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Nerves, Irritation and Sensation in Erasmus Darwin and
the Poems of John Keats: Visibility and Radicalism in Hyperion
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R (vitality) EE—EKFITH A5 EW I O, 17804 H 5 18304z 72 2RI 5 W TH B
TN AL BRI, WELERORRFEEGR O T 2 B 7. (Ruston 24), AW A OEER % FE ».
AN B R DS S BERe A S 23 2 EmEE (principle of life) KM, o< v EREFROFEAR.
AN OOH LTS 72D TH B, ZOERFFANHERIZE LR EEDOPIZ, Erasmus Darwin %
Joseph Priestley S50 %, ¥F—7 4 v, 77U =2 M) 4 5OFRIF, MPMHREPERESREIZHESSHNDY
BEE S p NI R E LT OEAD, BB SHRICH - TIRD 5 2 LTk > THEUBRHN T 5 1 LD
EHFIIMITEDTH - EEZBIENTE S, HKITOVTOERRFANEZELDOEEL T, Sk &R
W T 5 EA B INIRHUD S, TV b OEMERIVAED FICHE LT, OB TIE?» SR S 7S
D, PZEOMRRE Al > TIRELRE P SHRNMEb b EFZ o s HGIcE TR ML S, T LT,
181k AR I 2 E Luigi Galvani (1737-1798) 12 & » THENL S B BAEBED, BHEEE L THAI
73 - 72 Franz Joseph Gall (1758-1828) <°Johann Kaspar Spurzheim (1776-1832) 51T & % KRR
DHEMPODH T E UORIBICZK » T, BLAIRBMADSHRGEMEZ S U T, RESEL SN~ EIEINS &
WO ZEMNFEIHEINBIZES (JIIEH 260-66 et al.; #6K « K. TEERE L] 18-25),

D& T, 19MALLIANC B0 TES & B 23AE (subtle fluid) & UTRA SN, K K. BX
Bl EV - LREINE 6D EDT F Y =1tk - T, BERMEAK SN, TRHHOBRFEST NS E, AT
BRMNTS & EARIT L » THRRILES N 2 =D O A, REINHKE K E LTI T0EnS 2 ETH
% (Gigante, “Zeitgeist” 265-72), € LT, TD L) W HEHA (organism) &L TOEMIZMN, =2 —
N BB O AT TIVEBZ 5. ¥4+ v 7T, NN GRBIZERT 52 EEZoNDTHS,
SIZHIRENEIZ, COLIBBHERED S AHWE, o v ERFHICE I 2885230 ERS L
WTHo-7tl ETHB, v~ VERELFICB T 28UG 1 & 1E. HROHEY P 515 o NICHIRZ M. Z8)
FHZZ T IEDTHEIC S0 &0 b, BRERETOHXICL > TH NN, HITIEE H S DBKIZB T
AL, MU, AlELTOL E0S EBBRIZB O TE . BRINYT 1 V3 v ZEVWA S,

A3, John Keats @ Hyperion (LI'F x4 RV A V]) #E« ¥—v 4 v OEREFOEREZNEE S
KB AERICEAMSRATH S, F—7 4 v EF—YZMOHSERZ, BRENARRE ZOWE 1R
HBo MO EEEBITALE DT, R S IMOBRIC K - TSN AKMDH b HEG Wy —T 4
O BRI, 18 ARIT I otim D IEMMEE B W E EREIMEIC X > Ty P ¥ 373 VIR 2 Al
SHBEEWTH D EAT IR (Richardson, “Keats and Romantic Science” 231; McNeil 64-68), <
D & 5 BRERAN & B2 S U e 7 A IRBEDIERT T - 72 Astley Cooper &, F—Y DHliTH -
7o REFEHEELTHF =YD LU IME « £F%D 2 £ (John Keats's Anatomical and Physiological
Note Book, LI'F TEHIZE « EELE ) — R D) 123, YFFOER A0 A M & UTERT AR O A
WORENT VS, RTFMEHEFRIZE > THEEBETHRBETHAL LTIHRE /o F— U2, B L S5
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7SN BT b AN AN FFATH - 72 affEEA S 5 (Richardson, British Romanticism 114-16),

