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The Speakers’ Viewpoints in Prufrock and Other Observations
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1917 412, T. S. Eliot (1888 —-1965) 2& - T AN & L TRt @& 3 X X 8 — 55 £ Prufrock and Other
Observations 3T I NT20 Z W R2WOFFEIND HNTWS (Gallup 23) LA L, T HDFEFDR
i, B3 LDAMEDNHICHT SN2 WT, F—-FEOKRKEDI/RT L 91T “The Love Song of J. Alfred
Prufrock” (1910—-11) ZHIIZL T Y > T b,

29 LM X 25 0L fBIEA SHI§ 5 &, B—FREBEHOFOHEY F]. 7TV7Ly F - T —
70y 7O ONZRHNEZERSIETWE L) IClbhs, ZORHANEL, HBELEFORL S
Bl (RERHE, BE) &, BLMOELRETH S,

AR, BHOFTOTIV—70y 7 OF#ZEL L%, HORKEESEICL THOFORME a3
5o ZTOBHIZ, ERTHHOAEEROBERICDEREZILI I LICTH, T2 TR, €9 LEMERERD
FREPOHONPICR D E—FHEOMIFMEIRSL 202, B T bOBEICESEZ LT,

1

¥4, HUHZfi5 “The Love Song of J. Alfred Prufrock” 7Sz Db 2 L1295, ZOFOE XN
LIZIRDE Y THh 5,

Let us go then, you and I,
When the evening is spread out against the sky
Like a patient etherised upon a table;
Let us go, through certain half-deserted streets,
The muttering retreats
Of restless nights in one-night cheap hotels
And sawdust restaurants with oyster-shells: (13)*

T E, COZFOEEILDLPLEIIC, Th—70v 7 Thb, HFD “you" &MrzikL2%k ki,
HENPEBIZEDESH LI, BB UL TH»T 5, ZORVOEEIE, Flia THREZ 2o EZDO
HHSAEN T REBTRIN TV S, BB HHAT S BP oA, AXFIESRE) THbH, T/,
WHRZEZTRPTZDIE, HHLEPLZVWEOIZIREFNEIZL5—MIAE ) DLRRTIV, I FHEOWD
Eo/2F TEORBETH S,
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Th—78v 7L “you" DIFLEPKRDIIITRENT W5,

In the room the women come and go
Talking of Michelangelo. (13)

HETIE, WMAZLBA T Ty Y AMOWAZK - WK - BEXOIFr 7Y xn (1475-1564) %
AEIZLTWd, ZADOHMIE, LOFITALHELT, ML HISESZETH L,

L7 v—7uy 7id, KEHPETOEE GETHE, M ho72FR) 2L EDITKIIHTT, 178
ZERHET B0 TOHHABRD L) ITFHELONT WS,

For I have known them all already, known them all —
Have known the evenings, mornings, afternoons,
I have measured out my life with coffee spoons; (14)

And I have known the arms a already, known them —
Arms that are braceleted and white and bare
(But in the lamplight, downed light brown hair!) (15)

WX, 3= —DAT =V TitoLI kT Y E oA X=TT, XS LANEEBHCER I ZE
T 5, whEIX, BRMANHIAD LR BN L72IREETH S (Brooks and Warren 391), —H T, 1%
329 L72EOMAIRBIZ VDAL OB A H LT 50 GiEDEMIT KA T—RIERHZ ) th5e
ROFZHRKTHHH, WK-bONEIZ, EBIZIE, HOOANELFRLXHICHAOHEW (¥, ¥, Tk
L) BELIBYEBEINTVEILERBL TS, ZO L, BlOFRIIAH) Gk #lilkto) RE
DFERNS, Wb LOMSFETEH, HIHRBLTWAS,

ZDHTIV—T70uy 71, REXZWIZZDOWENELYL, TORELXZHELLLEORD LX) izl
WFEDPR5,

Shall I say, I have gone at dusk through narrow streets
And watched the smoke that rises from the pipes
Of lonely men in shirt-sleeves, leaning out of windows? ... (15)

WsEZHDIE, HENREORNEY) TIA Iy LERY, BEhOGEREIB LR LVE L0 4 T
DWTH A, TONENFORTIE, BROWENLRIEE THHI1END TlEeLl, HoLRARTLDH S,
ZFOZ X, HAHMHAT LS EBRTERPTZEIICOVWTHE R LI Wi, KREZDICHEBIE L
5, FOREEZFITLIEEEDA A=V T 2BMLERbLEEL TV,

R, ZOFXKRD XS RBETKRD S,

We have lingered in the chambers of the sea
By sea-girls wreathed with seaweed red and brown
Till human voices wake us, and we drown. (17)

Th—=70v 7%, BV AMTEEZERLLEEORES LTS, WED» R CHlEZERO X 9 1I2ffio
WO HIE, WROO ) REPAZ 5B AR ORANH EMBHTH L, ZOMEIEHIZ -
T, WAL HNDB R ZEHED TV TR RV L 2@ N LOBTHFEWYICLTWD, £
72, “We" ("we”), “us” E7NV—78vyv 7 EEENHITHFEZIRTY, COMFIEL, KETTEIV)
NP LRSFT LT VARDT, 728 213055 * RWIBHT 2 —#DFH#H (Brooks and Warren 391,
396) THAHLEMTE LI,

