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John Keats's Poems and the Orient
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AFY R - ax VROFETHN, 19 HLMEICH ENA F) ZANHICBWTTHN, YZE 2B
T5FV LY M, Bt o@EBICE-oTd63Ns [BHE] (wonder) & LTEFFTWERZONIZE W
Zho IHITUY VROMERICBIT AT Y FUTld, LHERRITRL G EDOWETIZ L > TA A=V s+
VLY b, RIEHEWEILE D ICKIET, WA ¥ FEoiiwE, Vo7 — VA Lo 2RI
BoRE N7, BEBREYEERRPEEMICL o TLA A= bENs [BE] L LTOF )Ty FFEELT
Wiz (F—=v7 4 v 7 187-228),

Ya v %= (John Keats) O&¥, [y, WKWFE] (The Jealousies: A Faery Tale, by Lucy
Vaughan Lloyd of China Walk, Lambeth, 1819) (LL'F, [#hiofby] LIER) Tk, FIWRXEREZLTO
FVIY B EREND, KHICHHEENS, BFHITV7 15~ (Elfinan) OEKOEZEEE LS
OYFEIZBNT, BHOEL LEDIE, UFEOALF) RZITBWTREBIKAZEREL-THAIMmAe LD
o THinhb, PIZIEZFOHRD—21F, BFOBZICANOETH 2EMAEHITOREATHY, K
ORI H B A NT Y ADEEZ ETHLEIL, EPRYFEZHITTAZE N, NEIMEFEZ FIFRA5 58I
Mbhd ) EPRKORYWTH S, ¥— VD47 TIE, “a play-thing of the Emperor’s choice, / From a
Man-Tiger-Organ, prettiest of his toys.” (The Jealousies 332-33) £ Sk &N b, FiE, Z OEWAHETO
i, BUED Y4 7 b T - TV K- 7N — MEHICERINTED, K4 l3f v F, ~4 V= EH
OBFE, 74 7— - HNV¥ > (Tipu Sultan) OFEWE LT, 19RMIICIIT Y FUIZHo72HA V8
SEOEWEEICERIN TV (F—=VT 1 v 7 345), 2O F SICEEOERYZ LIZYEE  OFEH
L7t EbNTEY, RD. A—NVT1 v 7i2&NE, F—rdZoRrsWrEREBICLZo»d LI
HwEHERI XN TWD (344),

W2, TR L LToF )Ty MR, By FFLFACBITAE) Y MIowTiE, BEOH
DOREUF R EMME EZT 5LV TEDZEGN, BEMNIERA L, 4 X)) A0%WEFERMN LIRS 5
WRHIE R Z ZICHAR L L W) BEF L HAETIIEI L %2 ) D DH B (Leask; Fulford and Kitson), b
LizF—v o [HIofts] omcd, gos =) — Mo FL Y04y, 793V ADY ¥ v
Y, VAAAOT AW, HREOOI——LEJIKETITIVADT T VT ol Ty R,
TV, HROWMPDL B0 INEEZONLEHFHOR LD, BRIV T 4+ OHE RS (The
Jealousies 360-65) T L2 L W4 1d, BRELJITHBEONRE L TOREZ L LIEWVWR S
(Saglia, “Consuming Egypt™)o ¥ a—Y WU E ZOEOAMEZIKRT 2 L 2B XL THELrNIZE W) [BE
HoILH] 13 (Allott 702), ALV REOD, X 5121E, FKEOEE VI RNIFECORZHE LML, L
ML, MUREOA X)) AOMELHLLEZFELYICL, A F) AOFEERNFMEL I ST ILEHEL T
LELRRAONG,

COXHAH) TV ML, I9MRMEDA FY XL 5T, RuoERE, WEERNWDZERICLE



16 o X m

WEHHEORNZE TH o/ v b, LaL, REBIKREW LIX, NV T ) Y REABRRLF) ¥y 0%
DEEEEL, NLZAPELTCOMEZHRHFASINSEF—YDOFFIZ, 29 L-RERKRY, RHEW+y o
YA, A A=V ELTHFICRIAINTWELEZIETH D, HENIZ, v RE MR NS T
> (George Byron) ¥ =1 — (P. B. Shelley) &®, [$Wi] (The Giaour: A Fragment of a Turkish
Tale, 1813), [7 /34 N Z D] (The Bride of Abydos, 1813), [+ Y= 5 4 7 A ] (“Ozymandias,”
1817) %54 DFEME TR D, VbW D WEOWEE L 84T - 72 W 2 ERLCIER DD 2w — Y OFFIZ,
F=LENZF )Y M EGARAGIEFELVWEVWZ S, L2L, F—YORFICIE ML A-TUR
LYy 20wy LXRVIZBWT, F) =y MRIKROHIMEZRIEER %2 AR S 2 & 25CTE& % (Warren 232-35;
Cohen-Vrignaud 159), AiTlE, 29 LFWNA A -V LTHBHEINEF )Y M5, F—YDFHICB
WTED L) BEREH ) PICOVTEREEZITI R, F—VORICBILF )T bEid, I—uy
INEV BRI OB S, SAL, HECEMOZZDIZkOD L w9, TV &Y A MHEICE 5T
DARFALT BYTE G722 2@l he F—VOFICBITFAFT Y Y ME, F—auy X F )V bR
BEBLAET 5 L) BRERAAOMABDO ) HIZ, FriLVWFHHA AT 2RI L5 Ll LAZ L%
BHOZT 50 ZFLTREIZIE, THLEF—VORIIBIILF) Y O A=, BEFIEHKZE R
HRENTEFNRBE LA THEBT LI EICE ST, EHMEZH LI E2Hm L5,

