOKBROMDZEHEEALB LLIRD LS BFHITNH 5,

We had the experience but missed the meaning,

And approach to the meaning restores the experience
In a different form, beyond any meaning

We can assign to happiness. (186)

bhbhBIhLhDIFTr2HELEOKRREE BB ER IR TIERLTIE-TLbDODEL ST
EWd, ChETomBLSELT, TOERBAF T T YAy bOMANBERENE F
NTHWETHAI, WEIFHIFROHS E—KITH T, YROKBROAYDEEE LI
RoTHDTHBKLTEDTHS, TORBROERIT [HILS] £ ->THF->TLKh
ZRBOUNGFEHETH S, ZORHBIZTR, ANMEOTELAZRIRT 2D WncED
BOWICR@wmIEES I LI,

e

1. #F IT.S. =4y hopHoFFERE]| 23K,

2. “Doris’s Dream Songs” & “Salutation” 20z VA y hOFFMLSOFIHIZT
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