9 LR EXF E OFIR A S ¥ 7289 & LU T. Stuart M Sperry, Donald C Goellnicht,
Hermione De Almeida & ODWFEENEETF SNE N, £ 2Tk, F—VORZEMWEBRNGHEC O LS LL%
BIIOWTHIZHR L SN, BRI EFENAIEYE & 0B BEENFER SN TE e, ZhURiOWIZEIC
WTIE, F—UYDEREFELIDHFAOE AR LIcE WD Az b &1, XEFEO IR & RO 5 & (TR =|:
MENTEENWZLSE, L L, THITH LTINS OWIER D DMK O A E @i 1< B4 2 FR S,
AL ERZH S MIT LT 72 (Allard 88-91), F 72k, [ KED ] (ethereal) FFUT 4 ¥ 3 v &AK
T35 E0IFHFNAIETEICOWTERT BB, 77 b= X LI TSI, LZPL/\ ZRY 4 OWFFEIT &K -
T. ethereal DFEMYIFO HARIAOFEBIZBOTHHEINIALFEHETH D, BBEITOE X3, &P
HREOCIHLEREO 7o ZIRZA 5NDE T EMHL Shc (30-T1), & 51T Alan Richardson 12 &
AT, BB L72FFEE WS BEn o, F—v 1 v o0 2ENFIAEORBICL D, v ViROEH
Ti Bk IE 2 T o E W S BlLABEIR S N (British Romanticism 114-50), v < v FEFFAI
AR BB KR 72 E R A 2 L U T & 7030 IR, WEERNSR EERE LS BlANEZ 0l
EERZDODOH D, Fi. Nlcholas Roe 12X B2WFEICB WL TIE. BT SOFEEERE O B 88 50>
T, Yo b, Buamy s BT R oM - T/ (160-201),

) LIBITIIIC L > T, F—VYDFHEL Y — 7 1 Y ORBBICHIET 2 RFN TSN, FEPBUE D
I & DHERE AR TOIYFFOTT RN S T - TL %, fllgmid, MEEMIZ, 2 WIXEEMIZ, ¥—7 4
VORBENSROEEE F —Y OFPZ T T EI DEBRNIIES Z L2 HIET b0 TRV, &
LA F=V0D [IhAXYF ] B0 THE HIEL R &0 - 7E 23T, WY — 7 1 VIS
BRI N TS D, E5I12, TOHENF—VYDED LS BHGENOBE 2R ST B 6D TH B0 %H
L%, £ LUTHREMIZ, £ LcGEKEN, ¥F—7 4 v OBERE ERBEICBUEIICS T 4 A1V A= L
TV ERBINIMIIOVTEET 5,

I
Leigh Hunt & T4 XU A U] 28T, BHEFPOMH 2 NAR EFEKOBRE L 2 EITHEH L,
[fh~ DI u’a?i"?< i, #EABIKEZTCLEIUNICHRODOTRENAI D] EVWIFEFEFET
W5 (Matthews 175-76)o 7~ ¥ MR~ 2 X512, BHEFOM A~ OFFEIZ. SO GHKRER BB S A
& AEDIKRNE G REA M SEINTNWBE I ETHhSE, L, ficicGZ o AR, FFAORET)
K-> THIFEINICABKEHORNETH S EMNT 2L 0I3L LA, MEHLEE &SR3 2 MEFO FEry R
HZHl > T BARB A SN Lc b D TH 5 LRI NI, REFEIECEIHRHERT 52 L1715,
[NAaXYA V] FBFEHD Saturn F. ZOLAFBLTFHY [0V ZEitk-T [H1o#k
W] (“nerveless” ) (It 18) BT 2T 5 X512, BEROBEEAR LD HITBOTHIL-> T 5, [#f
Bomn] GiRkiz, Ty . HEO - Miahic =y E UTHEL, 2RO AHMNE L S 2k d,
“stone” (I: 4), “dead” (I: 10), “listless” (I: 18). “slumbrous” (I: 69). “frozen” (I. 87) &\ -~ 7z

A ISERICE > T, LWHIREEYH O L5 IcfEsh 5,

Upon the sodden ground
His old right hand lay nerveless, listless, dead,
Unsceptred; and his realmless eyes were closed,
While his bowed head seemed listening to the Earth,
His ancient mother, for some comfort yet. (I: 17-21)

X 52T LA~ 2D GK1F, “palsied tongue” (I: 93),% “aspen malady” (I: 94) E VI FEANIZ K -
TIRZ6NB X, HOGKELTHIMPN TN S,
o, FA4 5 VIROMD M 2 D BK G IEREA R DIRTEIZH 5,

Dungeoned in opaque element, to keep
Their clenched teeth still clenched, and all their limbs
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Locked up like veins of metal, cramped and screwed;
Without a motion, save of their big hearts