1

19 HALHBED F — Y ORRIE, TV Y b2 EARE L2E L OWREREHFAIC X 2805E, MWiE
BARWREILE T, AV Y P2HBNRA A—DICEoTERL, ZOL A=V Z2PRL T EAR
Tholzb vz b, BRSBTS L, BIKMWEHOT ) TV bDOA A=DIE, 7T ¥ AGERIEEITH
Ransz [THR—1EWEE] (Arabian Nights' Entertainments) % W4E L CTHEN. S TWwW & (Barfoot 65-69),
[(Nh—=V &l [y ], THFOR] Loz MBI EAEEEE & HIT, REFRHA A—-JITHEOV
T/ (Saglia, “Orientalism” 474) LA L, 18 AR PICBIFZ2FRL I YOI 7 MREEFATL T,
FEHTA & FMIRRPEALZ LI, TV MIEAICEIDERE L TOREBRT LI D, €5
2, AU I b OGP B FY) RACBWTHR) ARSR, HBEINLEITLRDEEV) X
AT, AL, BEWLMEIZBNTH A XA =T I3EMILL T o7 (Saglia, “Orientalism” 468-71) L %
L, BEHTERLZF—vo [BIhoftd] 28355912, #V v Mg, BUEHE»EVTHREOHM
WL 2L, BREN, Bmari, BRZSA A=IMEIN T RAMD T TH 5 72,

FVIZY MIEICFHNA A—VIE, FALLTORBEZHARL DDA TFHETHL [ 714 34
71 (Endymion, 1817) \Z2BWTH, SHICFHEAOKML-AIEEAZHMA LI ENTES N4 X)) F V]
(Hyperion, 1819) \(CBWTH R T ENTE L, ZOOOFICHBICRVWZELF Y 0 ML, Yk
DY FEFFR MR ICEGS SN LHWBIR D DR T 5, 4 A — T Ot S R @R S (2RSSR TH 5,
9, WEER (271 34 V] &, A7V Tor) T, BUEO PVvaolificed ol ENb T M E
ADNBEIZESTFEH LY T4 I 205, HOLMY ¥ v 7 Z2iB0RDT, WTFIREL SN, ZLT
B AR RE T AWETH L. L, oKL, a—ay et )y M OMBAER
R, FUVIXMEHELA) TV FOYFEO LN AR AR T AR TIE R, F—avrvew ) ZRMHKE S
AT, JRR% [HR] ZHRT2ZLICH 5B, EHIEIZ “A Poetic Romance” £IFHNTW5BH2S, TV
TAIFVOlRIE, URVAEN) Ty YIVOEFRMY), ZBRIIERO KL %S (Curran 131-32), T/
bbb, ZHOMRE, HREBEHTLILICIST, H¥EAUTIELRL, HILVWFOFENEZHIEZ LT
RTHY, RHMOMADAED72ODKTH %,

[Zr74 34 V] FE—BIIBVWTHDLIDE [BH~OEHK] (“Hymn to Pan”) X, F— v OfIEN
L TODOHFELLFITTH D, T 2 TlEHA % “Dread opener of the mysterious doors / Leading to
universal knowledge” (1: 288-89) IZMz 2, T X2, RHOMAZSFEICL > THELTHY FIFTw,
TR OMFMEE LTHLHTHE LTHR S, 2O [HHMANDOER] 1BV TRETXE DL, BdsE %
5%, “unseen” (1: 235), “strange” (1: 285), “undescribed” (1: 285), “unimaginable” (1: 293) &%
SN, FORMEE R, RAOMRZELBTLEHE2EHETLILETHLILDVHRINLILETHL, SH
12, R ofi) %1, “such as dodge / Conception to the very bourne of heaven, / Then leave the naked
brain:” (1: 294-96) & EBLX N D X 9H 12, 32 “Conception” |2 & o TRAMOM R 2B L3 %05, FOHk
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LI RORTICETET S, 2F ) KRMOMAORIEE L LEL L, WAESIFIChE L), KEE%E
R IZBZZRDOND EHFDNT VD, BX VROFFICLELFTHIE, RERGHRAZEANTERELZL
Zzoh, F) Ly MEFRIZZE) L-SHEOEL LRV 155,

CDEHT, RADZEMZEA A=V TE720D0EETHoT2L bR D [y 71 34 Y] T, A
BhaltFEe LT+ Yy bME, A Y FOCLIZE>THDLONL [HELAICLESLF—F] (“Ode to
Sorrow”) OWITEYT b Ny h AL ZOMETH & OIHERLE PEEDOFRICRIAA A ¥ KO LI,
F)vx, TVTDN, TEYZT, A VOB FTiRZT 5D, Kk R8T 5551, “the whole world
wide” (4: 183), “the wide stream” (4: 195), “kingdom wide” (4: 225) &\ o 72Z2H DL K X % T “wide”
Thb, $hbhb, TV MIHAELTHTRLEIN TS ZHE VW) LD D, 4 F) ZOEEMR BT
B35, WElLi—2o0%MWihe LTRZIONTWS, L2L, £y MEFRIX, B EE S123ko
ARV > THORL SNBRERZEME LTHirh b, BIzIE [Hodbsri~xu~] [8i0dh2
TIETHRORRE] [Krxodb7=] [7T7VH7=] LwoizLHic, REBKEZERS 28W7-H
2, BRI SND I LICE->T, ATy FOZEIE, FiEiEE e v B ER 5,

