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T. S. Eliot’s Early Poems and Interpretations of Readers
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MIRD Z LS, bhvbhEgld, BREIOIAERORBANSEE S I E M EN SR L THEL
£9ET B, TDEE, fEmiTbhbNIZZ N REEEAZRMtT 2 THA S,

0 &) EMBEEESBEICANT, 20D RENLFEA T. S, Eliot ICHZEMIF TAHIZL, TY Ay
Mid “The Metaphysical Poets” (1921) O T, HAXIHIZOWLTKRD L HITHNTI 5,

Our civilization comprehends great variety and complexity, and this variety and complexity,
playing upon a refined sensibility, must produce various and complex results. The poet must
become more and more comprehensive, more allusive, more indirect, in order to force, to
dislocate if necessary, language into his meaning. (289)

CITHERINTOLEDE, XHNERIIZHTHEETHNIZ, ISR ZEOR B R 3EILNISHER
EEAHTITEOZD, L0 TETHD, BTV A v M, XEHFENES OFHEEEIO BT &75 -
722 & AEME LTS (“The Frontiers of Criticism” 106), Z OuifEZE & 14N, BhliS hz&sz
HoFbEI 2, FiF, YOT VA y FTHhEIEAKIELTVWAEEEZ 5, LOSIAXONEE, #
DFHEATFHET D RS ER > T B, HiE, XHOH D HAEFUEMHEZ T IED T, HSOFEEREN « B
JRI e MR FETHC D ELTHEDTH %,

ZIT, bibhOEHBOMREEETNIE, T VA vy NOFOIAALZTHFOR A H— DR & 1385
HTIHRMTA2ZENTEL S, Lo TARETRE, HoH>O TEHEEH D —“The Love Song of J.
Alfred Prufrock” (1910-11), “Portrait of a Lady” (1910-11), “Preludes” (1910-11), “Rhapsody on a
Windy Night” (1911), The Waste Land (1922) RO BT, £ X BHEBORRES Z0E5E
Z 5o ZTDERD SMHOFFOF A SMIT LIRIT, T o DDFFEKROFFEHIZ OO THRET Licn,!

1

%9 “The Love Song of J. Alfred Prufrock” S LTA LI, TOFHDOFEHIFKRD &5 i2EHM
nNTHs,

Let us go then, you and I,
When the evening is spread out against the sky (13)?
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‘T 1, CoOFOREMNSHEILT, J. TV T Ly Fe FN—=Try 7 THbB, 1ITHD “then” HI/RE
THEIT, MhEFEEIILTOWE, Th—T78vy 71 “you” ZHENN>TEIMNTIHIET S, T
3, WAFEONIT S “you” BHETHA I, ZORMEREANS, bhbhaE 3K o DML TH 5
RD &S B % L TA I,

In the room the women come and go
Talking of Michelangelo. (13)

W HET O, WALBNA 7Y TS v ZAMOBHEK « K - BEXOI 7y I vV 2n%iEL T3
KETHB, UL, MEEEORALLLEZDITE#RLT, LEDICHBEERICLZDY, HOEZPHOTE
X AHEEBRE LD T 5,

ZD%, TV—780v 7 ZASEWM0EBEELEZITHER T, HOKIITFENZDIF, 7L FRDO X
IEHNETH 5,

For I have known them all already, known them all—
Have known the evenings, mornings, afternoons,
I have measured out my life with coffee spoons; (14)

And I have known the eyes already, known them all—
The eyes that fix you in a formulated phrase, (14)

And I have known the arms already, known them all —
Arms that are braceleted and white and bare
(But in the lamplight, downed with light brown hair!) (15)

Wik, HEowANAR I E (HHOATE, H, B 2HOR LTS EHALTH S, O HALE,
— T, BREIZOBIRALZLOEMBEHRE LTI T -2 bDKEEEZ 5, Kz bOHRIE, FEDRMM
VBRADIHDZEL SIS NIRREBIZH S5 (Brooks and Warren 391), #&A25Z 5 L 7ciRED S 16
TEH5DF, 37TV nEFEIILT, —RESHEHRZRRN NS S B3> TREAE - 2RI
MoThd, EWHITETHD, WL, WMALOBYENRGTHI G THOGELIBILTHAEI LEEREL
TW3B L, REHBEROFERIAFI D EOBAEEED S JZEL LI EOLOE LI IR LTS, Lib
Lz HEOE, AT, BSOAEGEF LD ESZ b, ERAMBSEH, EoL0WERED
AUDBELZEHRLT, 3a—t—XT7— v Titoe kI BBELAENEZIFRALLED AEED L HE
DoKW EIZRGTNTNADTH 5,

R, COFFIIRO LS BYHETHKD - T b,

We have lingered in the chambers of the sea
By sea-girls wreathed with seaweed red and brown
Till human voices wake us, and we drown. (17)