ZOL, V=70 v 7 DHPILDOA X —TIDRET HDIE, WAFOREEZ L REHFEXICATT,



Prufrock and Other Observations \ZBJ 5550 F7- 5 DM 19

“The Love Song of J. Alfred Prufrock” O BHOWMZ#E VBT I LTHHH. TOEKRT, ZOFIIME
ML o TWb, COMELXH)EHZTHO05E0) FThH b, oI, WRETHOZ>OY;H—:
R LG R—ICHZ T T, WAOREIZIHE L2 Z ML LD L7250 TH L. ZOIRIMOKL
DEM VBB LB DOAREDETH S,

COEHIZ, HIRNEEHAZFEOH) FOANYMEBEOTELEZ THAIZV, ZYF Y ML, TAV DL
YINVAATEINE TS, Fh—70y 7 L VI LRI, ZOHTICH - ZIEOFER,SHVSR
Twb (Wyant 1-8) ZO#TIE, BEDA ) VA MORHP S A D5 D ERoTHRIBEFETEBEDN
72 (Smidt 3)o TOBED, HEAZI) B BLHOFEBIZED 5N 5, “And 1 have known the eyes
already, known them all—" (14) LW H i) FORFICH S “the eyes” 1&, TV 4 v PREZREL TW»
72414 William Greenleaf Eliot (1811-1887) @ [H] #K5IZHELCTwA L, H:B Charlotte Champe Eliot
(1843-1929) ®#ili7zH° D [H] B KATVETHA). TV v FRIF, M LY bV AL ATHY
AMEDI=ZFT )T VIROBEZEETHD, TV MY RFOQRANIIRI LD LE-H#EDLRRTH 5o
ZZT, Uy PROTED 1901 - 11 FFOFFETH PN BZROFROTHEEX L > TVETHA ),

BUAEDIZ Y F v ML, £V PV ZAZOWTKRDE D L2 BEL TV 5,

In St. Louis, my grandmother—as was very natural—wanted to live on in the house that my
grandfather had built; my father, from filial piety, did not wish to leave the house that he had built only
a few steps away; and so it came to be that we lived on in a neighbourhood which had become shabby
to a degree approaching slumminess, after all our friends and acquaintances had moved further west.
And in my childhood, before the days of motor cars, people who lived in town stayed in town. So it
was, that for nine months of the year my scenery was almost exclusively urban, and a good deal of it
seedily, drably urban at that. My urban imagery was that of St. Louis, upon which that of Paris and
London have been superimposed. (“The Influence of Landscape upon the Poet” 421-22)

IYF Y PEP1IFEOHIBLINHE LY PV A ATHEARRTZHEEIGESN TS, ZOHBE LT, #HEk
WSHEPETREBENT L o/ b TH S L, LB Henry Ware Eliot, Sr. (1843-1919) & B F#AT
D720, ELICETRR2MNTL o7 Ths MARKADVENG - LIk, EROFPHIZA T
LTEWVIRBIZETATIEL LnWEE ko Twole, TOEN, TR )+ v MIEMIBEEFNT,
“The Love Song of J. Alfred Prufrock” (ZBIF A KDAFDOTHE L 25T,

VA Y MEIZOFEOFEY FE, A0RMOFIEL L TUERP) TIELRL, BFEHLLTHHTnS
(“T. S. Eliot ... An Interview” 17). BiHEDLIE, MFHIHEEI LS ENHTIFEALL LLBZVWEARD
BeThbo TOLENPHIZ, LI A TONBEEZIRIRLIZH LVFORANE DL S>THREDTH b,
BEETEFREOT )L v b (“To J. H Woods,” 28 Jan. 1915, The Letters of T. S. Eliot 91) 1%, fAXHED
HRELTHV LR YA MOZ=T ) 7 ViR OBWILEZT 2220 b 5T, ZOFEROATETS
N7 BL5E912%% (“[A review of]l Son of Woman: The Story of D. H. Lawrence. By Middleton
Murry” 771)c ZOHH, A EZHEHEREL THKT 20 FH 25, MEEERKT 2580 FoSHZ2MLT, 2
DFICEDATNTVDELEFR b, BARDOE L OBEMN IR, ORI NIY RO FER & LTH
WHNTWELDTH b,

IVFy MEEIRL Twznld, Xo#EN (A~oFH, & LIkt (Pritchett 73) Th
o TULy FORBIERLOBEINELFIITF->T, THRABEZBRLIEFTL TS KBUE, ARG
o) VGO ETEBE T TS (Ackroyd 45). LA LUt v M, =597 ViRZIELEMWNT
A, STEHE LT MEINLIRERBEOREE L 2> T, ZOFERICKINERLDTHS (Powel 4),
29 L7 IPui 72 DS, PR DFEC ) Db N BB L OAEDOF I ENT WD,