“Over wide streams and mountains great we went,
And, save when Bacchus kept his ivy tent,
Onward the tiger and the leopard pants,

With Asian elephants:
Onward these myriads—with song and dance,
With zebras striped, and sleek Arabians’ prance,
Web-footed alligators, crocodiles,
Bearing upon their scaly backs, in files,
Plump infant laughers mimicking the coil
Of seamen, and stout galley-rowers’ toil: (4: 239-48)

[ F43F Y] OZH) LT EBRELZSHMETLEMIE, 7 742 A6i#K] (The Eve of St.
Agnes, 1819) IZBWVWTHHWOHN, ZZTEBALEDRELRMT 27200 REMEL-TELET A, £
LTHIREVWEIE, COZOOWREFRICBWT, TMERBEOEMEZR LI ELDIE, &dbITFY U b
MRTHLIETHD, [T 7 A AFK] TlEd~75 4~ (Madeline) ORY OfFHPIZ, K—7 14 —1
(Porphyro) 2SEEOERY 2 HA LT TV, ZOZEMIE LR L 074 34 V] ORELRZERE
LT b,

While he from forth the closet brought a heap

Of candied apple, quince, and plum, and gourd;

With jellies soother than the creamy curd,

And lucent syrops, tinct with cinnamon;

Manna and dates, in argosy transferr’'d

From Fez; and spiced dainties, every one,

From silken Samarcand to cedar’d Lebanon. (264-70)
[WFEIT DY I, ~vAru, 594, ZFLTAAA, BOLPGRMALIVDD S FTONRT o) —,
VFEVTHRNILZZEW R YRy S, Eay a7 2 AL ) KMo TEIINTE Yy FRF Y A,
HOF=VA Y RROBOLN bbb 3Nz, HFLVEBK] &, BAELBRSZ L% TEY)
ENb, THL7ZA YV FOLEDIRR I TIA4 v O#E, BEWNA X =Y OFmWICL > T, AERZER~
EEREI N, BREFELRERANLEPN TV, FRBEINEL, BHLEHWRLEMHIWIET 54 X -
B, BEROTEMIGET 201%, [WEMEE] (material sublime) & w9 X&, W FEH & BRIk <
ERDONLEHINS 76T HKICL>TTH S,

Fro, [ 74337 12BVWT, BREARAA-VICL-oTHIERI S22 SKIE, YTy bOER

EHEZMAILLSTLALENLZETTEL, REDOMOJIR, ALORE ST > TOAAM SIS,
“I saw Osirian Egypt kneel adown
Before the vine-wreath crown!
I saw parch'd Abyssinia rouse and sing
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To the silver cymbals’ ring!
I saw the whelming vintage hotly pierce
Old Tartary the fiercel
The kings of Inde their jewel-sceptres valil,
And from their treasures scatter pearled hail;
Great Brahma from his mystic heaven groans,
And all his priesthood moans;
Before young Bacchus’ eye-wink turning pale.— (4: 257-67)
Ny AAZOSEFTC T T, UBEFYVREFEHZET L2727, HORLRMHEICHN LML Y 5 —
V, MEZRLMEOBERZ IS FLA Y FOERL, MIET 575 73— v ZRERRWERIE, +
VY MOEZEDORMBE BRI BN EBXIZL T, MIFOZMEZ VS FiFs, 512, “All madly
dancing” (4: 202), “rush’'d into the folly!” (4: 208), “quaffing” (4: 217), “So many, and so many” (4:
219), “wild minstrelsy!” (4: 227), “breathless cups and chirping mirth!” (4: 236), “mad minstrelsy!” (4:
238) Lo, [ Y FOLCKDNROFE 2 U5 KL, FTICBIEZ 7257 (Taylor 169-70) .
[ToF43Fv] IZBWTHY Y ME, FOBEEVWI LY, BRI EBIEZKI OOV MY v 7
ELTHHENSE VRS, ZOFHL M) v 7ERMTHEEISIE, TA4F=22V ANBIEED VR 5,
A A=VOFHMEFEFTORRLIZMRABITH L, A A—=VOERRIE, A A=ILEINLIHEWEHD L O
HERDHRIZ L > THEL, HEEMMELDOWDITRIETHL E D VR S,

BRIV C £12, 29 LcBRMERAZOMROBIE L B S ITHEOCF—v oL M) v 71d, M, HiEz
VL LIER i EE Ltz EMT 5 [ FVALLE | 2B 3B E W Sh7z (Roe 580). 4
b BN Z2HOL SNHFRD 75V X« Y27 — (Francis Jeffrey) &, 1820 4D [Z5 1 ~
NS - L a—] (Edinburgh Review) \ZBWTF—YD5H%, LW 2R\ ¥fiE 4 XA — VDK
WMERZL, BELPERAM S VLR 22 E LCHEEL 720