FEDIEIRIE I 7 v Y 2 o A L O RO A b OME LGB TH S L, b IPh o
WCAFNI LTI BEAVGEHLOBIC S SEBPEZ TORERALL EXNRNTH S, 2599 5&, K
BATOBIED A A =D, =70y I BBEET ->PDFDIHLITREBNI EE2TRTETHA I,
L72h8-> T, “The Love Song of J. Alfred Prufrock” ®'HIAD “Let us go then, you and I, / When
the evening is spread out against the sky” ZHBlI NS Z LB IN S, ZOFHT E S IT MBS
EHRSTNWBEDTH 5,

EosIHXIicRon s A (“Wlwe”, “us”) 1, Fh—7mv 7 & “you” LT3, WRiIKxEE
TREE RN F TS, YA+ v b Kristian Smidt ~sETHFRKOF TR, ZOREFIAAZE
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rZifhE T, 2ol BkTh s, EEIANTHS (Smidt 85, T VA v POTHKONEFIZEL - T,
“vou” MHETH B2 OB SDITH B TH A e PWOMITIHRBE EZAD, I IR AWEIFENT L
MoTLKBTHAIe ZOFHDREDO—{%A729 “The Love Song” IKHEHTHIE, YI—T78ov 7 OM®m
FOMHFIE “you” OLHITHBEL, FHOWMADO—ADLS T H 5, OFEHFIR, BHERRT 52—
OHBLELTHT B ELTELS (Brooks and Warren 391, 396), HDFEEZAYMLEINIT XD L
BODOT, ZOBRFOHMTRBEOEM Lokthd LnBmunl, oNHTHOBEC» S LN,

DXL, bhvbnid, “vou’ DIEERPIDOAIIODPDIZEWRIIOWTIEIEHNMRETSZ &
MTE B, ZHEFBEBIELFERIEINZ > T, bhbhZ2ZOFHOMAENFE I DOTH S, TORBINI OFF
DOHMEHEETH 5,

“Portrait of a Lady” &, »ARKFIHEEL THE2HEDHED &, TEORADEE LFEN SO > T
Wb, TOFREBKROLIBESHLTIHE 5,

Among the smoke and fog of a December afternoon
You have the scene arrange itself —as it will seem to do—
With ‘I have saved this afternoon for you’;

And four wax candles in the darkened room,

Four rings of light upon the ceiling overhead,

An atmosphere of Juliet’s tomb

Prepared for all the things to be said, or left unsaid. (18)

T EPCAENTI2H O, HiER S 2P EDIRAZSI NG, K OIMREL, UAD A S Z  BUD DG
ERIFTHUHTIELIEOML T, BEEIAIDIZIAESDLLEHAEZELELTW S, 20HFHA,
161742 1 F U ZDBIMEX William Shakespeare @ Romeo and Juliet DIEANLY 2 ) T v MK
HAKA THILIRIBIZH 2 5 (786-90) 2#BbE 5, THiE, vAAEY YTy bOESABN, HHE
EHEDIRADHIZ S M TEE 5 TKTH 5,

LZEETI, PEOMADBENET ZZA MIXB Y a /X OFRAGFEIZLT, HELZHAEMEOHZT S
ET5, UL, HEREKOFFIEIQATIEEL, ROKLIITHES,

—And so the conversation slips

Among velleities and carefully caught regrets
Through attenuated tones of violins

Mingled with remote cornets

And begins. (18)

BOHIE, Thxy MEANLAY VIZEF ST S, #iE, PEORACEZZEHKNHZ DD, I
KENREXTREPSTZEVIBBO AT S,

FAEDIRAR, SEUHTER IR bR DI EBEZINNTH S LA SITLEELT, HEOLET XD
35280 D&H5ThHb, TDLEE, HOLDOEEMBRD KX M TS,

Among the windings of the violins
And the ariettes
Of cracked cornets
Inside my brain a dull tom-tom begins
Absurdly hammering a prelude of its own,
Capricious monotone
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That is a least one definite ‘false note.” (19)

“attenuated tones of violins” A% “the windings of the violins” ~&% b > T 5 L, “remote cornets”
M “the ariettes / Of cracked cornets” ~&EZED > Tb, T 9 LI HFDOEALIE, DD B
ERRLTWS, oo FTIE, “a dull tom-tom” EWHMHEOHIRIMAETS, HEFEDRFA L
DOBEITU - { DWW OEEFD, “one definite ‘false note’” W) RBITHI/RIN T3,

DWMIHERF W EFNB BT, PHEOADOHEMN SHFH LIcOLFFBIZN S, £ORFHLMIK
DEHIITIRINTN A,

—Let us take the air, in a tobacco trance,

Admire the monuments,

Discuss the late events,

Correct our watches by the public clocks.