B, FoOERENSHBITE 5 X912, “The Love Song of J. Alfred Prufrock” ®iE ) TA3EREE L
ToNBERHFER E o TwD, T, BMISAEEO LS LG ROBEN M, BLBOREOETDH
5o UWFT, TNOLOHEWMPMMOFOFEY FbIlLoTEDLIICERINTVIONEERLTALZ
ElZT %,
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“Portrait of a Lady” (1910-11) &, KRZICHEFET A2 HEDOED FEHIEDORADOFELENLE Y - T
Wb, BLEBTLINZHLED 12 HADF %, HFERIZOWBAZIIN,S, ZAOEETIE, HEEIH Y
TZAMIEBY a v EHFEICLT, BBELRFEMAZEVRZ) &35, L2LEFEE, AT L5
FThEMEEL, ZINRLZLOBRBOGENAD R L7255 b2 WHIE, HoLx5 &2 57:
DIZ, GEITGELHFEROZEDPEZINCTH L LESITGESL, ThHE, TNFE TERAEZFNTHRMA
ZRETWIFEDLIZRD X 9 AR %,

— Let us take the air, in a tobacco trance,

Admire the monuments,

Discuss the late events,

Correct our watches by the public clocks.

Then sit for half an hour and drink our bocks. (19)

Wix, BHEZELIELWELOFHICIE L 2VWE I T EHEEERT S, T, FRONOFIHE
NG Geat, oo WkFE, ALolE:, #E-b0R Y —)) [CHZYVEHEZT, HHSOLZEDL I L
Th5bo

TA Ty 7 DR BED 4 H, HHEIBAZBHEHMT 5. SOz ETEHET, HRIZZFOH%E
Oy hs NG Z# < FED, “the friendship and the sympathy” (20) ZMHF5E LI 35, L
LERHHELOFHFCHFAL 2L HICTE7201, RIIRDODEHI LI L2 EZ D,

I take my hat: how can I make a cowardly amends
For what she has said to me?
You will see me any morning in the park
Reading the comics and the sporting page.
Particularly I remark.
An English countess goes upon the stage.
A Greek was murdered at a Polish dance,
Another bank defaulter has confessed. (20)

PHBBANFEPRDL DX, WA T2HGOFIGEIRYRY, SO EO B THE Ol AR — Vil %
RBHZEThHb, ZOFBMANATEH SNLDI, ZHF (A F) AOMBRAOERIES, U r A
DFFETORE, )~ ANOFITHOREMEOHE) THb, 4 F) AOMBRAOEATHEICHIW £
H0ME, WA E FREENLEVWTERLTCVAIERTH Y, ZHiFHF oo >0 kI, 1k
T 2EEITAZE LTV LI TH S, 29 LzZHiFHOE A% i O TON- L HEEF~D
Py BzEehRB L, SHOWROIFEHRIRL 2o TVRLDVDN5S,

W UED 10 H, AR EPHEBETHNOBEE LT 572012, FFERBANO=ZEHOMZ T 528, &
B HBELETDT SN, HRIEZOWNEFEHENIIZTIED RS X T 5. €L, “We must
leave it now to fate. / You will write, at any rate. / Perhaps it is not too late. / I shall sit here, serving tea
to friends.” (21) TH %,

MFOFRE AR B0 2S5 i T2 AOMICICHEE LT, HFHEIEPLZ o THEY, HELH-T
LE). TORRE, HOBHOHPTROLI LRI EHFAL L,

And I must borrow every changing shape
To find expression ... dance, dance
Like a dancing bear,
Cry like a parrot, chatter like an ape.
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Let us take the air, in a tobacco trance — (21)

WOBREPRET LCBE LTS, ZOBRELERBTLHKE (BOBY, BH)LOKREFE, HOBED)
i, BIEE D SOEERD IR o TWAH I EERET S, IRALIINHED, TIERY) PELK
GHT SN o2THA I,

COFIE, RO L) BHBHTHIO S K BT b,

And should I have the right to smile? (21)

HEZ, ROOFHMD L ZIFADER TEARZFEPNTWRELZ TS, ZORBENLETS L, i
WNVEF T AR ORE LTS L2 ENRNTETIZ, ZOBRIBLOMEFIZHLDOONLTHA ). Lk
D1, TDX) BEONEDW L AZEELTVWLEESR b,

“Preludes” (1910—11) &, WRDOWMOD A v F (L0FEN, BHOW], FWHOKLHBY, [FLEH
DHEN) BTV D, FE—RAIZEMTIE, BEOMBWAY D, FinESLEIoBENHHKE BA7K
0, BN LAWARMEOHEIRE 27202035, AT, RLTREEENEEZ IV TREZEALDS
To ZOW%, TYTOANREL D, DX RERIE BROEBELRAMAETZD LI HIRDLA) L5 &
EWRT Bo