Heaving in pain, and horribly convulsed

With sanguine feverous boiling gurge of pulse. (II: 23-28)

BRERTHILEDOBVANVLE X EOWP, BBOHNRD & 5 IZH)2, 42 Ullid - 72 PUBHE. i
D> TOIROAD K DI, BEEARD =Y E L THROABIFEL S 2R LT 5,

COXIBRHFIZBOTHIEAZ LT, FIEDBREE LTSI, TIhOSHEERTHHDE
ERNBHELB E0H, ML G REECHBEOMEE2MRTEILE2ERT S, ¥ —v 1 Vi3
Zoonomia, or, The Laws of Organic Life (LU 'F. [V —/ 3I71) T80T, AR OER IR
(irritation). J&¥# (sensation). & (volition), #AH (association) &7% - THEEET 5 2 EAFHHTH
% (32-36)c EIELEMNZ T - 7RI & - TR, ARORENA U, 2 ASHKARE D S DU R IE 2
BANEZZOoN, ZOMEMBRZIESELART 2720012 EE (volition) & L THREL. Zh bl &
1o TREBRZERT 3 &0 o, BRI #IA N TS, F—V O TG« A% ) — ] T80 Th
O &S BGRBnIEFEINTOS (5557, D X5 MHIKRIT, RBEIINSIREMEROM S & AMED
& DEa U CABIM — 2 EANT ET38KRBITRES LTS, 20X BERBI AR E LcSA.
Yy — L OWETIRED S RIIHERRA LRI > TH 0. FIHEZ TS M) %28 U, volition 23 EEEE
B9, MrEAlET 5 2Rz /zy, “But cannot I create? / Cannot I form?” (I: 141-42) &M
(&t b,

—H AT VRIZBOTAARY A L OBEBMIEEZ RN TS 2 EBH SN B 05, THITHBRE
E0D BIRBEEE L L TN EILX > T/REN 5, “But horrors portioned to a giant nerve /
Oft made Hyperion ache.” (I: 175-76) EEILIN DB K HI1Z. NA R A » OEEND M T #ke %2 R H
LIBADREE LTERBEN S, BUIRENC LT, F—v o MRy« BRY ) — bl icbE3icTdL
TARRR D HANRD X H It ST B,

Physiology of the Nervous System. The 1* office is that of Sensation—it is an impression
made on the Extremities of the Nerves conveyed to the Brain. This is proved by the effects
of dividing a Nerve. (55)

Tl MO — o & & UTERENH T S, I X - Th e 5 SNIEIR DD S
NEEINBE Z EBBRSN T B,

IHIEINANRYF BT B EMREEIEA OB ZHIRET 5 X512, ¥F—7 1 VIZEBEISFEIC X -
TRIFMEFEREAR C Ui WA 2T ISR T I EICER LTV S,

A quantity of stimulus greater than the last, or longer continued, induces variety of
convulsions or fixed spasms either of the affected organ or of the moving fibres in the
other parts of the body....In these cases the violent contractions of the fibres produce so
much pain, as to constitute a perpetual excitement... (88)

DX, F—T 4 vEF—VITHEFINTOE EEZL SNBIERFWAGRIE, NI RV A U PH I -2 D
KPR AI. BERNEREEZSZT0EE0Z 5,

IHIT, B —vENARYAVORGEZ, KO DMEIOEMIZH D, HHES ORI EMGI O
RLUTW3S (De Almaida 275-76) HlZIE. NARY A i, B EW D HBERBRIZ X - TRENDGERE
JRAEIRD & 5 I1TEBLT 5,

Also, when he would taste the spicy wreaths
Of incense, breathed aloft from sacred hills,
Instead of sweets, his ample palate took



42 % B kX M

Savour of poisonous brass and metal sick. (I: 186-89)

(BT 5] &0 tasteDITAIE. ERVHBI 21T AHOITA TR, [HEFCERKREHG VRO
Rl #KkbIRTZOLDENE, F—YOERTIEYW. “Savour” (I: 189) A5, “A nausea” & &HKiL
INTW I ENSHP B LT, N AR F v DOLERIRRIE LEIN BRI K - TRES T, DK
RAEVEREL TSI EMRENTWS (Gigante, Taste 150-51),

HB0IE. KRGV B2 KWFTENC, FEOERE®RD 5 A XY F VIFIRO K H ITHEIN 5,

And from the mirrored level where he stood

A mist arose, as from a scummy marsh.