Then sit for half an hour and drink our bocks. (19)

FRRDWIL D 2D B 72 DI, WISHFORKEE IV EIHEENAOREEZ 5, €L, HEAEEOD
H oSNNS GLEE, REOOHIRSE, ALokEr, BE—IV) ~NEHEYIOEZ 52 LA2BKRT 5,

LT, ZADENDbM>TL 5, THEOIARLE DICHRIHEETFE 2, L LK, ki
BORH 2600, ZOHEEZITIANBLNEIIICTEDOTH 5,

HERIHPEORAND JEHOHMZT 5, KKIZFTA4 T v 7 DIEEREWIIET, T0—KE2{FTUN
DISIMOTFHRICEE LT 5, £DFEIR, RAGHSEZHELZD, BHAOHEHOBROWHITSA T 70T 5
ZETHB, BFRICHBBTEROGEONE» SHMT LT, PHEOWARIRICENREZRE) ELTNWE, £
HTRAZEPREVBOBEERCHFFORZIYV OB VRBEICELZ P LT, #KLF “Only the
friendship and the sympathy / Of one about to reach her journey’s end” (200 L5 Z 2% &0
RN ERET, FER TAREEMER] 2213, BENIAITHITEIELILLDTH %,

ZIT, [ETORRIZED 25 EMAKH SIRITHT72DIT, HFERBRO K5 S HEAEENEHUEHE
Yoz 20TH 5,

I take my hat: how can I make a cowardly amends

For what she has said to me?

You will see me any morning in the park

Reading the comics and the sporting page.
Particularly I remark

An English countess goes upon the stage.

A Greek was murdered at a Polish dance,

Another bank defaulter has confessed. (20)

Wi, HFOLKMEORFIIHT2HODOREEIROEYD, D & AEDFFTHEO B XA —V %
&5 ET5, FHCEHT 20F, =midd (1 ¥V ROABRAOER, ¥V v AOBE, #ITH
DABHEDOER) THE, 1 FY ZADMEBRADEA~NHITILE 2D, EATFEOIRADKEPILEE
ROBIEETAFRLTNEILEDOENTH S, RODO DO = FAHICIEE 2013, WA DAL
M UCHEEEMOTOE I EDOENTH S, ZOXH B =il HFONEEFRIOFHEREO HEEED H D
SNTNEFEHKT 5 &, SNOFEOIFEEKD R 18> T b,

WHBRESL, HHEFBNEFET S L85, IhoREE2T 570017, RSP FEOmAZINS, &
FOREE2EEMAAF BT OEZITIEDT, #H&iE “You will write, at any rate. / Perhaps it is not too
late.” (21 &&id. COFER, [RIGEHLE] Z2HRT 27D DORETH S0, LURDOLS BWE-IT S
BELBOREPHIrBAOFEL > TE, HFEEZBORIHELITH L TAHKES Lcs Ko FRD, T
HOPTROISBABDEEA A -V T EEDITHE D,
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And I must borrow every changing shape
To find expression ... dance, dance
Like a dancing bear,
Cry like a parrot, chatter like an ape.
Let us take the air, in a tobacco trance— (21)

HEOTPHEAI I ERENABIHEEIhT0E, Zhid, kodohTEE COLRENEELTH
52 EERELTNS, BB, 85L0MY, MOFITULBEOMEL, o200 kFIc0nENnS A
T, “EHOUMOBHAEEFRUTH B0, EEANDKFFHBITTHHITIBA TOR O OIRERE —Jgim < &
BLTW3, 3 ELEDHOREMOIEIBEZSKELh-7THA I,

“Portrait of a Lady” 1ZRD & 9 F#T TR D - T 5,

And should I the right to smile? (21)

BHHERZ, PEORADHB TEAZFENINRNTN I EEZBNELTWS, HEO—HOED % X7l b 213
1L 32 5#H1Z, Grover Smith OFE (10) ERU KL, WA TLETEHEBZABTH 5 EERT L TH
A9, LirL, BEPEDRALDHEZCEHHNHFET BROHKRFEL L TH DT B I ENTELNTH
5, LOFHTHOHEARMNEDIE, WHAIADLSELRLOMEBIZHLOONEIETHAH, UARTH
NBEAIZD LI BEFFIE, FHEIZE ST, HELSHIOHMOANLEBRRINBNIDOMHEIE - T
WBDTH 5,

“Preludes” 13 4 DRI ZBHIM SHERIN TS, F—aiZiiE, XO0¥ 6 RFOEmMAERD X5 IT{EZ
TWb,

And now a gusty shower wraps

The grimy scraps

Of withered leaves about your feet
And newspapers from vacant lots;

The showers beat

On broken blinds and chimney-pots
And at the corner of the street

A lonely cab-horse steams and stamps.