BRI, BHOWIROET2E— VORI Th RV EEbESLZ L2 RT, OV, R0
I—b—2% Y FIZMLPTE AL DREICEADTSNBAEOMBY PS5DEDTHL, 29 LIzHE
o, NADORF) ESBRARETFOHT YA LEL LD TEL ),

BEEmRTIE, BRIED - AOREOFRHOR L BHOEESEHIN TV D, ZOK, HERIERY
FCHIMTICETHFORBE LD, ZOBRICHZMK T 2B VA A — I KIFICH LI Eh b, BH
WK BB, 13Ny FOMIZHE ST, A= - R=R—ZZOFEH,51ET LY, HIZALZROE
EHENTM G OETONPAZY TS, ThuE, EEXL80% R RV TW A ZOBED AL # (52 T

o GTHLHRMBRA R VAEEI L EZRELHEZ TVWLIDOTH 5,

BRI ORDYEL TIX, SFEIRYROAr v F 2B L%, iE) TIIRO L) IRV ELN
5o

I am moved by fancies that are curled
Around these images, and cling :

The notion of some infinitely gentle
Infinitely suffering thing. (23)

ML, Wimle L RTaESTAEKD WAL, “thing” LWoHl—3h, WMMLIn7-bDIZE L v
HELTWwa, 22, LRICEG AL L V) AREOREDPRIRREINTWEDTH L, TD—)
T, ZOEXIEAET A “some infinitely gentle / Infinitely suffering” &9 B2 S, RO AL 255D T
POBMOEEFEOLNTVDL I ENHAIRNLTHA ),

D) FOMSAESN DR ANWEICIZ, =) 4y ORI ) 2 0vb I AR L AJEOFE~D
ANBZBORBENIEZEZONL D TOHITOWTHE L TR,

1865 W2 A — A b Y 7 D HEES - Ki¥p24# Gregor Johann Mendel (1822—-1884) 2SiE{md Bl %2 234
HH, 15 4ERICCOBIZOFERIS VLW S [ A FUOEHI L LTELFHiSN S X D12k 5, 1907 4F
24 FY A THEDOBLRFIHE DS TEAEHEMS (Eugenics Education Society) 2Y8IV. &N %, ZOHE
OHMIZ, [EAROERHNEEEZLCEDSE, COHMBIZO- Lo BOETEREHELTAIE, A
HOMBNGEZ SHICBWBEEEH O Z LD 5 2 8, RE - FREFOMOY TOEAEDKGE %
1)L Tholz) CREM 24), ToWHEIE, VLY FOERPD 728y PV A ATHFZENT W
% (Cuddy 51)o MM, 1HATEE) 2 BT > TO 72 ESRR 2 B AYME A A Z WX L 72 2 & 3 A g 1
{BWTHH ) RERLMZIE, BTICELT, 1910-114FIC7 9 ¥ AN#EST 5 2 LIRS L (“To
T. S. Eliot,” 3 Apr. 1910, Letters 12), 19154F 6 A 15 HIZKHMOARZE R A4 ¥V A A Vivienne Haigh-Wood
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(1888 —1947) & UM TZIRICHM L 722 & 2 BAEFIC I W EHB L (Cuddy 152), BEEIO KRS TH
MilC b 2 L2 HARENSTH D (“To Bertrand Russell,” 23 May 1916, Letters 153). f#ci, BEab
L72# X0l % BFEICTF-> T, T 0% EE#H 272 (Levy and Scherle 121), 2T, Zo#ilz &
W L7 oA RERT ) F v OISR AT ONZEEZ LI,

BHIEE, SFSEL0TTHAUEBCHINICED TV, 728 213E, #E&lE, “Humanity Club”
DAYN—=Zlo TARFERFESBLEE L), AREZHFLZY LTW5.° HMAD Scudder &,
GG HERGFIE L KT MAZLIESF L TWwb (“In Memoriam™) o #4312 558 1203 2 B0 A
gD, P —fMIZES LTz )ty b, BoEINIIESCHELZBELTHEINLTHSH,

CHDEHIC, HHOBEERBE ABMELEY)AALRREREORE 2217 T, =)+ v MI “Preludes”
DEGEDO N Z 2 iV /-02 L Bbh b,

“Rhapsody on a Windy Night” (1911) &, WDKK D 12 K2 5401 4 B THEY TFOBEBHWI Y 0K
DEE LIZLIZHNCTHREICHE A BT 2T b, BETO 128, W2 ) OOV EHrE) 3&5,
2oL E, HAPHEOLEZML SFENE)A, 1R, BET2998REE D 46, 8o H %2 7 12D 18k
NP bE L, £ T, BEO FLAOWOBE Y PYNLPO T/ L) ZHIRLOHBEL» S, 1RIEZoXEDO DY
LWHEAEZ S