The great distinction, however, between him and the these divine authors [Ben Jonson, Milton

etc.), is, that imagination in them is subordinate to reason and judgment, while, with him [Keats],

it is paramount and supreme—that their ornaments and images are employed to embellish

and recommend just sentiments, engaging incidents, and natural characters, while his are

poured out without measure or restraint, and with no apparent design but to unburden the

breast of the author, and give vent to the overflowing vein of his fancy. (Matthews 203)
ZHEOEWEZ, A A=V OHORDPHRVHERILEMH/EITHY, ThLididic, EHEEo—EogEz
PRE, SIS, BN ZHCOREZIER2FOH L LTIl SNz i b, Stz
X, BRFEERZ B 5 F— Y OFFE, BlEMOBOEZIZ T A=V O SIZRD, £ b
HREDEEEZERLIZED VR S,

FIREIS, BRSFIROMEER, Y3~ - v Z7,v— b (John Gibson Lockhart) & 18184EdD [75 v 7w v

A T4 YNT - KT V] (Blackwood's Edinburgh Magazine) T, Z OWiksFx i L7z

As for Mr Keats' Endymion, it has just as much to do with Greece as it has with ‘old Tartary

the fierce; no man, whose mind has ever been imbued with the smallest knowledge or feeling

of classical poetry or classical history, could have stooped to profane and vulgarise every

association in the manner which has been adopted by this ‘son of promise.

(Matthews 104)

Oy 7n—DHME F—VOFIIBNWT, HELFOHTH), 4 F) AOFEMIERLZEFEE LTOFY
Yk, BEOF )Y MEFEEIHEDONTwE I LR, ERGEFNOBRTHY, L THLEALRL
720 Thbb, EMAFMOBEZH < RTFIROMFRICE ST, 1 ¥ FOLLOWIE, ¥V ¥ vy HiOIER
iR e, ALY v Y Y NOMROBEREAEEHIITE2EBE LRV EEZRL TS, F—YDF
W2, FYYr - u—MEEOMFER A T A0MG L A ) T MER & AFESNCEE S AR L 7R
ZlEoXDHANBL I ENTEXDLLEVWZLEDTHD, Lo T, F—UOFFEOF) T M, @S &
B RADA X —=DIZE o TEREN, ZOBINTALF—1Z, HOEMEOBAE L W), HEloOR» 7%
WEROBRLIZHLE, 1 F) ANIERZFEE,TELEEZONT L wR 5,
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COXH %A )Ly b EIELBRERZOMREBUE, HEF A )+ 2] A ENS, [ A
RUF V] DAY RE, FIVYAWAO L) REELRERZNTA, 5 AV Y FOAf A=T)
WOAENTND, J51Z, VA4 - " b (Leigh Hunt) (C&k o T [FOLETHY, Whb5EA] (“the
core and inner diamond of the poem”) EFEZ SENINA R F L OERIZ, TV 7 MOERGEEYE L
TOHAE %% %5 (Matthews 174) .

His palace bright,

Bastion'd with pyramids of glowing gold,

And touch’d with shade of bronzed obelisks,

Glar'd a blood-red through all its thousand courts,

Arches, and domes, and fiery galleries; (1: 176-80)
HEORE A A —VIE, “bright”, “glowing gold”, “glar'd”, “fiery” &\ o 7ZFEJIC L - TR X 5
HWETHY, TIIKRGHNAXR) T P OBEZEWMHT 250, TTTFOET Iy FRANY AT DA A —
VIHSLEIOTHY, FEMAZERZZLFTE) LR DB E5INAL XY F iF, “the bulk / Of
Memnon's image” (2: 373-74) & TV 7 FOBERICKRZ SN D, THUE, BEEREHEWEICPUE S NzE L
T, 18194 1 Ho [ZEM4EH] (Annals of the Fine Arts) [ZHBEI NIz xA 47 Vo2 HiisE5HDT
HY, BROFATZRML TWE I EE28bES (“Arrival of a Colossal Head” 494) . [{#RIZ, N4 XY F
YOFE, AL =T OBEIZOWTYH, UREREEWE IR RINIZAT A 7 ZAOBICER L TWDELER
b, VLY bDA A=VIE, BKOLY T FOFITIER L Twb vz 5 (Allott 398), FEEF—
EFMORT, BARYWDOAT 4 v 7 AOHEZHIC L2 2FECTWLAY, FHIMET A EE, A74 ¥
7 ADHE [RODERMW Y7 MUFENE] (“the most voluptuous Egyptian expression”) &z TwW5b
L THDB (Letters 2: 68)o [EREMZ] (“voluptuous”) &\ 9 EAEFE, BERZEBRIIH L CGEAK LY &
AAHEAETHY (WH 87), Thix, F) Iy yAHLtvoHlEZFE L2 b anwTh s Lt
MWINBFETHD, BELI L, [HEMZ] LWIREER, TI7 b OEMITEEDFEOFRE 2T H
TLEHIZLZBRLTWVDEIETHL, CORMEABT LAY T2 FOEFEHA X —-DIZ, F—VIi3A
A=V O L EHEERDIZEEZONL,

Bz X, YRR DMITLIZEEDNSIRITALTH A, 477~ - F/ ¥ (Vivant Denon) @ [KRF KR
VINREETO LTV MAAT] (Travels in Upper and Lower Egypt, 1803) TH, A7 14 ¥ 7 A3y
DEFMEHTHAESIN TV S,