And then the lighting of the lamps. (22)

“vour” O—HIEHAEZHRLTNAETHAH, YUBEIZHE oNT, MinIEPHEOMKEZ 524,
NIk AVFRERDIEIZ 1272, AT, HULUREEHENIEAL23E, E2BAEST, 2hoid,
ECTHRMI BHHDERTH 50, KRt ZFHHBHRREN T 5, 2D7k®, HEO—DVEDDER
MW E OLOPICHEHRGE L THEDLDTH S, TOME, HHEEFIHSHFOEI LA A —JItLk-T, #a
DHERKDTEHE LIOEREZBR W CDOTH B, 2D &) BNEERN T EO—KIZ, BARFAR (“gusty”,
“erimy”, “withered”, “vacant”, “broken”, “lonely”) MZ DN HAEZMRIIIEDIZSLIDbLLEELE

LTRESINTWE NS TH 5,

N DI OREE AT, HEBNZEHREEZITREL, 2 IXECAMOEABEELRBELT
W3, EOFIHXOREDFHITTE, BRKOHIELIBoDT v FIkHNEd B E, KOOV LWEFENE
WHENh2ThA A,

BEmiZghg, EERNEERBICK 24 A=V 2RI UE LT, S&ICZDA X — DTS 1f A iy
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XHb, COLHMHEMOMANI, BEICBIIEE LY — Y 2D, &50IHREICET S EMONS &
PITWh3, Lich-7T, B—aiZdhicix, Bmo T (Patterson 74) ®, SETOL SR E O Tk
(Lewis 18) @B HNBETHAH, ZOFIRMEKRTET 2 7cHICOTHDOFEEHO SN, & 0Kk
RN TWBEHILEbh s,

BRI S, BEA IR DB EN SR ERFICEZ 2GS N TS, RO XS5 I HEODG
TERRTAIZ,

The morning comes to consciousness
Of faint stale smells of beer

From the sawdust-trampled street
With all its muddy feet that press
To early coffee-stands. (22)

A=t =7V R LT BRIESTOREDALE, H—higii TN ROFEAZBROEI S5,
FEOENGQOIRI T E—= VIR U EEE L0 KBNS, SHLBEVEEINE A% DZELWHEEROWH
FOMFELT LN ->TL b, ZO XD WHIRIE, FHEDE Utz - oM piam 28 E Lic L SO
T B,

HoHEO BRI N T, HEADOEFNRDO LS ITEIN TS,

One thinks of all the hands
That are raising dingy shades
In a thousand furnished rooms. (22)

I SADEFEDOH BB TT T I HBRT 2L L3 FRIOMEIE, HEICHELIEFIERLALDH
TS H ARG 2R T B, “one” ERFICHFEEZIRL TS, T2 Th, wid IR « ARy 72
FIRIZHD KO BNFIRAEZT A ENTE X,

Wi TSR I — AD KD ATERHIGENIRD X S ITRESN T3,

Sitting along the bed’s edge, where
You curled the papers from your hair,
Or clasped the yellow soles of feet
In the palms of both soiled hands. (23)

PIE Ny NOEIZEMFI TN S, ZOBhOH—IR— 1 —%13TTh, HEFALEOEAENZNFT
2, WIBMI®H A &, I RFOESIENB LS I ZED 5, BPHTFOMBIARET 5 X I,
FOBHNIZEVOCHEATEERORT BN B LEOEIEDO—NITH 5, e (EZ O—HZ BB « f 73
IR ELTZTIEDE I ENTEX LD,

EOEMFIRMTRE, BROSETIEBHERICHTZEO TFOMONRRD LI IcHFESN 5,

I am moved by fancies that are curled
Around these images, and cling:

The notion of some infinitely gentle
Infinitely suffering thing. (23)

¥ 5 CTHERARE OO AV EF TP > TEEEZHFEO NPT T END LD TH S, if 0 TRV
BDE, WEHELLERPERDOBOHEEETH s, TNHMI I TIE “these images” THRILX
NTW3, “thing” &, E—Ih7cHRKOEFEOHTYRIL=NI: 6D ] ITHELWEALLLERIIRL
TWb, “thing” ZJE% 9 % “The notion of some infinitely gentle / Infinitely suffering” %, €9
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LIEANTZBDEBIEN D TIREL, B FoMHo~OBEOELRIICER LTS,
COFHORED 21T1E, B0 FLEROEROMEN S T LIckimeaRD L5 Il LT 5,

The worlds revolve like ancient women
Gathering fuel in vacant lots. (23)

“The worlds” &, COFHOFHIAS INETIKER LB HNEFTEEN LALEETH S, ZOMAENEX
M CTH AR VED B BB EZON TS, OO EZNER(LT 2D, BETRENTE RO
HThrH, BEDTTHEDHMRKERITIETHS, 21T, b~ [ OEFLEFT KT 5538
FORLFEINTHETHAI,

U7chi - THeld, BB HROBMTHN, EHETHROMBMTHN, “Preludes” OEE I 51T
XHL OWRED 21TORABNE GROBUENSBIFZOR, Ak 4] 0FFH THhrEE51 L9,

“Rhapsody on a Windy Night” &, “Preludes” &RIU X912, BROEFRZHK > T 5, HIHDE
HHOFHTIIROEY TH 5,

Twelve o’clock.

