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The Waste Land IZ&133T. S. TUA v FDOIEE

T. S. Eliot’s View of Death in The Waste Land
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T. S. Eliot O®IORENLZFTH S The Waste Land (1922) IZRRDEHIBIET T TN 5,

‘Yes, and I myself with my own eyes even saw the Sybil hanging in a cage; and when the
boys cried at her: “Sybil, Sybil, what do you want?” “I would that I were dead”, she caused
to answer.” (trans. Southam 133)

i, foohHi 1 EEEO o — < DEZXK Petronius 28FH W72 Satyricon 2S5 DFIH X TH b, 7 <L
(Cumae) QMY EIVIX, THRDT (Apolo) IZEEEL T, FICEB 72RO EAXT LI EE2HIH
2, LML, BEBT7TAEDICEESEROIEEMDEMN-720T, BNENTTFEONGHEZTLES, &
D/INRDFED F1E, £ LI KOBFEOREMAMLTNEDTH S, TONFITIE, BHEHEFWPHS LTI
S, WHDIEDHLENRIN TN B,

TV Ay bD 1922 FEDFERB b bNEHIC, ARTHhET 5 X512, AMLZDOIED KA AR O X #
P TE DR A RE T A H AR T W B, HIZ, YEUNEHET RO A —Y 45 +HRICLT, bhbh
IS DEOHHEZHREE LS ELTWE LI ITEBbhb, 22121, B ED XS SIEB SIS Hh
TWBDTHAI Mo ARMTEIDHEHRLIZD,

1

The Waste Land 12 5 & ok TW 5, F 1# “The Burial of the Dead” 3RD & 5 L E=
HLTH B,

April is the cruelest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring
Dull roots with spring rain. (61)'

il Eh T AP ZORBEbI DN ABE L THEESN TS ERLTAICL, £9F5&, 4
HOZFHZIERET 2 Lo 41713, EWOEHN I b olhE 2 E2HY 0, Atha %o i & R
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LD, 2 IMECEMBAL DBEPHRE L I LU TIRRLICDTEENINFICLETHA 9,
YA vy M, “Andrew Marvell” (1921) oHT, 1T A FV) ZDFEAT v Kb— « v —17 = VnFH
Wiz “To His Coy Mistress” OIRD & H BHEHTICER LT3,

Let us roll all our strength and all

Our sweetness up into one ball,

And tear our pleasures with rough strife,

Thorough the iron grates of life. (qtd. in “Andrew Marvell” 296)

IVF vy M, BORKEERHEENESGL, 20DIIBENRRD ONIZT A v bOFlELTIDY EIFT
W5 (“Andrew Marvell” 296), %%, KIEHFDOKRFEF CNEREMNFRIERNTE - THEAEZOHEKET
7DD TAVZHINVEBTETHEZIEERELTHEDTH 5,

COMDT A 0= IVIETENRILUEDFHEOE 1 HOFHEICbHEHShTWBEES2 5%, £2CTlR, 4 A
DORFEIBEHIK, FAREABOEMIEEIOMAEPHEINT NS, 9 LB FoEb-kELnbhb
NIz, DA > TAREEP AR ONHOMMHEZRRH L XS T 2HL %552 5D ThH 5,

F1EHTIE, ZONHOHHO IR XS LRHETEIN TN S,

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many,

I had not thought death had undone so many.
Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.
Flowed up the hill and down King William Street,
To where Saint Mary Woolnoth kept the hours
With a dead sound on the final stroke of nine. (62)

IhiE, ZOWDT vy 2T 71T, KER, ¥5)—<r, A ERX N EOBEZ B0 N UEE
g > TER - FHEOHOLHEDO V7 4 —~EBRICHMM IR TH 5 (Hayward 93), JFHFEIZLNIE (“Notes
on the Waste Land” 76-77), 317 HIZ13— 141421 &V 7 @ §F A Dante Alighieri @ £ f& #=H 5F
La Divina Commedia @ Inferno 3: 55-57% F#ZiZLTWwa L, 44THIEFE UFAD Inferno 4: 25-27
ZTHEICILTOWAS, HiFOHMOII, “si lunga tratta / di gente, ch’io non averei creduto / che
morte tanta n’avesse disfatta.” (“such a long stream of people, that I should never have believed
that death had undone so many.” trans. Southam 151) Th 3%, %EDHMDOIL, “Quivi, secondo
che per ascolatre, / non avea piante, mai che di sospiri / che l'aura eterna facevan tremare.”
(“Here, there was to be heard no sound of lamentation, only sights which disturbed the eternal
air.” trans. Southam 152) TH 5, T U A v M, HFHE—-RKIERAKEEZO 0 v F Ui RE Hilto EfHSCE
FHCHE I HBR O AT LT3 (“What Dante Means to Me” 128), Z 9 L7c#8& D BEERY 7S
SO TEHsN 2D, WMEHLDDOELSHAMNEAT Y — « VIV F REZTH B, Z DHRMFHI
IRFIZIB S THORBEO T, FV R MIFEALE IR (P33R 2-H0ilia €% (Southam 153), %
LWEX 2R IE 2O BT, BENGHMHEZEDLY 2 AMESOP TERNBAAFEICHEZINAS DV R
VHTTRWREBICHEA TH L I EAEREL T 5,