At this, through all his bulk an agony

Crept gradual, from the feet unto the crown,
Like a lithe serpent vast and muscular

Making slow way, with head and neck convulsed
From over-strainéd might. (I: 257-63)

TR, WOFEKREREN SMRNERLITED Lo TR, S E T 2R SN0 5, FERE
WZ EIZ, F=U o [fEEHY « EBY ) — ] 1IZBWTSH “Nerves are composed of numerous Cords—
this is still the Case in the smallest. They take a serpentine direction.” (54) &5 K v, HkeEkHE
FEED X I BIARTILD > T B Z EMBR SN TN 5,

SO BREREMBROIEMIZ L » THIE SN B XY F U OGRIRTED, EIEZ RN TS HITEER
SNTLBEMNERBLTOED0TH S, ZOMMEGKREDOEBRNSEMNZEE LD I 2N, Y
RFDERFETH - 72, FHEMREZOBAPORAINE, F—v 40D [V—/ IT7] B TbiERINS
LI, REFEMIZE D A FEEORB I HERDERALD /12 DITIZ I AT NELEE LD TH - 72, FIRMNE)X
LI ERIZBOTEMDOME 2R 575 513, ﬂﬂ®5mzm&&$ RO S U, RS T I
59RILT 5 LIRS N7cDTH 5,

Hence the quantity of motion produced in any particular part of the animal system will be
as the quantity of stimulus and the quantity of sensorial power, or spirit of animation,
residing in the contracting fibres. Where both these quantities are great, strength is
produced, when that word is applied to the motions of animal bodies. Where either of them
is deficient, weakness is produced, as applied to the motions of animal bodies. (74-75)

IR =4 VIO ESGROBIRIZB T, H5WEHEFIROBMALE &0 KEBFR» SRR
John Brown OB A X F Lz (15), 757 v OEHITE TR, fES AB S RO EHALIZ A
BHThHD, FHOARENHEEELESE L~ GREZEOHEEELCEE S L1285 (Youngquist
155)0 M. AmELAEERKICH S SBHEHEE 5, Lich- TREOHIHIZ. EmfomFE Stz E b
BOWBNEHLE2DTHD, EmheES 1T EOBIE BB ITIE, MHSLETH S ERFENITEZL SN
Too Lo T, KA B RPZIME I EDTERNY I =V OBKITIRER O, FIEICIGERT /N A
RYF ANTREGIRFSIN TS0, B &0 BEZZHICE S S MIEN 2R > TN DTH
5o

EOHIFIZB O THEA/L I N 2 MR, BB, BRSO - CMRREEE, 2o XHiIte vy ERORRA
bifiNAA T2 (Rousseau 156- 57)0 Z L TYRE DO MBI AT B O TR D, M~ ORI SH L 5 &
FZZoNTWIR O, FHERFITRENRIIICIZI S INICEATHE ERI SN THIZZTTH S, Hl

ZIEF—7D ‘Ode to a nghtlngale B OTEHIERRIZ, 7N T 1 T & BRI TR 2 5
NTnb, F72, “I stood tip-toe upon a little hill” Tid, BKBZ—D2DHE WS F I ITKFELRE &1L
LR ADHNT, 2L OREDT 4 ¥ 3 UKERRIHE UTE S T, EBEF—YRBE/MOP T,
FHEWFRAIEPHE L LT [B ITFEIPINIITATH S a2 TWWS (Letters 1I: 209, 287),
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F 72 Youngquist b9 % & 9512, Lyrical Ballads @)% XIZH T William Wordsworth &
“The end of Poetry is to produce excitement in co-existence with an overbalance of pleasure”
( “Preface” 263-64) i, FFNHREEEHEZ 25D ThH 5 LFKHIZ, FIAI L35 2 EA2FE->THA (157,

COEHITEMNERROBBRAEBROCIRANSHA O < v EE AL EBEHZ ThicEThiE, &
FEREZYOEEL TREANT I ENTERNI LTS, HIZIE TR A ] OMie DGR
A THNT L EOHIBERELTHRE SN, TORBLOSTEMHMBNE EWITFo Y —2RHT I LNT
%%, Thea ODFZEL [AINWAH D XHBHEOERE] (“deep organ tone” ) (I. 48) ITIRZ 6N, 5%
WMOR LIy — itk ->THRESNSFH S, “Saturn’s voice therefrom / Grew up like organ” (II:
125-26) &5 s X510, BHRELTHRBZO RO EOELTHADLS TH 5,