Along the reaches of the street
Held in a lunar synthesis,
Whispering lunar incantations
Dissolve the floors of memory
And all its clear relations,

Its divisions and precisions. (24)

RRISERTOL2MT, G HICB S SNWILND THh b, 2213, ROFIZMLHESh2HEREZVDEF &
WIZLIHEOMRTH %, 5IHXD 4 — TITHTE, ANABORIEST 2NEEZMB S % O BH I
MISAFAEE 12 5,

CDREEHT 5 ADENEL L TRD XD IZFES,

Every street lamp that I pass
Beats like a fatalistic drum, (24)

BREFEEFESNT, WHLOBODOIMEAPOELTOZIEE2BOBELS £F5, E2AM, HITO—D
O EDIE, BDOLEREPBOELS XS5 LLFELEIN T, TOME, HREEIE2HH TR0 FELSL
TEME I3 %2157 5,

T 1 KPR BT RE R ARERE T 5, TS, EAIAEREDIRY, KECOE AL T 2 H~EH
I¥BETHB,

Half-past one,

The street-lamp sputtered,

The street-lamp muttered,

The street-lamp said, “Regard that woman

Who hesitates towards you in the light of the door
Which opens on her like a grin.

You see the border of her dress

Is torn and stained with sand,
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And you see the corner of her eye
Twists like a crooked pin.” (24)

FHOWHMND O E AN DERD, BIZEELNLT X OIDEIDIHS->T0S, FODOHEZHAR, H#HE
CEHMUITLTER I FIZEZ 0N TSN, FHIFIZ, BB EFPFTIEBTLH S, FLRADOH
DT DYNPI P LS BHRLDO Lbh o, DS &N hiENaARNE THA 5,

1 RE 2 R 72401 2 WIS, XTI 5 o BI.O 2 T R 2T O EfENM T S/ 5,

Half-past two,

The street-lamp said,

‘Remark the cat which flattens itself in the gutter,
Slips out its tongue

And devours a morsel of rancid butter.” (25)

WOHODHIT, WHHEIINETDOE, HFEHLTE -t~y —%280ES, ZOHHIE, MO—FHED
KAEEMBENEA LSS LU IR AR TH S, ZONFEN S, GROITHE L IETBIENT Edt- TL
5DTH 5,

S oIT 1 R & R 72700 3 R, BT RIS EOHIZ DLW TIRD L 515 %,

Half-past three,

The lamp sputtered,

The lamp muttered in the dark.

The lamp hummed:

‘Regard the moon,

La lune ne garde aucune rancune,

She winks a feeble eye,

She smiles into corners.

She smooths the hair of the grass.

The moon has lost her memory.

A washed-out smallpox cracks her face,
Her hand twists a paper rose,

That smells of dust and eau de Cologne,
She is alone

With all the old nocturnal smells

That cross and cross across her brain.” (25)

6 iTH® “La lune ne garde aucune rancune” ¥, 735 v ZFDOMED S HEE (Wilson 98) ZH4:A
HLThs, CoRhRE, TITHUFOFTTRMAHEZRP LB LML LTRZTFROKEEZ R LT
5o AD, £2THEHALOVHTYA V7 LTMEANT S LT, ZONXTHOMA ETHRS LT 5, B
RREEEETHD, OB ICEELLLENORKEELELTMAEDTH S5, “A washed-out smallpox
cracks her face” 1%, FIIZ/NS LEANE - e kb0 MR ## &4 %, “Her hand twists a paper
rose, / That smells of dust and eau de Cologne” i, HFENHFOKRFFHITIBA R NDT, WIALDOK
DLLEITHD, TDLK X, “Portrait of a Lady” 2B 3 HEDIRADNEZ#B IS5, K
%o 3T, MM ETH S ZOMAPHFOFFELOBOHARFICLUTEEE XS5BT L2 -B0ENE
5,

PR EOH % /T, “Portrait of a Lady” IZ&S LIcHED L ST, HOSDOWOERERERZREL T
WAL Thb, EOFHTIE, HIZODOWTOEBKRMRERBUIRHEM B RBIZERADLERNS, HHICHD
NHOLHEAEBZZ ST L) E LTS, HOMREITTFEASDE, il 1 RRPRI2F 0T - T &MU T,
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MBSO T H 5,
R A RIS, BIEHSOETVICR S, FOEE, HETDBIRICRD X5 I8 7 %,

The lamp said,

‘Four o’clock,

Here is the number on the door.

Memory!

You have the key,

The little lamp spreads a ring on the stair.

Mount.