AT Y =« UIVF ZABZOEDEIN I AT B > TILOBE £ EDbE L EE, FTRRDO LS 2
M~NEZED 5B,

There I saw one I knew, and stopped him, crying: ‘Stetson!
“You who were with me in the ships at Mylae!

‘That corpse you planted last year in your garden,

‘Has it begun to sprout? Will it bloom this year?



The Waste Land 1283 5T. S. = V4 v bDFERE 21

‘Or has the sudden frost disturbed its bed?

‘O keep the Dog far hence, that’s friend to men,

‘Or with his nails he’ll dig it up again!

‘“You! hypocrite lecteur! — mon semblable, — mon frére!” (62-63)

21THD “Mylae” 347V 7Oy F ) 7EILEHEOUTTH S, 21, o—<fEERNHPEOFIEEZ D
5H—IRAR T =4 (264—241B.C.) THIVY TgHEICHER LI TH 5, LDFFTTH v F U/ili RN
7T OHBOERO XS ITHiMN TN I EEBEICT L E, B TFRIOKFONEFITLELOSNS —
ANDFIANZFRIEDTEHELNT 5, ZOBHTHEASNZ D, BICHEESNIEHOANREITR, HERN
DFROEHE, ABEKILETHEROEITOLRTH %5, INOHTNTE, RBEITHhrb-> THIEEINT
Wb, 29 LB oFmAMNns 0, bhvbhiGE g 1 o BHOKREEHROBTREL >TWH DS
A A= (ARtEEP ABOBFENLE) 2HERTIZETHAH, 20 L, bhbhniaEHIcE#R L~
MO TORSHHBENTH S, ~RAESNEEDLNLWORSNERIHEIC, PO@EEDIEN ST %E
MERBMO G, FE1IHTEL SN AMMELEPARBOBES ZBMNIEO S DDOAMBTETH
b, FZI21F, 1921 HOFHTHENRBZ U A bOTA 0= NVEFEREDOSNBZTH A9,

B2 “A Game of Chess” OFHIAIIIRD & 5 2 AMEKNT %,

The Chair she sat in, like a burnished throne,
Glowed on the marble,... (64)

LTHOEEZ, 16— 171 ) ZDBWEX William Shakespeare @ Antony and Cleopatra 1, ii 7
57T (“Notes on the Waste Land” 77), TV bD 7 LA /RN I MELZZFELFOELEILZI T 5B,
COETABHEILT A&, LOFHTIZEYT 25 AL, EIRICRBNHSY, J7VAXRXNSEBDODESL LS
FRLMETH 5,

EIAM, ZOXHBABIERER IS, LRESEPTOARZER, BEEINBEICRO X 5125
Lt 5,

‘What shall T do now? What shall I do?

I shall rush out as I am, and walk the street

With my hair down, so. What shall we do tomorrow?
What shall we ever do?’ (65)

PLIIAHTFIT, “What shall .27 SO T, WMHNBEARERIZ TS, €D L, Hikh SOk
TR >TIROOT, HLRIIHMEEZAEEREEZRE LT, HOWMKEEEEZIEL>Th5,

ZIZTR, HIZAMRZEEBEEDOABOENENIN TSI TRE L, HKOEMRIZH ZRFD FiT
T4 8 ASDIGORMBEHI SN TS, TORICETARD L5 HadibiciEH Lz,

The change of Philomel, by the barbarous king

So rudely forced; yet there the nightingale

Filled all the desert with inviolable voice

And still she cried, and still the world purposes, (64)

o—< DA Ovid (43B.C.—?A.D.17) @ Metamorphoses ICE& LT, T VU4 v MZE, 74t FMN
IWH CEEOREEICH -7 85 FT (Thrace) DEET LT X (Tereus) 26 MEFEEZIF Ik, +14F
VE=VIAEG LTc L0 F) v v #EEEFIH LT3 (“Notes on the Waste Land” 77), Z O#&id,
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T4 XSDEBIET LY ZDBKELLZTNBREFTIREL, 9 LEABOMBEKEIA “the desert” &
(LU ABZOBCATBOHFE-ZITMBBN TS I EERRL TS, TORRO—FIh, Y75 55KL
ETBHBERAEARDBEICE > e MICRA 3 BIEEOBRBRIZED SN B,