Though its [the sphinx’s] proportions are colossal, the outline is pure and graceful; the
expression of the head is mild, gracious, and tranquil. . . . Art must have been at a high pitch
when this monument was executed; for, if the head wants what is called style, that is to say,
the straight and bold lines which give expression to the figures under which the Greeks have
designated their deities, yet sufficient justice has been rendered to the fine simplicity and
character of nature which is displayed in this figure. (269-70)
FIVIZYMOEEFFY Vv EMITALNEHERNEITRITDLENVZ LA, LaL, FUIryDREIBELTA
Th, [BHIERICVSTIDRAT 4 v 7 AZRBLENT:, HROBENHMS LWHE O ICER D EAS
ThHH] L F 7 V3T 5. V7 PEMPF) Vv EoRoBF 2 REICH S NS Lwvw) BEZED
P AOHT, +V) T2 FORITFHEREZMVET, FLOENBRIKE SHEPLETH 72 EVHR 5o
L72DoTHF =Y OO+ ) Ty M, 9 LI2RAIOFENBLE & SEENOER & ) R D - 72 & 5
T& 5,

L2L—HT, 7V RAOFHMROMA L, 545 ViEEDOFVERCT: [NA XY F 2] BB
12, F—2VETMMOH T “a more naked and grecian Manner” THFF2ELLEESL TS (1: 207),
OED (2nd ed.) ZXMiE, “naked” 1%, 4K [FEWEN, K7 ] (“of unembodied spirits”) & 9 &
WEALTBY, F—213%59, LI ERAENREMEE, ) v TFEEZERL TSR EHECDDLD
ThotzbEzobNb, L2LPETLT, I"WAXRYF V] OF) ¥yl liEoMTIL, 4 5 Vkow
RHERPSFY) v RN V) BRI ELZ ST T2V 5, TV T Mew)+ )Ty DR HRK
THIEW kDB, LT, I3y FOYWHNEIESIR AT 4 Y7 AL W) Hik&REICBIT S, “naked”
EFFORT FIVERFFOWENT, HFREARX—VICE o TYFERIHIBEINS, 18204FED [ A1) — -
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L2 —] (Monthly Review) &, [A XV F ] ZFF LT, KFIZHEHENEEZEZHIIKTAHZ LIZEo
T, ¥F=VIIBBGHE B H @2, FOHHE L R L Tw5b LR TWw2 (Matthews 160). 1EAE
GROBHEHI L X, X)) ADIEMAE L FEELEY, 4V PRI 2 — O & A PR 728l
WL EZ 7, AR IRV V] I2BT5, ¥ 2 vl lmE i & ) T2 b ERITRS B Sl
HRRE, WEWNT, B A A=V PEERHHFEOAL A=V EnizE vz, IEfRFEOBHIZH
FTHIEPE LTMDFLILEB/LRLTV S,
FV) LY MERANOEME L HBRE R T A2 00 L H1Z, F—=2F, AV FEARLBROERTIE

%<, WHfbkEh7zA ) = M e LT, [FAVINZFHFET] (“To the Nile”) Z# 9o

Son of the old moon-mountains African!

Chief of the pyramid and crocodile!

We call thee fruitful, and, that very while,

A desert fills our seeing’s inward span;

Nurse of swart nations since the world began,

Art thou so fruitful? or dost thou beguile

Such men to honor thee, who, worn with toil,

Rest for a space 'twixt Cairo and Decan?

O may dark fancies err! they surely do;

"Tis ignorance that makes a barren waste

Of all beyond itself: thou dost bedew

Green rushes like our rivers, and dost taste

The pleasant sun-rise; green isles hast thou too,

And to the sea as happily dost haste. (1-14)
COFFBIBFEICF—U Y =) =Ny PO EHIEL, HIBE LTHY) =y MERZEKS 72013EF 1N
7z (Saglia, “Consuming Egypt” 317)o 74 W ZFZ 722 D5, F A4 VIO GTIZH - 72 & SN BIE
O [THOWR] 2, T€93y N, [77085] Loz MRIKR A X =V THEB SN, LRERIE
DEZIELDDOH oA A=V TH5H [EfERSL] (“fruitful”) JIEWVI A4 A=V EEIRL TS (Saglia,
“Consuming Egypt” 317)o L2*L, 44THIZBWTH AW E & B IR HEIX, “our seeing’s inward
span” £\ B2 HEONBEZHMORLITHHEL LTRZON TS, TLT, FANVINRZZY T ot %
T EDWDbNDGD, FOWNIIA F) AN EFFNZEDN, WL L V) HECOWRIZH Fh Tw
LG E LT, AF)ADHNEESTR LTV, FANWIE [FHD| NIBTHE LIZh - 72EFICIE, +
VL hea—ay ROEERMTIENTEL, BRI H LHAIL, 4 F) A0 EERIEN % 47
AHY, BABMNLGREL LTHHEINSG DS, F—YOEICBWTIX, 29 LB ZREIT2 R
M3 e TEh, FYV Iy HBOEMELESIN, I—ay MEREEMLER LAY = MR, A
Y FOLEDBIDNR, NANRVA U MEZDOEBOERI EME L Vo2 X 91T, T, ik A X —
VONZEoTHEMINTVE ENVWR D,