The bed is open; the tooth-brush hangs on the wall,
For your shoes at the door, sleep, prepare for life.” (26)

BIELT OGBSI - TITEI T %, X R TICHOLT0 2R T EHERL, BT RFT7T 2T CREEZ E2s,
Z T, NSRBI VTOWEL Y BIVEREFEN TS, HETIE, HEWZEXy NEEIIHM>Tcl T
SUMBH B, WITE>THRERE LI TH S, 2013, AFEHEBO MR M S BIEN %@l o HHEAFED
MR E Z E2ERT 5, b~ EE 0 PRTOIEGEHIERIANFOwIED I, HEICEMTFInE
R TH 5, BIIOOTOFPRBEMENZ ORHOLHE LB TS, ZOFFOKDLYIEL DY
MTdhs LOFTIE, #WUIENIOZHOBKREORREFHD THBEND TIEEL, HOEEPRITA%EE
KBRS 2 EDLOEHDELDTH 5,

DXL, B, HFTOFEMFIZL->T, LOFIZHAAALIRE AR T 295, ZOMEE, H
HEA (Smith 24) PR OE EHZ (Maxwell 66n) EW0W) BAFE2TEIENTX SN, HEADWIHE
BERHEOVSORAFSTEBTHA D, LTI, BONMBITEL AVAAT, BOLOHEEMEETOTH
o LTcHo>T, BHTREOEHTNEA 7Y 2 Th D LFAKIC, HONMARERBILLICEDTH %,
72, BOTHOERNEZT HELTDOELER, BRONMWMAZRIZEZLTHWEDTH S, Hid, —HLT,
FEADOWT A ERRENZESTH B, LhL, ORI ZNBEGSOBENSHEEAEEST 372D
DFRIEEEZ LD,

5

T ) A v M “Tradition and the Individual Talent” (1919) o<, [FEMEPERFFHR | (“Impersonal
theory of poetry”) (53) #WHA T, FFELFHALOBABERD XS ITHEXTW 3,

Honest criticism and sensitive appreciation is directed not upon the poet but upon the
poetry. (53)

To divert interest from the poet to the poetry is a laudable aim: for it would conduce to a
juster estimation of actual poetry, good and bad. (59)

ELUOHEFERCFATO G RIEFFATIEBLFEFTH S E, WETFEL TS, 52D 6O AMFFPRFHIO X RIT
TRETHELEVHWDEZL, HICE>THIIMBE>TVEEFTZ S,

19194E I C DREsm AR E LUz, =) 4 v MNE The Waste Land (1922) ZZFZ EFTunic, 19474E1
Wiz, =¥ Fa—tyVMOara—KeT7HFT I— (Concord Academy) T L, Z DFFDAIWEEK
HIRD X HITHE-> T 5B,

I wrote “The Waste Land” simply to relieve my own feelings; ... (On Poetry 10)

WOFEM - E0EICE o, TvaA—F e THTF I —DREEDKADLDICER TRAINIZDOT
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(Gallup 77, LORSHNEE—HDOALZ LhHoN T LT, T, HAED LS BKEE S P &
5 ELonE, ZOHEEM» S THCItET 2 ENTER M -7,

The Waste Land DR %D % 7291 (Editorial Policy xxxi), 19714EI1IZ " HFHODORATH - 72
Valerie Eliot RUANZ OFHFOFERGF 2K L T3, BERROAXD 1 HIZ, U4y O DOFITH
T HMEMARIZEE ZRD & 5 ITIGA T 5,

‘Various critics have done me the honour to interpret the poem in terms of criticism of the
contemporary world, have considered it, indeed, as an important bit of social criticism. To me
it was only the relief of a personal and wholly insignificant grouse against life; it is just a
piece of rhythmical grumbling.” (The Waste Land: A Facsimile and Transcript of the Original
Drafts)

ZDOXFEIZ, N—/N— NKRETOH#IHTH Theodore Spencer ZHiZM5IHL, €D LX) 4+ v DY He
nry Ware Eliot, Jr. Wik L7cdDThH 5, T VA v bDI922FEDFFITN T A AN 1E, 194T4F
O OFHEHTITIE>E D LB o7es, 77 LY —RADIITFEOEREOHITIC K DAMEE 125, O AIME
EXE, AMEIZOOWTOMARNTERMZBEEIZCLZEKETHD, VXIANEANGTHD %,

bbbz U4y FDFEH & The Waste Land 1IZOWTOHRDHANBEEEEZE I DX HIZBE
SELSIODTHA I Do ZDESHAEBITT 270DIT, 1922EDFHIT ) DA 2D EHK & PO —
Ui & T AT,

The Waste land 3 5 TSI N T 5, 5 13 “The Burial of the Dead” I1ZI3IRD K 5 72 H51 1
b5,

Under the brown fog of a winter dawn,
A crowd flowed over London Bridge, so many,
I had not thought death had undone so many. (62)