TR 2 KR, ORI > THIIHOWICW D HMOBEICH.LEFE S, 22T, MaswEazliL
T, “HONY—%EDESTWDE, ZOFWOEENS, IRIIEHOBENRFHAZE LIS,

1 %, EHTEPFOEEOHZRL L HICFH. HITIE, K LTEAMES Nz IZfiii T, “Her
hand twists a paper rose, / That smells of dust and eau de Cologne, / She is alone / With all the old
nocturnal smells / That cross and cross across her brain.” (25) &ik%b. ZORED OWED HHIK LT,
IS s TW el & “EE LI > TWbo HTIIEIS, LoVl E2oTHLE L) &
THDTH Do

TFHT AR, BT B ORREISIFE S 72312, “sleep, prepare for life” (26) LiE5. #LT1E, BOLIATH
TR ADIAATIHRT ADT, HONMBAEK T H S, L7z ->T, IRY ZRIETOFELR, HKD
HLRD B VHEEFZN) TE AL, HAZOIMMAEEMRZLINEL Lo TVEDOTH S,

COFIE, EOGIHITH K RD & 9 BB THRD > TV b,

The last twist of the knife. (26)

CORMBATIX, BHIRD 12D & X b Lz B O R AT % Filiks 2085 CH 525, R BRER
L7zbbNGBH I ZELHEAE L HERIELHIELTVWEDOTH 5,

Bk WA, “Preludes” OFEN FOLALFIL X511, Ll L OEEEZ 2 -2 v
FOWEDD L THEHIPNTVWEDTH S,

TNh—70y Z7IINANTHERBERITH ) 200, BAYORIE LoD EEZ LW, 29 L2k
¥eHY “Portrait of a Lady” D&k ) FIZ2 kI, ZOFED FOREIZX o THRADOKAMATE SIS
NTwb, T9 L72MEIZF 7, “Preludes” & “Rhapsody on a Windy Night” @& D) F72H 12D Z kA
n, PESOBRIZE o THRDESR—BHLPIZEINTWEDTH 5,

3

1915 FFICRESINZ5MOFEZIMY LIF T, 22 TRHPN TV AMHZOREFTARTAL ). TV
FARI94 EEDFKICT Y R DT v LIV« A7 = TAEICHEA T, FEIH 7 HIZHKIEZ, Zo%mrs
b Henry Ware Eliot, Jr. (1879—1947) \CFMA %D, TOPTHEIIH 2 RKOMTEOBFIITHF LT
Lz fiiinTwb  (Letters 59) o “Morning at the Window™ 1, ZOLMWEZEZSEIZLT, RO L HIHE
PNTWD,

They are rattling breakfast plates in basement Kkitchens,
And along the trampled edges of the street
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I am aware of the damp souls of housemaids
Sprouting despondently at area gates. (27)

B FOBIRT L0, AP b TEOBFOTHED L Xl MEz I A ITES LTHh->Tw
bo Wb X 13AETAZLEET, IFL TR T, WHEIBET L L) RKRBIILE->TWE, HIE
MR A A=V, 70T A7 A A=V %MAGLET, HRIITWHE LR THED 2 EX D A4 DHGN
HGEZFRI L TWwb,

“The Boston Evening Transcript” (&, KDY ENDHRZIRD L I ITHVTWwb,

When evening quickens faintly in the street,

Wakening the appetites of life in some

And to others bringing the Boston Evening Transcript,

I mount the steps and ring the bell, turning

Wearily, as one would turn to nod good-bye to la Rochefoucauld,

If the street were time and he at the end of the street,

And I say, ‘Cousin Harriet, here is the Boston Evening Transcript.” (28)

E) FOMEIEH I TRICTONTWS, YENILSE, HROEELSHBEXK-NT, YEEZERD
X% Lz BAHRICESNAE AL b vwilE, FA MU AHKEZZSOBEHOWRT S-HIETH
HBANA WD, BEOHIIN) Ty FBIREANNDL, ) Tld, BB Lo TIFUHZIL, ZTIHZ MK
IET 5. ld, SH ) LHEEZKZATHAIH, HEIThTHEI b Lhavwoya7a—
b, Ny PBIXZADEELEHTLL, BHRLAEEEZHRYETTHA I, Y FIE, AGOMLT 25> T
b, BHZ—EBGIEZTVUAEHEDOALNDBRVEZFETVEDTH S,

“Aunt Helen”? Tld, EEOANL VAR ADIIZEODLENEY FOLOLSRRENT WS, AJEM
HTHoTWLDEFT VIS ERNT, WAOHEHADOIGEZZIT Tz, ELOLDOYHIZKD L H T
Holz

Now when she died there was silence in heaven

And silence at the end of the street.