I

F—VDFIIBIFLLF) Y FMEROBMERFFNA X =1, 4 A=V s3N D550 & HE & o HE K
DOHERIZES>TELL E V), F—VHFFOBNIIFETEILENTE L, F—VOZOHNDOIEY HEZHL
MIZT 572012, F=VD [AOTFx vy I rild—~—%H A TJ] (“On First Looking into Chapman’s
Homer”) & [TV YIRFEAGEHE% LTl (“On Seeing the Elgin Marbles”) % #£%29 %, §FIZRMMO1H
REDBEBEIZ, FIZBOWTEDIIIIEHUEINLIONEEZ IS, [HOTF vy I Vilh—~—%
AT, FSEHMERZHICLABOBREZERBLTWE YAy Pewz b, F— VI3 RWEEDT
72 PP L C & i AR, iR 2o CHMIMmICRZ, RENIZR - —DOPHEFEZ D TFITH - 72
BoBEEZ%Z, VA v bDsestet IZBWT, FILWEREZFA LR EIS, 6121, KEEZWDT
HIZL72a V7T Ak o TEHT 5, TN T RFREITEDTIEINVKRT &) A7Ens, KVvR7dHanw
TALLBITHARELMLIZANRA VAT, SERINZNFRF 2=, )z MER & T
VIRE L 55, F—VOFFIIBVT, FFICEBT L L) REBEEZRBMIICRBA L AEME VW 5. JF
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2, KIEABICD I VT A0S, BOXIRHEZD T, MO O FHNPCKFEEZERT 2K, KNo
IR B AANTBIIR L2 EROSEGRANDL ZLAITE S,
Much have I travell'd in the realms of gold,
And many goodly states and kingdoms seen;
Round many western islands have I been
Which bards in fealty to Apollo hold.
Oft of one wide expanse had I been told
That deep-brow’d Homer ruled as his demesne;
Yet did I never breathe its pure serene
Till I heard Chapman speak out loud and bold:
Then felt I like some watcher of the skies
When a new planet swims into his ken;
Or like stout Cortez when with eagle eyes
He star’d at the Pacific—and all his men
Look’d at each other with a wild surmise—
Silent, upon a peak in Darien. (1-14)
L2L, EBREVEIEE, IVT ANV TR, [ F LLHENZEH 25 (“a wild
surmise”) HWZ R > TWw5 (“Lookd at”) —7, INT AL, E»IEZEML (“star'd at”), — AR
FDOR=ZAZMWoTNnAHILTHb, INVTADOMBY 5%%, HMRMEZELZED LI —0 v s A\OFFEF
FORMEL LIRS 2 81I3H 5. LaL, Y= FF— (Helen Vendler) 48T 2 L9512, VA v
;@ octave T “I travelld”, “Round many western islands have I been”, “Oft of one wide expanse had I
been told”, “Yet did I never breathe”, “Till I heard Chapman speak out loud and bold:" &ffEEHEZ H i
% T w9 B, sestet ®—47H T “Then felt I like” PAFE, I IVF ZDFEBI A A — T OFIHERL
TLE->TD (54)o FHFAD T L) HEORBIIHBL, FORBITTIE, IIVT AP REMD,
FFICHIET 24 A =T E LTHRAIDATH S, SHICFHIRMMIZ, IV T AOEELZHEZ T, HAD
T DOMDOERIZERT S 215,

CDEHIZ, aNVTAOBRBICEEENS, MEDOIREL & ZOROBROMFEDOFNA A —T%, 22
TEF—YOFIIBITLF )Y MERANOIRZEL L ZOEGEE LTREPELL TV ELWE RS, FFIC,
KANMOWFN— ANOWEOLKE ZOIRELIE, —H, BEREZHOY-DICTI2FAOHCE FOIZER S
NDEITHZED, EBL, RESNEZHEHIEHICH LS, RNOMROEEIN LA A=Y DTID b
EICHIHDDLEVIATAND, F—VDFEDAIANTHEIEILEHTS, TLTIDATAVEF
Jxry MEFIZEHTE, ) Y MEFAOMEOIRE L DL S, BEARIRE L THLEER
HH oA A=V 2 BRT AL 5,

B LB IF L72BS, F— U B REL0E FE o724 A — VI X o TV 725875,
[TV F VRIAEGEZHAT] TH 5,

My spirit is too weak—mortality

Weighs heavily on me like unwilling sleep,
And each imagined pinnacle and steep

Of godlike hardship tells me I must die

Like a sick eagle looking at the sky.

Yet 'tis a gentle luxury to weep

That I have not the cloudy winds to keep
Fresh for the opening of the morning’s eye.
Such dim-conceived glories of the brain
Bring round the heart an undescribable feud;
So do these wonders a most dizzy pain,

That mingles Grecian grandeur with the rude
Wasting of old time—with a billowy main—
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A sun—a shadow of a magnitude. (1-14)