Chid, BEFEENE R UBENE - TEEL - FEOTOMED Y T 4 —ANZRCHID T v ¥ 2T 7 — DNt
TH 5 (Hayward 93), BiEIZENiE (“Notes on the Waste Land” 76-77), 34 iHEHit1 1) 7D
## A Dante Alighieri 23 7zDivine Comedy @ Inferno III, 55-57 %2 FEZIT L T35, ¥ v 7l
ROEANDIEDOMAZFENT OB, =V A v b [FEMAEPENFSER] 12K, REE—-RERAKREKEO
0y RyOHEREERSY VT OEMD XS WIEOHRLE L THRLTO0 S EFRTE X5,

The Waste Land ZHEL ThicE&D T )4 v M Richard Aldington 1258 T719214E 4 H 7 H Y
DOFK T, HEMBHEGDDITHRENBRS EBD, YRR T 2 HEPRKESEHIhTH S
(Ackroyd 109, 345n). 1917THLLK, #hido vy Fro v 5—#iXizd % o1 X#4T (Loyds Bank) 12815
LT3, SfToHH TR, WMgkoBOBE NI PIVE - LMY TRATHOT, Ki3ey KU iR
BIZR T, ABMZBAPR YT U RATRLVIZHIT TS (“To Lytton Strachey,” June 16, 1919,
The Letters of T. S. Eliot 299, HOMAWBERGITHEHTHE, 295 LcMEBloHMER, v P
DHIOFEMRFICKIR I N TN E EHBITE2THAH L, WITE > TAAIT DO T O AR TLH S B
KPR EEN->TEEFZ LI,

%23 “A Game of Chess” ORD & 5 WA R THK,

You ought to be ashamed, I said, to look so antique.

(And her only thirty-one.)

I can’t help it, she said, pulling a long face,

It’s them pills I took, to bring it off, she said.

(She’s have five already, and nearly died of young George.)

The chemist said it would be all right, but I've never been the same.
You are a proper fool, I said.
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Well, if Albert won’t leave you alone, there it is, I said.
What you get married for if you don’t want children?
HURRY UP PLEASE TIME (66)

ChiE, BROBBEETADENTELTOAEERTH S, YV (LD OoFETIV/N— b+ (Albert) A3k
BRLUTAHESD I ->TRS, SO EAFHIZLT, MABYIIVOET IBIEO L 25875 CIEHLTH
o TNREENSH > DWW EY NVIEHITIHERFET S, VIVEIHEHO THETOEIZHOD
Z9&ELT0BL, MABZDEIDBESKRE LTRSS -> TS, YO YAy MIo Yy FrDr a7+ —
Re=<yvarX (Crawford Mansions) IZIR#IDFE Vivienne Eliot EfEA T, “ADERDEIRIC
3, ESRENT DT A T4 T VOMEEZTANTN S, TN, LOFIHXD 447HD “pills” &,
9fTHTH 5 (Seymour-Jones 302; The Waste Land: A Facsimile and Transcript of the Original
Drafts 13, 15) TV 4 v bDFfFaESBICT NI, BHEOERIGEROMDORELE ) 7IVITIRA 52 NE
PERTHIENTELD,

IVFy bDT Ty FOEDPSEHTATHMPOANTHEERH -7 TOWEENT Y 4 v FOFTHibNT
JEHROFAR M > TWd EF 2 %, John Quinn 8D 19224 9 A21H O FHT, MIIEEZTITKE &
Nicl ExEBEH->T05E (Letters 573-Td) s ZDAHDO—RHH, MHLWIOEEGENSHIZEOID
DEPHEOR TH - ElbNG, 22T, WIIZIOXIBEMANBRIFEZRN ST 272012, HIFOFHIC
JRBERIZOWTORBRER D AN/ I TE X9,

EZ AT, The Waste land DK%, Macrae MMEHT 5 £ 51T (50-51), #HENDIFUMNIT THD -
Tb, H1EBOKRMEITIZROEY TH 5,

‘You! hypocrite lectur! —mon semblable, —mon frére!” (63)

HEMTV Ay b5, B, FRE, W E LTSN E, IhiE, EiHS EREINADRL -
1eRHTH B,

CDXIBERITE, 1 F) ATERBHRAEZBPETBEICAGE D 72 2=V v 7 K= IVORKT
Marie Lloyd' (1870-1922) D8 b b, TV A4 v M, 19224E12H 12547 & 7z “London
Letter” OAHIZHI > TR EDWEEELATNS, HEZE, 22—V 7 R—IVT@HIBEN<Y —-
o4 K&, B bOAEEOERNEER EH 2R AL TERER UL, )4y MRIE&K
DB AR FEL T3 (660-62), 7z, TUAy MRIFRICEET, I 2—Y v 7 K= UMEHE U B
DEaMT 5L, A FMHEGZIANE LT TEENOBELOER) OTEBEOM LS LEEHFNTHS
(662), 2T, kodmEoiRRicihonsd k512, oA FOFRMBIEENIOFME I 2 —Y v 7 k—J
DEIR DA, & 1 HORBITIIRKMEINT VD EEZL %, o1 RBEEBIIT- A EFE UL BT,
CORKAITIRFEHIC, or R OHORNHERE T2 L2 ROTVEDTH S, 29 LicFo LB
EELIEITEST, TUAy MRASICHIT, VR IANEN (FRIEE, I 2—Yv7Fk—ILOREIE)
ERFICERPALTOHEDTH 5,