IHRITWETBLTHY—VvOHE, F—VYOHEFFIIBEBLTIE “hollow” EEHEN T (Poems
39n), MEDHEELTOHEEFT S [EAKX] L0IHIERPHE UL 2 ERT 5 2 Oafid,
[AXYA V] Pz TEHIN, 74057 VEOMA D T[] (“their hollow throats” ) (II: 391) %
Apollo @ [ ] ( “the wide hollows of my brain”) (III: 117) 2T 2B bEHSI NS, HPME
PKHEWI EEICDIT SN “hollow” EWVWHFEIZE - T, RSB R SA TAIVHT LV OFEDED XS
IR E L TR SN TS ERAS I EHTE S, AMBHGROBREE L TOELBESE LN, 22
B3 organ [FMRICK > TEMT 2 REHRE 2T 52 &I178 5 (IlEE 175-76),

JEk TR EWIHIERTH -72 2D organ &V EIE, organic DFEJHTH %, Organ &I &R
IS S0 BERUANC, 2o, [HMEE L [HE] L0 ERGHES XH1ca, HIW 270D
[#2E | EnsifinFitAoND X, [8E] ELTD organ EWHERMBETL 5, £ ISRk
L7z organic &9 EEIFI6HAL Y HIIIFBEOER THEDN T H, 18I 5 &, HY¥ &MY D
FEEEBIT, THEEXTHETS D] 25T L5125 (Willilams 227-28), £ LTy 20 [HEXTW3]
EWVWHEREH D X912 5 2KFIZIE, TR organ [BEMEEE | &0 954 FFH. mechanical &[FFET
b & - 72 organic A3, mechanical Ei3FE LK XilEn, ARG HEEELS -] L0 BERTHEIN
&9 5, BlZIE. ¥ =7 4 v  “the laws of organic life” (2) Z#KT 5B, £Nid organic
beings&E W9 [HEEMNEHEEZ b > 7o ] EEYWOMILEABHKRT 2 LEZ 6N B D, TDOBED “organic” @
ﬁn . R E MR O B RE A T ERIC L7c B IRIZEB 17 5 “the organs of sense” &) IRFELHEOME < %

BELTVWAEENZD, VFv— RNV UbEHTEEIIC. ¥—T« /@ﬁ’fﬁﬁ‘*ﬁ%ﬂ@b ZDEED
%& 1. A FY) ZDFHTENTHBITHEHNEN S L D127 572 “organic” &I IR, MRREFICH RS
% organ [#E | EWLW ) EREWEMBFF-> Tz (“Erasmus Darwin” 113)0 k-O LTt 25 A2 728
B FoVOFLHEAEMNEL LTS MICB LT, organs of sense I oM [RELHREMN]
(organic) Wi LEWZ 5D TH 5,

Sz TREREN] & UTIRA. RO AR —K & BB, Tha R+ ] 3%
OT7 RO DOFFIIBOTHRE 5, 7 — OMEENE TBMIC, 7TRoREMICBENLTEY., “his
white melodious throat / Throbbed with the syllables” (III: 81-82) &fihtiad &K HiZ, MEE W HLRE

3. FRELTOHZRISE, BERPEIEL TS I LEZRL TS,

X 51T, “convulsed” [#¥4 5 | L) BAROEIE A5 E LT, 7RO L THEEZE S LS EAL
EGRAMIC L - TRBT 5,

Soon wild commotions shook him, and made flush
All the immortal fairness of his limbs—

Most like the struggle at the gate of death;

Or liker still to one who should take leave

Of pale immortal death, and with a pang

As hot as death’s is chill, with fierce convulse
Die into life. (III: 124-30)

COFTIZBOTHET XX, 7R o0ERD “commotions”, “flush”, “convulse” & Uo7zl
RIS B E NS MRZONZEIC L > THEEINEZETHE (A%, [EZ 535K 41-49), KN TAN]
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DS BITKEEET 2 MR D SO IE. SRICE O TEEKRMICALs N 5D TH 5,

CDEIT, F=VD [NARYA L] BT, R E O - 7B EBEREIC L > TRHE SN FHTH
BInEGANE ZEMTEBM, HOI ORI GERMNEREELZ 522 0MHBEHEE BT E W0 51
WITH B, SiBllk > Ty MRRFARIIR E VS BLEL S GRARA & HZ 5 Ed0iE, FMEOBMIZHE %
BEER. & UK BAMENRISZEEBICSH LT 2 0805 5, BT E SIERHEICHAE T NIE. FFIZEER.
MR ERHITHS 22880, /o, ThETHBNTE X1, FHEMEZ TR S 5 I qT
RKTHO, LIRS K 2 o613, IRFENREBIED o, BEISHIIAEM O EBEZ/RT I &I
55,