COFIIBVTH RIAGEE, HRF) A WATHY, ¥V r, u—<bHITREN, FEHWIHEE
OPSAICHART N T2 L2 2L, EMEICIEA ) =0 MERZERT A2 ZEMTIE R ws, Friiw
EORFMEAMICEEEZE LB LR2VFEAOB PRI EIN TS, AL, BEEZ, aVTRAEFELD “a
sick eagle looking at the sky” & W I IRAZZEICKZ 5 (Whale 225-26) . KELAEDOFD “wonders” |2/
FTHNE, THEP TS X9 YKL AL (“a most dizzy pain”) & LT, TR ERT L, Ly
L, [DTF ¥y 7Y Vih—~—%iA Tl IZBIFT 5 LRMIZ, #AL “Seeing” &\ BEIZB VT,
ZFOEREONEIZ [EAZXE W) ] (“a shadow of a magnitude”) LR EINS, HROEKZRMHREH
LWEORHEHIZT S, ZLT, ZORKRIRICIE, FAOHCREMIZDIRE LIZAFEET, F—
< — OFRRFFOMG LR, KREAG2, SIS L#] (“undescribable”) KA X — TV PIEH 2
DHRTH 5o

CDEHZ, REHERONDZZLVHEHOPT, REZHDOMUMOBENIIIOEMIZL > TTIERL, #
HWREZRET IV T ZAOEHOTIORIZ, HH Wi, KEAGBEL-6T, £OL) RERSIDIOHIZ
FrE T L TR U2 R E U2 F — v 3R BIT %, iUl/FMﬁﬁﬁ =~ —OMFF k“?%
5%, ﬁﬂﬁ%k“?ﬁbwﬁ@ﬁﬁkﬂﬁb*ﬂ@ﬁﬁfﬁb IVl ENA-FEEIC L - THfifb Lk
BAEL TV ZEDOARMRELRIRTH 572012, KRBT DIZIEIH LA A—=I2RDOLNL MR TH -7z
EZbNb, Sz L, 2oty FAPHCOBNZBHE2LHET 57200 TIE%RL, ¥
WEMELIZE ST, ILOFENA A=V OEFNL2ERT L7200 Tho72E26N05, 7V —F
Yt - ¥ 2 L—4 ) (Friedrich Schlegel) 7%, B~y FHOBEFHEZABIRAEZEL20wDIE, FELL
VY FPOHIZBWTTHA] (“It is in the Orient that we must search for the highest Romanticism.”)
LRI EHIC, AV Ty MIFENFEINE AT E b E 2 515 (qtd in Saglia, “Orientalism”
484)

DL, AV MERZFEBCH L VEFNA A -V 2 BIRTAHODOFADIRELIZ, R5ED
15' 0)@{1%517%“5 FiZLZav, 29 Lafmiided#ic, #FAoaCEZ E LT, EBENZACHLN

e BT NEOR S Z, F—21E 7 v /vy 2 (Richard Woodhouse) 2% C72F % 7% PO P T,

|—‘7 AT AW, HEHOH 2585 8 ] (“wordsworthian or egotistical sublime”) & #~<XTwa (1: 387).
ZLT, #)LHANOR R X5, [ZRHEMAKTHY, M. LTHEMAET S]] (“which is a thing per se
and stands alone”) &FBHLTwW5 (1:387)s 2 ZTW9 “stands alone” i&, [—AMV. L THEAETH] &
b [HIMLTWwE] LEKRT 2%, FAOHCORE AR, AL CHCH.ON A0S % L3
MR Z TZRENZEEZEZOND NA) v MBS, FAMRZE 27 —X7 AD [{Hi&] (The Excursion) %
#F LT “An intense intellectual egotism swallows up every thing” & -, HOHULAREEE L, R %
RATE:, FEAOHCHEHL, £TE2HAAAR, HOMATZ2HCE HERADAMNIMB OB HFLEL LWL K
HWLTWws (Bromwich 163-64)s L7225 T, F—UMRFMICBWTE KT % “stand alone” &\ 1L
BEHL-HCOENRZRBT L2720 TRL, AL EHEDLHEEZI) 200082 o045, AARLD
LEMICVOHCZHROE LZRELDOED ix2iEoTwbEbWnwi b, F—YoiEX 29 LzHCSH
DR EANOEILE LT, HrL it fUg 28K 28, NAZECIZEOBVWIRELTH S, B X ikt
HEVIHIHAOHITIZBWT, WAL DS, HHVIFHACEME L OHEOWHIIZEI > T, HrLng A—
TVEheRDIZE VR D,