The shutters were drawn and the undertaker wiped his feet—
He was aware that this sort of thing had occurred before. (29)

ANV A EADREL o7z &, HIITNRERICEF T LI ZELARLEIEN/ZZLEZRBL TV,
WLDORD LA CERHAD LN, EEEVPHSOREZE) . COMDITAIL, E3MEHE L, WO b7 Fkk
DLLETHLZIEZHRELZLDTH S, “Aunt Helen” b, “The Boston Evening Transcript” & [ U
{, BRTHEETVWIALDEDS LOWH Z{zz Twb,

“Cousin Nancy” Tlf, —=2—A Y75 ¥DFr¥—--xYay b+ (Nancy Ellicott) 2%KD X 5 1ZHid
nTwb,

Miss Nancy Ellicott smoked

And danced all the modern dances;

And her aunts were not quite sure how they felt about it,
But they knew that it was modern. (30)

Wl DI H BN (B2, 72 2) 1, THOAUBIE L X222 2R S AMPICREFR SN R ro b v
Vo EOFATHOLBMIBLERHL RIS S F ¥ ¥ —DITA~OER & Bbhiz05, 44THIZZ D)
MR S AT O E R R RSB RMi2RICD TSR TWwEEER L), Tv—70y 7 O%4E
ERUC LI, Fry—0AEEEARS AEPOEFIZINT, ZBRETHLLEV)HETHLETHS I LDHTIC
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BRI TWb0TH 5,

L) oM OIE S ZREST S TS “Mr. Apollinax” T RO L, ZOHEHES TATZ
Vo RFEFAEDOT) 4 v ME, 4 F)ADLDOFEEIZTH - 72 57H - %% Bertrand Russell (1872—
1970) OFBIFEORFERY ZHE LTZe T v NI, UHOTZY vy PEKRO LS IZHREL T2,

The students, however, as I said before, were admirable. I had a post-graduate class of twelve, who
used to come to tea with me once a week. One of then was Eliot, who subsequently wrote a poem
about it, called ‘Mr. Appolinax’. (Russell 212)

COFHOKEEF LA OTRY) F v 7 AL, —#IZ, FYvEUPRETNTHLESbONTWS, TDI
X, EoBoRENrSEMATLORE Y. TA) A RINLZTEY F v 2 AKN, HERE LSBT TE)
L, ZOEVIZEL CHAIEBMIZIEITHIEIETHL, ZOXEO—E, TUFy bF v LB
ERABRDVDE, HKGE Ll E2BEIILTWETHAIo 7T v ARA (Mr. Phlaccus) DR F ¥ =
¥ 7 + F—% — (Channing-Cheetah) ¥RE~RL o Tk LE, TR F v 7 2AROEVIL, HEEZAD
BWEERRZBIEO L) METH B,

COFE, KDL B 27 THDS TV 5,

Of dowager Mrs. Phlaccus, and Professor and Mrs. Cheetah
I remember a slice of lemon, and a bitten macaroon. (31)

S, B FORN T T o W ARNEF =Y HIRRLFEIEIN TS, HIZEREESINLDIL, —Yho
LEVERAIR SN A B v ThHD, ORI, —YhoLEryEw) bz BEXEE, TR EIIHER
Wa~harof~ELEzHEEIES, ZOHBIZE->T, LSRN DFETIX, EiX, TH
VFy 7 ARDTFMBEITEEDLL RV EDHRANNLETHA 9,

CZTIGEDFEERML CWAEHO Y v bOMAIHENE LN TTAHZV, TEEZET L HINT
IN—=N— FREPOLIENEZEZ 5 2 60, 1914 FEIHIEEA F) ADF v 7 A7 4 — FRFEIZAFET 5,
L2 LA, kIR REPOE T L WEFEBHKEZITE LT, KREREAD KA Conrad Aiken (1889 —
1973) ~"OFHKOHPT, 4 F1) ZIHELREDIFETRED L ETIFRIZOVWTERLIEKA TS (25 Feb.
1915, Letters 95-96)c %9 L7=ALELRFEMIRREOBE DL A T L2025, 19154 6 H 26 H IZZ2RAEHS S
BHFLLRBTERZAFVANDT 4T 4T v Thb, HEPUKR— FOBBIZLDHFOEMEEAMLT-D
T, UGy MIHHTREL, WMHEBELTEREZHRET 5. WP OHLERXZTIEEFEEZ LTS L9
I S, RIEZEORVE TRLTA FY AN,