7 —RAT R b RB KDYk, WBEIRRHIC X S I NFHE, BTG T A NS B EFEZ o
( “Preface” 264-65)c & 5%, @EIZFIHIC K - THIEE 2 INABIEITH LT, S BRI A
HETHD, WMREOKEE LTDXRE (reflection) BAETH S EEZ o7 (Youngquist 158-60),
U7edio> T HIC X 2 BUE RGNS & > TRGERMICHAIE SN2 2 ERD 55D TH 5, U
ZNEL HREANORIH & U TRb - o3¢ i0ARR T, METRN, SERNARE L TERBESh 2, H 50,
WNEICH-> T, BB LTHBNIIRBlsh20DMEEL > T %5 (Budge, “ ‘Art’s
Neurosis’ 7 3-5), #Z ¥, Samuel Taylor Coleridge (¥, KRREICKZEFEOHRIZ/ATIKAFELTLE
O £ KRB, BB OBEEEZFRL, €9 LARMBRAEPEFICHO LIl Lz2lixTnhbs, €L
T. William Shakespeare, John Milton, Edmund Spenser S#K7EANZEEFNIZET, T 5 DFEA
DFFITIE FB U TEBEN RIS UZREEA 20 S EICE R LTS (30-36),

O XD ITFFIANETEIC B T 2R OIEH & U TONEPKE IR EFANBLAD S3KD S 7Rl o A
ERFUVINTH o EWZ B, WRISHFOTH D 0B TEFEZDOIPRIZE - T, WOIEWITHE - 7o4E&1C
BT, VAT ADFHIE, HCOSKDIEL WS D HERET 5, HOBKERAM@EDFETH D, —
FEF—=YOFI, MPETIEEIILICEL->TIZHKO D, WHEHOKEBNZEDTHS  (Budge,
“Erasmus Darwin” 283-84), £ &% b F —VORABRBEKN, KFY LIWEWO K S0 < VIRMHEEZ1E 5
ERVEDITLICETIVELTRY LIFohTE7cDTH 5,

SOIRKILF—YOFETENT, 29 LARENHHZME T 5BORHELLTHT o200, HKE
MEZRETH 5, King-Hele b15HT 5 KD ICFFAREDO LS ITMEG Ly —w 4 VIFFE %2 F— Y D5
IS (228), L7chio TH—V OFHER. BEEGHMEERR U2 E L. £ ORHR. FFAILK
HLTWBbDIE, £ LIKRBRERFI L. HOMEL TS DDORET 2END T EITEE, 61T,
O LcFOE I, BEMEARS EA B INZT T, BURNIZS 74 AIVISEHEE AE S hic, &
T\ FHEICNE I N 2 BRI B &0 S X E, 1THELEE, FEMThh, M Thh, K&
DE®RI LTI oI ZMEAREL TR IVF—2HXE 2 enthusiasm (BUE) 2HFZICHHEIE 3
(Mee 1-6), #F|7T T xIVF — I, ZHICKATINZBUEHAAE L ER S &, FRHcBJEiR. MAOHBE®
MRl ZEKT 2 HEERROMEE & LCoRMOBB 1L b N&| BEORFKIMASHA IS EF
Zohn T, o, TOWREME. 77 v A EGPHREIA T REZBIPEE S L it & U THEBI L N,
FTHOFFOBEHBRRICE SO TREIZBEE U7 SR Z SN BRI S ILE U, a0l E S s &
72 (Lloyd and Thomas 36-40),

LU, HEHTRER, F—Y OB OMREEN, NAICL > THAIE SN S 2 &IC8 2 5, B
PEBICE A AR ENLT A ETH S, BERSIETHETLOMEIT, RN, FRITHT 2%
BINEPHEZ KL EABINIMOETH S, AR, 7—RXTZ2PT—IV) v U 5OF, FRHTHMELE
DMRAET B M 23 - 725 B 0T, fFELbIE, how T saw [ ED XS IFF R L0 E&
HALErN, BEETHICRZAROVEFEE LTRREINS, TOKE, [z UL T ZEEREIRED S YK,
BFEIEEEE B o, SR ks nc@8BIIBEC &7 % (Levinson 205-7), £ L T7Y —X7 A Tintern
Abbey 1ZBWWT “While with an eye made quiet by the power / Of harmony, and the deep power
of joy, / We see into the life of things.” (48-50) &f&5 kH1c, HEWI KRR E X, WHIZET
B, AHOBEEMET 22 L1285, BEES, WIARIE, L2 Thnie LcidiEe LT
HT20HTH-7ELTH, BRI E > T, MBS E LTHIAShZDTH 5,