F2MOBPRIERIZH BIHGENEEDSE, ZAOEUENZ I THEET RO LD BHMAERTA LI,

s}tt

Now Albert’s coming back, make yourself a bit smart.

He’ll want to know what you done with that money he gave you

To get yourself some teeth. He did, I was there.

You have them all out, Lil, and get a nice set,

He said, I swear, I can’'t bear to look at you.

And no more, can’'t I, I said, and think of poor Albert,

He’s been in the army four years, he wants a good time,

And if you don’t give it him, there’s others will, I said.

Oh 1is there, she said. Something o’that, I said.

Then I'll know who to thank, she said, and give me a straight look. (65-66)

VIV ERBDIADTE LA > Tnd, VILOSEET I N— MBIRE L TLHERD IR ->TRZDT, AAR
BRI HID LRV AEEZ D LTI TTERMLTNL S, 2O LICIE, BELINIE, T N—1%
IO LS ET2HADBENLE LD DTHD, TDEREKLT, VIWVIEIHFERADITZIHERKTH
5o TEDBEEN ZADZFEDONEN SO MITIE 5, MFERHCD S Z BN TO B ABIREN FERRIC
FTRATWEDTH 5,

%5 3% “The Fire Sermon” BT AV A EX MO EBEAZER L TAHAIZ, il, X0i], o K
VIEEME S T clEIE N LR, HEFEEKRZ TR LR, HEOPERFTT, A b=T7I1TK
AN, BREOEGHET S5, ZKRAMEOBTHA2EENPL > TS, ChEINMiOLBOBHTH 5, %
M TIT -7k, A EXNOFEDIRD XS I T 5,

She turns and looks a moment in the glass,
Hardly aware of her departed lover;
Her brain allows one half-formed thought to pass:
‘Well now that’s done: and I'm glad it’s over.’
When lovely woman stoops to folly and
Paces about her room again, alone,
She smoothes her hair with automatic hand,
And puts a record on the gramophone. (69)

WEHDOWEITIZEAR D EFNBDIE, LOMMGOMTFTRELS B SICHGZORTH S, WLV ED TH
RBEB0I2D, 22K FTMTOI2D, TOFTEERELIILDT S, ZO X5 WEIER, X
D2H BRI DOBREHDDHY ERL TS, WLIZEHTFITHTE2ZFERDVLERODTH B,

COLHITLT, HLIETH b 3 AR OKEMISILORI O —ts, H2HMEFEIMBTHRONEY
LHOAEDETHELEFA S, TIITiE, AMD [EHIE] 2[FL22 )4y POBIMKML TS LS
WEDLND, TOEIZOOTHRELTA,

YAy ME, 19164F010H S B S12H12HETA FY 23— M1V 7 ) — (lkley) THMRT S
VAXEICBEUT 6 MOEEIT > T b, HAE, MBEHNK->T0D, F2MOGHEFKEH “The
Reaction against Romanticism” 2%, RO LI BEHHOXEMN R SN 5,
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The beginning of the twentieth century has witnessed a return to the ideals of classicism ....
The classicist point of view has been defined as essentially a belief in Original Sin — the
necessity for austere discipline. (qtd. in Schuchard 27-28)

20T ERADONRORRTH 5 &, WIZFERT 5, TOHMEROMAZL, HAMIC, THHIE] ~
DOEMERLOII~OLEM,E L TEFKIN S,

IVAy PRIOXIICERTZERICE, A FVXTHEALTOWALFABOT¥H « #tiFFK T. E.
Hulme (1883—1917) OEENAD S L 5,7 Ea—L4ld, 75 ZADETFEH Georges Sorel (1847 —
1922) MF U7z Réflexious sur la violence ® JeiRZE: Reflections on Violence % 19154F1C 1 ¥V A THIRR
LTWb, YAy MIFAEIZIR L 2 —LDFHEEM > TWT (“To Mrs Jack Gardner,” 4 Apr. 1915,”
The Letters of T. S. Eliot 94), Z D3iREFEA 2 4EKIT “Mr. Hulme is also a contemporary. The
footnotes to his introduction should be read.” (“[A review] of Reflections on Violence. By Georges
Sorel” 479) &EFEL T 5,