1916 £ 4 A2 VY %+ v b IE “Experience and the Objects of Knowledge in the Philosophy of F. H.
Bradley”" % 52 S & TR D /N —3— FRZAICH % L7278, THRREBRICHIE Lo 720 T, 2407 % BUS
T&Lholzo 19154E 1 H 6 HIZH T 7 2V H OF#H Norbert Wiener (1894 —1964) ~® FH T,
4 ¥ A0Bl&mwmT %% F. H Bradley (1846-1924) O®EZE & [#ix)# ] (the Absolute)" %15 U 7%
o TWBIENNTIEARL, TWEOMELFHOTWD (Letters 88) TDOHFIZIE, 41 FVANKT, K
ANDA YTy ROBMATHN G727 A A DFFN Ezra Pound (1885—1972) Dig#E% 11T, #EIGE)
CHEETLH L) ->720 (“To J. H. Woods,” 10 July 1915, Letters 117), THNHLDANETT 4747 &~
BB LK L) L7228 (“To Henry Ware Eliot, Sr.,” 23 July 1915, Letters 119) 23 z b
9o W HEAF R L2 HE L~ R, MBANORBERICEEDDTHAS (Brooker 4)o LAL 74—
F =3O THIZ1Z, “For me ... philosophy is chiefly literary criticism and conversation about life,..." (88)
EFEPNTVD LHIZ, HRICIE, BFENEZEO—uWD, SHONEIIBT 2 LERFLOTH L, BIE, K
ISCERFOFENIADOFEOMIT E 2o TVWBH I L #BRTWS (“The Frontiers of Criticism” 106) o
COPMIE, EOTHFHEEPAEDOFONEICKATVL I LEZE®RT S, T2 THICE-T, 79V
KDY —o THikE ] L) BESIIREIND, TOMSOIAREI GEkE LN ROEHNRE D X)
B, 1915 SEDFONE X B VEFZWICIET 2 KBUENLEINTVREDTH L, T2, TNHDFD
WHDFLbOHERLEOTH S,
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BRI 5N TWARED 3D FIE “Hysteria” (1915), “Conversation Galante” (1909), “La
Figlia Che Piange” (1911) TH b, INHDFOT —RIBLMOETHbH, TOTF—< 2 EZ8 L THhDH
ZEIZT S, BEEED “Hysteria” 3RO X ) B XETHE > TW5b,

As she laughed I was aware of becoming involved in her laughter and being part of it, until her
teeth were only accidental stars with a talent for squad-drill. I was drawn in by short gasps, inhaled
at each momentary recovery, lost finally in the dark caverns of her throat, bruised by the ripple of
unseen muscles. (32)

WD AT v 7 RECD, LEHILICHG L —KE %2 L) ITHFOEN) FE2IET 5. D0IZ, il
REINTZERD & 9 BHELOEIZEN TN, G2 BEITRSKAATINT, HLOBTCHEORA LT X
THNTLE S,

CDFDOHDY DLEIIRDOEY TH b,

I decided that if the shaking of her breasts could be stopped, some of the fragments of the afternoon
might be collected, and I concentrated my attention with careful subtlety to this end. (32)

) LRI LOAERZOFEFRENL L, B FIXANMZREL IR RV, T2 THIZ, TOHOTFHD
R 2R T A LICHEFL L) LT, 29 LavE, AP AT v 7% - T, KO-
BEAINIPPQLRNLTH S,

“Hysteria” 1%, 1915 4E DR D Catholic Anthology (21 THTILE LT A (Gallup 105), Z DFHFE
X, i) F+ >y b 4#HEDF— “The Love Song of J. Alfred Prufrock”, “Portrait of a Lady”, “The
Boston Evening Transcript’, “Miss Helen Slingby” —2"& FNTW5b, AT TIZELE L LH1T, &
WO 2 Wil d5h ) FAHZEROLEANDBLZ SRR ETH I ENTELRPSTZHNETH Y, KD D 2T
BRDON 2 OGP TEAREE LR CTZNETH S “Hysteria” 121d, —#ICHWS NIz D 405
CHELERIEZONL, TN, HROBLOAEDE LW TERELREHETHS 9.

“Conversation Galante” 1%, ) FEMHFOMADHNRFTE» SR INTWE, F—HITHIGES O
3, HEOHZZADORBRBNZKZHLER L L2, ENGRiTE 2 MRS iME e L2352 L
Thhb, ToHE, HBIZZENABEOFEIITERNEZE LT, ikl “ How you digress!'” (33) &5 9.

BEEMTIEEED T, BO2b000%E L 2 BRMMET 272012, §Ero T 212X B o TH
RHNXZHHT S, ZD L &, “Does this refer to me?” (33) EBFELT, EAhWTIbEEKT, T4,
“‘Oh no, it is I who am inane.”” (33) X fRIFHIET %,

FEEHITIE, BB FIEWMAPHS LR ESCHIALETOZ L2052 5258, Z—ET7 2R X Cilk
%o DWIZ, ME&IE “"Are we then so serious?” (33) &\ 9 SETYI ) KT,

CHLAEZADBECOTIECORIEDNS, HOOMICIIAEOENRDOONL, i) FIX, HHoOR%E
WKEHINBZWEHIE, DEFOFEELZDH LG5I L7288 %2 L o Tnwb,

DL RIEY) FOWMEIZIE, 75 ADF A Jules Laforgue (1860 —1887) @ “Autre complaine de
Lord Pierrot” OEPRMINT WS, T4y MAT 7 4 VT OFERFl- 7201, 1908 412 Arthur
Symons @ The Symbolist Movement in Literature (TN EIN TV LI DOFE2HATHLTH S, LY
F v ML ZO7T75YADFAND “a dédoublement of the personality” ZEfiL Twb &E2 5 (“A
Commentary” 469). 72& 21X, YV AOFZHIZFIHENTW SO “Autre complaine de Lord Pierrot”
(Symonds 61; Laforgue 85) Tix, BLLEE L2 52LM25E) FOYZuflEHELHBEL TS, Ly
Lo HD E1X, COLENEICEELHFL VI ZIFTIERL, HPOHMEEZEORNRL T H S, Lzdi-o
T, T LHIFFHICE s TP ENIR T TVEARERNT, L2 BRLTVIDTHL, =
DEHCHGIZTFA) ETHETROLED, T4y bOFOFE) FIIKBMINTWEEEZ L),