—Jis BMBESRBOZ X BFFHI. F— YV OFHEICREEI NS X 51T, what [ saw [D7z Lidfz iz
Lo, HAMAREZESHTI LI b, ZOBO (bl 1 . HEVWHIREHEZOLDOTH
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% eye EEVMZOND XM, BRIATEEEBIZHD, ACREKZO DL LTHHINTLE D
Lo THNWEAI, & L TERENEEDKN S N GRE2FHEIRZ U, REZHES U7 BRO SR
PHE AT 5 LiITF - /@ﬂﬁﬁi%é&mzéobtmof ﬁ%@m@ﬁi G715 o TN &
A, ArffROBE & JHBEREE WS HIORT MLEFFSZ &1 5,

AR 7S BATEO R X, ok cHlik E BRE & organic (’EEM"DE'E’J) HHEGHIZH B, LhL,
Z @ organic EWIHEEIF. T—IVY v DITBLTII, inorganic [ AHEMHEE 2R/ ] & organic [
RS 2R > ] gz (Beer 162-63) £ OIEH|IE. organic M [2KMNT NTTH > T, #orid
e D THI | DI LT, inorganic (& [ 2K~ O OFEEDIZT W] &) 25 %l
9% (Williams 228), 7 H. organic &3, mechanical [BEMIY] 12, [ ALWIIES N/ #HET
FE L, RROARBRFEO b &1, % OIS BRINIZER I >0 T2 0o —AkE LTHF
T 5E05, 2REEERLHEEE2EKR L,

BURENC E12, 29 LAEBAHRBERENSHEFIEL TS ENZ M, O organic &9 FEMS
FCBOLTHO O, BRI, TRESZEN] . b2 TAHKOMELZREF | HEOK—~KE LTh,
EL S h—HDOEKI ﬁ%fﬁ PN TR SN 2 BOHEIR, HENPIEFEENNESI N TH B, ¥ —7 4
Y. F=VIFRICE T S organic [EREIER] AR FIHIC & B BRI RERE A A — D1
D&, SRE S AMoREBRICYEEE R4, —h, TARMEHEE] S0 BRICBLT, &M &
*D%?Eﬁaﬂﬁﬁi ANEEOREIZE S EZZ 505 A0 HOK *EFEE’F:"J‘E&S HicHZZWZ &itk-TI 2

Wtk B EEB LIS, 2o oo fmtEatiE s N s, NRREREN ] 2553, 2oWEEHER
%B%/u Z ORI ofﬂ(ﬁﬁﬁf&%’}ﬁﬁ&&faé#’L%@f%%o 18 5, organic [ FFER 7S K &
botel EVIEEESHEITS LT LA N HE S E. AR > TS ARBHKFICX
T AERIHFE— ERRMO KOO TH D ALWT, o En T, JUEOBAL U 72 &
OV EEFXINEDS6TH S, €D LI, WhIZEHE [HENtE] O, Bk
HEICL > TRRS NS HRMGTRICERE SN s Ao HEPERNEMZ LH L L, €L T, €0
AL, B, BUEHEE LToB&TH 5. [HRIR] (taste) EFREaNT&x7c, Lichi- T, [#ERER] HE
BEBBIICHEL 2 itk > T, HEN, KRN, TRESREN] GHENZEEIGEINBE Td - 7ozl
FTHIENTE S,

JRTER . AR 7S RRER A BT U 72 R E ORI, (82 ORBR O FFFEME IS > TR —%2155 2 &M
TEIWMOETH B, ULy 295 LR, EENRBRS ARIL@EO MM &2 2 EERITRO b, £
I LI REIZ BRI ICHEAE T 2 EHiHR &I 5 2 &1tk » TR L7z (Eagleton 31-69), AMI@d#MET
HBHEVIBFED D EITHEET 2 REI. ROAROILRE Z @ U TEENHIN /1% 2. David Hume
MR L7c & 5, BB oxic & ofﬁﬂ&@ﬂhk;Dﬁ%ﬂﬁ%%%ké?%@f%é&hié
(Eagleton 45-52), T b b, 4#!?5\%6_ > Thleo B EBIE, MOKRE (moral sense) ZHiH.
ZOHFME VS Ao EE HIET, @Ot i#E (common body) WD (common good) ~
LHUBEDTH B, T LIEENT K > T S h 2 B8FEMHINTIZ, EE2RBT2IREMNHEMEFECTH D,
KAEBET LI LIHEZOMTFEET S LITEDNE SR,