Ea— LB IOERFOFLTROLS LT LEBRT S,

What is at the root of the contrasted system of ideas you find in Sorel, the classical,
pessimistic, or, as its opponents would have it, the reactionary ideology? This system springs
from the exactly contrary conception of man; the conviction that man is by nature bad or
limited, and can consequently only accomplish anything of value by disciplines, ethical, heroic,
or political. In other words, it believes in Original Sin. We may define Romantics, then, as
all who do not believe in the Fall of Man. (“Translator’s Preface to Georges Sorel’s Reflections
on Violence” 249-50)

VUIVEGIEEVITHTHROFEOMEMIE, AMARKOWES LB X 2WHOERTH 2, TDEED
WOFEIE > TNBEDIE, B Y ERFOLELEL -T, AW [HIE] #HTH 5,

IVFy MROFHEFFVAMNEOA=_T VT VIR TH 7208, B ZOFEHEREIIZITANSE &
MTELD -7 (“[A review of] Son of Woman: The Story of D. H. Lawrence. By Middleton
Murry” 771, &7z, A7) —CT#HFEATEETOWRIZ, WHOBITK LIATH) (75 v ZA~NDilEE,
A4 F ) ZANEORENE, FHOBEEBRLUBOAE, 4FY XTOERE) I&-T, HolTHdT 2RERER
WThvie, €95 LRIFHOMRICIHEERO S 07 (] S EHHOE L OIIED 2##HZ Tihion, K
FRTEM LI 2 —LDEETHh-TCEFAL 5, T YAy NI [EHIE] S LT, 19224EDFD H
TABMZOBES —HPBLMOABOFEEHETHEDTH %,

B3I HORKED S5 ITIRIRD LS WM ER LTS,
To Carthage then I came
Burning burning burning burning
O Lord Thou pluckest me out
O Lord Thou pluckest
burning (70)
LATHIE, O+ Y 2 F#H D fREH St. Augstine (354—430) 4% Confession ® HTHERHRD WA D K

EB o ZSENSTIHENTZEDTH S (“Notes on the Waste Land” 79 21THR ST X HKHAD
#K% “burning” OO BULIZE->TREL, 3 —4iTHRIFIESIOSHDONALBEOEVOEIELI TS, Kk
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BOITIE, bhbh&E—HIZE ->T, ABDOLOHLER S FHTEL > T 5,
CDRBOFHTEbIbIIZ, ROE 458 “Death by Water” TZ 9 LD EbES S8 5 MR

BEOREERIC LTS, REBIRKRO LS ICHEBEH SN TS,

Phlebas the Phoenician, a forthnight dead,

Forgot the cry of gulls, and the deep sea swell

And the profit and loss. (71)

ZhiE, 72=FTADTUNRNZRENH AYDBLE (' AN, FiEDSRD, HF) rojl&HiIh
BZEETH 5, S AINE, RoE»r SO T I ERBONHMEHEIN TOIREEZ BB S E 5
HTH 5,

ZD%, RO KD BFHTHREN D,

Gentile or Jew
O you who turn the wheel and look to windward,
Consider Phlebas, who was once handsome and tall as you. (71)

“vou” 3, BEHETHIN I VYATHN, ZOFIhhrbrbhbhEZRIZELTWS, bhvbhiz, J&
FIZEHEEAL VR OHMERD ANickEZ o, ROTUNZDKIEDZ EA2FZ K, EFEhIFohTH
BDTH5bH, TNIRBLOHLEIRD B LHITEVSIFTH S, € IITi3, BEWEPLLIYAITELLRED,
TUNZEFEHERCEIITN VY LTEGDOANE LTSN T SN DT 3RENH S5, 25 LIicREL,
FIEHTRONICEI BT A 0= ANRFHITE SR I 2/ 0 L8085, bhvb ik~ O#AE L
MOEEN B LI LTVWAEFZ %,

%58 “What the Thunder Said” DR F—<D—2F, FVU X FOEEFEOHIZ ADBLMRIIL
U LDOELFD <A (Emmaus) FAKT 52 ETH5 (“Notes on the Waste Land” 79), Z Z Tld,
ZADKT- DR ERRT BETORBAREZ POITEE L TAI,

RD XS BT THORTAE LS,

He who was living is now dead
We who were living are now dying
With a little patience (72)