B 2HDOKD Y DIMTIRIRD LI 1T - T b,

Goodnight Bill. Goodnight Lou. Goodnight May. Goodnight.
Ta ta. Goodnight. Goodnight.
Good night, ladies, good night, sweet ladies, good night, good night. (66)

Zhid, BERoRBEREOE RIS GmTH S, 1 ITHEIBBEEOMIERICEROALZ (B, v—, A1)
ANDOHNDOBEOFETH B, 24THD “Ta ta” 13 [N4 31 ] ZERT B HE “tata” 2HASE 3,
ZDITRYGHESIFOFEAEDLD>TWA L, 3fTHR ENS TN EED>TWWS, 2T, ZFIER
FRFHIC, RADOWEEETBEA B LEEof FOREZRWEISET, BROAX DESEES LD
MR ER S DE TN B, TO—HFTT U F v M3, I2—Yv 7 k—OEBOAH &I, FEFETO
BEoNAEANANT Y XIANMCEZHZ->THEDTH 5,
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IVFy PEZDFHEEAERD LI IZHI DL K 5T B,
Shantih shantih shantih (75)

PRy MEMSIEHRREDBRINT, BHHICIFODLTSNTHS, B FBBEEORBERIS X1,
ZDFTiE, The Waste land DS WAWAKBHIRAZ T CTEILHBEDLEFHDELIELTVWEDTH S,
ULy FOFMIZENIEE, X7 U v biE “shantih” (X, ““The Peace which passeth understanding’
is our equivalent to this word.” (“Notes on the Waste Land” 80) THh 5%, £IT, TOH A7V v
FeBlE, DIONODEISWEBA IR ERKETHTHAH, HKiE, BOOFERICH > T, & DPAMTSE
KU AEZOEFFREIIZIANTE S0 E->TWE X IBbh s, FHRIZ, HIZAAIZOD
TORMMPREEN D LI ITY XIANBETHERL TS EHMsh L5,

COEHITIN2FEDFHE, TV A v FOGFMmICE D K G OBM &, RO ARG 25 S8 - 7o K3
NELEHASDETHE LTS,

byl

KEBRIZ, ARMTHEILicz ) Ay PO DO EEBYIMORLEEKEEZEEL LS, ThoDFakiIbhb
NHHIT, WIHEHOP O THOHMEERN (Woga288) OFVREVCAVWATHENISEHE S X
DELTND, €9 LI ORREHET 2720 DRITRAZEL T, bhbhiB IS DiF0RINKITHE
(PP D>TNBE I EIZAICDTH S, Thidbhbhil, BROFOMELZEDSEL) ETHILEE
w3 B5ThHAI,

TV A4 vy Md “Tradition and the Individual Talent” ®H'T, “The poet must be very conscious of
the main current, which does not at all flow invariably through the most distinguished
reputations.” (51) EFENTW3, ZDFFAHRIIZ, BBFOTLHREBAELDOHELZBRLHEATNS Z &R
g5, 50ANE, REELBLFEAOMBADEZHIFELTWIDTH S, TDHIT, KiTbhbhic
HAOHNOBEESE 2 L) BERBNEAEHNOTHELEF2L 5%, LIchi-T, bUbdMRITAICK -
T2 LIcHGOEFREFFEITETHS 5,

iE

1. A THERT Z2H0LBNAE, #iF [T.S. U4y FOFOWE] 2B3FICLT05 I EA2BHD
L7z,

2. TULy FOFELSDFIHIET T The Complete Poems and Plays of T. S. Eliot 12X 5%, #Hil
NOHFIEZ DIEMREOH =T,

3. George Williamson (I, 7/IV—70v 7 OWNIEHO® HTC% “his amorous self”, “his suppressed self”,
“the amorous self, the sex instinct, direct and forthright”7Z &3 U T4 (64-66), Grover Smith
X, FIv—7nm vy 7 BNHIZ “his body” TIiZ7 <, “his public personality” 12 L T3 &
LTW3 (16), Philip R. Headings ¥, “the inner and outer or the private and public selves”
OXIEEIZEZEZ TS (1),

4. PO ARLIE Matilda Alice Victoria Wood TdH %,
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