L7edio T, taste &0 EFAMHHEIZ, AR LACACIKBOWTHICHANNKZ SiEE LTHIEEL, €0
Hi#ilZ organic society IZBFBHMAELZ 2 ENZ B, [NARVA U] ITBWTSH Oceanus Miffi £ D
ez [RIZBOLTHE2 OB NICBOWTENE ] LI HEDOHEZE L THNT 5, 3772b btk —
EEHRRIERFTE W S IBBIR D 5 BICH I I 2 AHIIEIE. BT TERTCEDN K D ENICHIE T 21
DEIICHBBEIEEZRLTNSE, TUTHRELCHCOEGREE S, FMOFEHIZHE V., AEEKIEE D
BRAZBZ2bOTREBVWEEZEZ SN, BREILAEMGHTE L TOBIERCHIEIZ. BARNEYEZEAIZL, 2
OFfEEL L, EFEMHEHEZ SRR T b0 EHZ o EFEZ SN D (Gigante, “The Monster” 433-48),
LU INARYF ] I8N T taste OEEEE. HE. BARMARAREZZB L. FHRMEICEE2E
Co LMo T BMBMILUAWEZITS) L3, kOF—VYNRLDEYRL TN I ELDTH B, Hi

v BRI T AR O O MESAIZ NS RS B AR T BIKICE S L B, T AR R B MEGIC
DA, TREFHITRZNEENEH 2520505 2 E1ICL->THEIASNIOTRAEL, HEN, &N
BRI L > TETF SN B,
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Names, deeds, grey legends, dire events, rebellions,
Majesties, sovran voices, agonies,

Creations and destroyings, all at once

Pour into the wide hollows of my brain,

And deify me, as if some blithe wine

Or bright elixir peerless I had drunk,

And so become immortal. (III, 114-20)

AR E U B0 Z2FROMICA DAL, TR %2l d, ZD#EIE. ‘Ode to a Nightingale” O
WHBED EREEL T4 VOO L > THEUAZBBIIHRZESZ o, MilkEEARTERZO BRI, i
CHIBIZE > TRODON, WMEWIBRETKET B LTS, 29 LEBHEN, BRE#HiEICL-T
[oNA XY A ] OFFEN, BT A BRI L, BRI A A -V ELTERTEHILEE
KA D TH D EHEIENTESE, TOXIITEZLBAE. IV LV EVWIXENA—V ) T 4 %
AFICEMNT TNARYF V] pihani—o MM, IV OFED, FHIEHRYHEE NS
fe B AL S N A ROB AT L > TR L > T B DI LT, F—YOFERIRE/L SN Gk %A@ L
TRBRENZWEESRENT 4 YV a VITEoTRDIDEWIERIIH - EBEZ SN D (Bate 323-25,
336) 6

L7cdsi-> T, JY 4 Vs VARKMITANEOBE L UTERT S 2 &, S8, Al RsF M
A SCFF UL SRR O HIE Mo En b SAUEE LW BRICHFH T2 2 &It bEFE L 6N 5,
U 7ehs o THFES R ERREEIC X > TRODFER. £ Lt an ottt 27200, Aok
MTHIHERAEREE LY RNIIVEIHAERS 2 L1285, ZDGEME ERBEMEE DT> X3, HEOH
WAL E BB IAR L & &2 — (K &8 2 1o PR R & 13— RT3 2 K EZ R T, ZRIES BRI, K
HAZEED I U, BRI NIABELOHCEZEL TN H 5, T L TZOREBED ITii>5 —
V4 OBREPF—YDFHI, UWbIE, BRICBVWTRITEL I LICE->THBIEMNIZTI T4 HIVTH B
ERIBINIEEZ SN S,

* AfElE. A ¥V R« ox VIRESEMREFE AL (2008FE10H11H, AMUEKF) TOY VRV T L [T
FTATA =T 4 VOZREELSFY X e a0 VIR) ITBOTRELLERARBISNEBELZLDT
%50
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