LITHRZHDF ) X EFEL TS, Luke 24: 13-31Titdh T3 &I, Bdo A3, 1 X
FIIDHOTEERDNTHEFY X bOIEEEFBITEERERTH S, LHL, #hold, MIZELFY X b
OEEIZ—HOMFERE NS, TARNANKT 5, 2 —31T7HIE, FUXMORFEDO ARITHT 25
DAREDHZFRDAATNEEZRFICRL, OIS ORHIRBISEELARIZL TS I EARELT
WBDTH 5B,

TADETDILENRD XS BFEFETTHir TNV S,

Who is the third who walks always beside you?
When I count, there are only you and I together (73)

“I7 & “you” @ ADETIZEKR LTS L, “the third” B ohz AT &P THNISFY X
FOEELLEBIZER LTS, 1{THDEA (“Notes on the Waste Land” 79) T, T VU4 v Mg,
PR O 1T OIS 95 &, REOAHEID & —ARTZ L 05E LD BLRITH 5N 2 BEREE D
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ﬁ%%mAﬁ:&%%DTméo&u,:@E ERBRAMOFIZ LT, AR TBERBR LI 0K EDbN
NITHESIE LS ET35D0TH 5,

:A@ﬁ%%faxé?ﬁ?ﬁbf:%%ﬁdbetc‘:’é, FUVRAMEIBbEBEEHT, 22T, HHLZLODIL,
oM DEIEHELLESE, ROBHTTEERTZ2OTRELERLTVWEETH S, oM DHKELEM
THILEEFEDIE, DUOIIIEHLOATHI 2RO TSI TEE I &I B, Lich-T, oMK
THERTICE, UAFy hOFEE#EDOH D (JHIE] FoEk S EH O LW onE) BNk n T
WBHEEZ LI,

9 Lo MRIZHE ST, TORICHLNTNS DO TORBANEERFT L TAIL, £TKRD
FITARTAID,

Poi s’ascose nel foco che gli affina (75)

CDFTIE, ¥ T D Purgatorio 26: 148 SO AN 6N T3S, TOFTORETIE, RO XH I
Purgatorio 26: 145-48 M5 T 5,

‘““Ara vos prec per aquella valor

“que vos guida al som de l'escalina,

sovenha vos a tempt de ma dolor.”

Poi s’ascose nel foco che [glli affina.” (“Notes on the Waste Land” 80)

(‘““And so I pray you, by that Virtue which leads you to topmost of the star — be mindful
in due time of my pain.” Then divide he back into that fire which refines them.” trans. Eliot
in Dante 40)

5 T OFEMIZEY T A Arnaut Daniel (121HACHPICIEHE L 7288855 A) 1%, RO KITH S A TR
ZHLT, BEROREEEMHLTWEE, YAy NIEHT S (Dante 30), TIVF 7 bE, Ehijicif
Th-o71HEZHEL, WLAEZILIEILL-TTOREEEHIELTVEDTH 5,

b9 —DDOFTICHZMIFTAL D,

Quando fiam uti chelidon — O swallow swallow (75)

YA v MITE (“Notes on the Waste Land” 80) T, “Quando fiam uti chelidon” (“When shall
I be like the shallow?” trans. Southam 197) OHFTEZ/RL T35, Thid, & « FRBALFHO T 7
v #F “Pervigilium Veneris” (“The Vigil of Venus” trans. Southam 197) Th» 3%, TDFAIZ, WD
KRS OENP->TRT, 2EHOLIICHKI ZENTEZ00EKI LTS, TUA vy M UKHE
T, LOFHTIZOVWT 7 4 B A TAQIICEOTWAZ EAHOMIL TS, BEBD X512, The Waste
Land % 23 TlE, 7V AFRICE-THioZonkoELceEE, ko oASEFHA4F 07—V Ly
T5, TOKEIZ, lli7F o7 x (Procne) I23DI/bHE T 5, ZOFHOEDFIE, Wik k512, kY
BHEZHET 2D TH 5,

ETHIH LI DOFTORBNE N STFEN T ENEZZAN (TIVFD N, 74045, Tarx) &, C
DFDFEY FTOHRT DL TH D, Eld0Z, RALTHESKBOLDE, ZOREFELSDID->TNEDONE
AR E, 7o xDOtBE2RAZHFOERPIFTE RN ETH B, 23, bhvbhd Althe
DIEDFEF 2 AR DRI S FED R 2 FHEEk T 2 2 L2 BW T %, H 1 HOFEHIZ I N S DRI %R
LT, L7choT, The Waste Land 12, BEHIDO I O/RBEA BB I H 2 HBEBEIZH TS ES
2B TVUF vy FOBIZL, ZOMNEEMELZIEIESHELSEREHEZRICLTOEEM0 TREEL, ZoEs
BLTHONODNAROIERS ZHFHLEIIELTHBEDTH %,
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byl