“La Figlia Che Piange” 1%, £EPWL DL L W) BRZDT, 58D FAMHFIIETHNZ0ALITH
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BT BRI NE L 2o Twho H—Hid, WAMTLLTTOSNLDRIZ, LOAZHS T HLE
ZWET S BT, WHAPROBNIRILTT, B EHNLGEORNEHET %o
H=HNE, AIEHOMEDORREERZT, #HY TAHLOMIEZRD X ) IZHVIE S,

I should have lost a gesture and a pose.
Sometimes these cogitations still amaze
The troubled midnight and the noon's repose. (34)

WX, mREZMbLb I AL ZELE, “Portrait of a Lady” OHFEDLED X H 12, BLONMEZKALD S
CLTHHH. TOMMEIL, BLHEOARELEODH ) FE2RET LI LTHA, LaL, HHIIFERIZ, WA
MCTHEMRMEE T, 722 THMOANZIIELINENLHTOGOE ST BbLRIFTIUI% S 2RI
ENTVWLEDTH 5,

1915 4@ 3 OFHIILIS, BLMOELEMICL T, D FL 0B OFELRBEIIT AL x2 v
TWwb, EOSOBMIZASICHE 2255, FRIZEHAICOEREZL->TVEIDOTH S,

Bbyic

D FEOmEORBEZMEBL TAhIV, F—FEDFHED “The Love Song of J. Alfred Prufrock” 1Z&3;
FTAHAEYDFETN—T70y 7%, HRARLRKICHEEBE LS, WAAEFOWHOBNLEERE L T
%o 1910 - 11 AR ICHAR SN0 3MROFFICBIT 2580 T2 b oML, AR KOLEZ S HIREL
CEHAZTWAD, 95 FEICHESI N5 HOFFE, B FLOBBEMHRERRELRED D DITEINT
Whe, FNUE, FHEBFOMTRERNEC D) F Yy POBRPIRKELFEEL TWhH, 1909-15 FicE»rN/3
MOFETIX, Y FLLOHMEBLBOZEOAELZMITOLNT VS, ZIVLEFENPTLENLDIE, #iGh
DEEFRHHRLEL) LT LLB2 LD NEETH 5,

FEREOFENOLMAEAT IS FEOFHOEN F-LONGIHERHT 5L, ZOREOFRIL, 722
THOBEBEIFTAZERLZTNI ROV AHZLORNEHEBEIRRTHILETHL, T4 v M
20 ORI AL LZRRELTEDLZ, FAOVEEZRHL WL LT L),

i

1. B—FEEIL SO HIET T The Complete Poems and Poetry of T. S. Eliot \2 %X %, EIMNO T
B DEmEREOHZ T,
2. HoORHFIZOVWTOSEEFELRMBRICOVTIE, #F [T.S. =)+ v bOFFOWZE] 1 25051 = 2,
3. TVUFY FOEiZzHIEMAV, b9 = ARDFHCT2D, WRIIEOFAER LA TV S,
4. ZOIRIZOWVWTIIRD & 9 ZffG % S,
“It [Unitarianism] is essentially drained of its theology, since it denies the central tenets of
predestination and damnation; heaven and hell are of less account than the mundane space which
we inhabit between them. The measure of Man is Man himself and a peculiarly American optimism,
about the progress and perfectibility of humankind, is thereby given a quasi-spiritual sanction.”
(Ackryod 17)
5. FETIE, HXANOEEITHIIFETHLEHEEN TS (“American Literature and the American
Language” 44),
6. AYTNOFHNIOWTIE, KDL Lffdie B,
[ X T NHY1865 FIFHER L, EAGBRFDOIEMBEEL oo /2@ B0 ], AW OIE OFME IS EER T
WX o THRES N, M X o THE USRI, BENRREZTPBENEERHIEET 5
(B, ML AL, BUHEEEZBTIOLSWRELZBTLOPTHL T 5 (5D
D, ENEhOREPEMRICEET 2 (MV.o%E) L) =Z20iAd 5, (NAFE 56
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6 i) 2773)

7.0 72l 2R 1904 IR, PR LA EEN LWL IZHE S T, HORBEETDH B William
Greenleaf Eliot % WL T\ 5,

8 ZORIZOWVWTIE, i [T.S. =4y box) — MnkEHOBEAERE] 25,

9. 1915 4E 11 H\CTI4T ¥ L7z Catholic Anthology T, “Miss Helen Slingsby” & W9 R TH - 72
(Gallup 105) o

10. Zo2AEESKRER &, Knowledge and Experience in the Philosophy of F. H. Bradley & CUE ST,
1964 FITHR ST W A,

1. BEEROFLTH L [HE ] OMBLRBETIIOWTL, W 1218 2 B,
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