I)Ay MdbhbEEDONEIZ, The Waste Land D TE 7 5 7 THHMNTOWB MLy EILDIED
FEAZ R BEXMT 2, 2hi3, DO DEE L TOA3RELFRS G2 -0 B -TWE, 22T,
WAL DIED A A — D1, bhb B AP AR ONHIZE S S LD Z MRS 5 7201, B
BZORA V MERZGMIKRECNEEMH I A LET, BHEIEHSIE2 T 1 0=V HiEER
LT3, ZOHMHIZ, ZOFOWRFEOIEEL S 1EOHEE, BHitowkEMn T, AROKMIYE
FEARTE A TH S, LU, REDLITIE OB FEAEEERT 2 HOFRMSHHTERLO
T, ZOHIE 1 MOFHABROVEZ SEAMBEBEELL>TNWEDTH 5,

I UAy FOSEEIE, bt a—LMERTIEEROS O (I SO LI op8irz
T3, bbb DFFO MRS IC K > TARMEZPABOBUFEOLREZHHEL LS LT, #Ho
OB RIZH S LBOREHROH D HILLE2bDTHE I EE2RFELELTREBSTNTH S I,

it

1. The Waste Land » 5 @ 5|H139 X T The Complete Poems and Plays of T. S. Eliot i2& %, &
MO T DIEMEEDOHEXKT,
2. Zom®, Bibds5Y Ay FOMEITHT A EFKICOVLTIE, fiFE [T. S. = U4 v b OIREEA
DT. E ta—LOEE| 281K,
3. ZOIRIZDONTIE, TaROMHESRE,
“It [Unitarianism] is essentially Puritanism of drained its theology, since it denies the
central tenets of predestination and damnation; heaven and hell are of less account than the
mundane space which we inhabit between them. The measure of Man is Man himself and
a peculiarly American optimism, about the progress and perfectibility of humankind, is
thereby given a quasi-spiritual sanction.” (Ackroyd 17)

511 SCHR

Ackroyd, Peter. 7T. S. Eliot: A Life. New York: Simon and Shuster, 1984.

Eliot, T. S. “[A review of] Reflections on Violence. By Georges Sorel. Translated, with an
Introduction and Biolography, by 7. E. Hulme.” Monist 27.3 (July 1917): 478-79.

-—-. “Andrew Marvell.” 1921. Selected Essays. 1932. London: Faber and Faber, 1951. 292-304.

---. Dante. London: Faber and Faber, 1929.

. “[A review of] Son of Woman: The Story of D. H. Lawrence. By John Middleton Murry.”
Criterion 10.41 (July 1931): 768-74.

-—.  “What Dante Means to Me.” 1950. To Criticize the Critic and Other Writings. London:
Faber and Faber, 1965. 125-35.

---. The Complete Poems and Plays of T. S. Eliot. London: Faber and Faber, 1969.

-—-. The Letters of T. S. Eliot, Vol. 1, 1898-1922. Ed. Valerie Eliot. London: Faber and Faber, 1988.

Hayward, John. Notes pour La Terre Vaine. Poeésie. 1947. Trands. Pierre Leyris. By. T. S.
Eliot. Paris: Edition du Seuil. 1969. 91-103.

Hulme, T. E. “Translator’s Preface to Georges Sorel’s Refections on Violence.” The Collected
Writings of T. E. Hulme. Ed. Karen Csengeri. Oxford: Clarendon P, 1994. 246-52.

Schuchard, Ronald. FEliot’s Dark Angel: Intersections of Life and Art. New York: Oxford UP,
1999.

Sorel, Georges. Reflections on Violence. Trans. T. E. Hulme. New York: B. W. Huebsch, 19127



The Waste Land 1283 5T. S. = V4 v bDFERE 27

London: George Allen & Unwin, 1915.

Southam, B. S. A Student’s Guide to Selected Poems of T. S. Eliot. 1968. London: Faber and
Faber, 1994.

WEE. [T.S. T VA4 y FOFREHRADT. E. b 2 —L0RE | [VKERFRVFFEHRE] 49.3 (2001):
123-29.