III

HO & MH & OFEE oW L I M, F—VOFRIIBITS, )Ty vy RAMOMIREZ oD 5
MEZFHWATHIO0THY, RNOMROEH 24 A =YD wbIX, HOAME LR %2 2RT 5,
THE, ZHLMME—R, ZENRHEEZEESELD, F—Y OBV TR IERICHIFET S & w9
BRWEEEBRIC L > T, hE e —RILL, E%k@@xbt%#L@ﬁ@¢~*b%néov 2T AH
HOHUOIEHEIC B 2SR A8 80E, “stand alone” &\ ) iEMSWEES L 9 %, MEOHC % H
IMETBHETH L, LaLl, HHITREZEE, F—YOFRFIIBVWTH, 1@%&%@’5\145372‘?355%?‘%@
ML, FAOMEORELZRTICTLEIETHL, BlzE, F—2id [FBADOXRY2% .. ] (“When I have
fears that I may cease to be”) @V % v T, BV, FrHWVLD, oy 20HREZBVRDZD
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FTHIENTELZVOTIERWRL V)N ZRICK, FALLTMEZRD, ROXHITHRZIR
AT ERRTNS,
When I have fears that I may cease to be
Before my pen has glean’d my teeming brain,
Before high piled books, in charactry,
Hold like rich garners the full ripen'd grain;
When I behold, upon the night’s starr'd face,
Huge cloudy symbols of a high romance,
And think that I may never live to trace
Their shadows, with the magic hand of chance;
And when I feel, fair creature of an hour,
That I shall never look upon thee more,
Never have relish in the fairy power
Of unreflecting love; —then on the shore
Of the wide world I stand alone, and think
Till love and fame to nothingness do sink. (1-14)
FEANORMIL, IR ORI [— A2 ] (“stand alone”) W IHIZ X o TERHEE NS, 2, ‘T
have fears”, “I behold”, “I feel” &\ 9 HECOMEA LA ZHZ, LERETLZHFAOLRIE, MEOHK
ZHLLET. LA L, i 4T® “nothingness” L WIHFEICL - T, HADOHEZ ZFO/-E2THEITIFT LW
)R L LR B S BING Z 812k b, L TIMEOHTIE, BT 2 HFICEE L TS
Ll b,
HHr0IE, F—VOAXHLEENTHS [HERIZ] (“Bright star”) IZBWTIX, —fucttR 24T
EOAFE LN S, BAOKILTAZDOMRBIZHEZWZZR5 HCIZESN, KEoHCE #HRDPRET 5,
Bright star, would I were stedfast as thou art—
Not in lone splendor hung aloft the night,
And watching, with eternal lids apart,
Like nature’s patient, sleepless eremite,
The moving waters at their priestlike task
Of pure ablution round earth’s human shores,
Or gazing on the new soft-fallen mask
Of snow upon the mountains and the moors;
No—vyet still stedfast, still unchangeable,
Pillow’d upon my fair love’s ripening breast,
To feel for ever its soft swell and fall,
Awake for ever in a sweet unrest,
Still, still to hear her tender-taken breath,
And so live ever—or else swoon to death. (1-14)
FNIHEC R D X )12 “stedfast” & W) KEICAF OB ZFEH 72V EH D 25, —J)7T “lone splendor” &
WHOIEOHNY Lo T, FBEOIHICTHRAZRETZ L 2L, £ L TABOHMIE, KEZHEITBW
T, RLWEAAOKHORENE ZLHEZEEL L), BEOEOHRED—MKILETHEIZT 5 “stedfast”
LV REOHITNERITT 5, 2D X I, AFITHIF L 7-BICER S L4, “stand alone” &\ 9 IE O
HOOMED HiX, F—V oI Tix, IRETHAOFEFICH LB SN, FAOHCIIE R L —
EL, HRIZOVTOH L WA A=V PPIRENDL I LIZHDEDTH S,
BIRIENZ &2, N RO MEDOFADOIREL S, MHIROFANZLEZLET 5, BEOFONI
BOETIERL, PV Y OIEDOLIZHT Sz,
I'm fond myself of solitude or so,
But then, I beg it may be understood,
By solitude, I mean a Sultan’s, not
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A hermit's, with a harem for a grot. (Don Juan 1.87, 693-96)
L2L, ¥VF Y OIMEOREE, FY - a7 Ol TEL R OIE, Mk RbN—LAllWwbH
VU THY, "M uEFOPREFREZARLAR 252 81k 5,

—J, F=VORDIHNVY COMEOLELE, BIzIE, Y- =4 7 AETHRAOAEL LTH
Zhid7:, TR~ F - *—2 (Edmund Kean) O#EFEZFF L2 EICE > THIHTEX % (Wassil 446)
FoVEF—VOEEE, GEO—FHHOERTEHTLHENCL ST, BFORKITHRZDODDIZDH
hEEETH, TLTKRDEHIZ, ¥ 70 [Hilh] 2BV TELTLMEOF VY VIZERT 5,

From all his comrades he stands alone, reminding us of him, whom Dante has so finely

described in his Hell: ‘And sole apart retir'd the Soldan fierce.” (Cook 346)
F—VIEF - OREAMEEE, ¥ T OMRTHEN LAEEREZRTH VY VIZRZ A, HIELT, K
HOLRREDLTFNE v DAL A=DiF, [ZUF4 35 V] IZBWTERENZ, Ny A ADBEIH W LI
727y — NV NEFRBRIC, HEx LA LA A=V %FL, 204 L3I1E, HRTORLO L0 %
RS %0 STIXBVT, IEOLREIE, MOBAXET HEH LFHEEKTHLH, HCoFREE W) &
DY, HCOWKRZDLDODPHRE VIR ZOLDOZMLBTIEEDMEKRTHALE VRS, Thbb,
F—2id, HCZZROMDOANYREHBZODDIZEZTLE) vy, HEEMHIR L ORE % THEIC
TEMEDITEL %2 50

HHWIE, F—=21% IV (John Milton) @ [9:86 ] (Paradise Lost) DH—&IZEYTAH14 %
v (Satan) OIWHOLIZ LKA Z, FHTICTMELIE, IV OBRLLFOKRT Y ZILDT5
Ay OEERRZTwA (Cook 337),

round he throws his baleful eyes

That witness'd huge affliction and dismay

Mixt with obdurate pride and stedfast hate:

At once as far as Angels kenn he views

The dismal Situation waste and wild, (Paradise Lost 1: 56-60)
IV VKo THidNZZ A 7 Y OIMEOEE, B [HEORY (6B 72 L] (“his baleful eyes”)
DMSIHFET 5, T4bb, MREZIRETRE, NEOLKZED, ZoMlEsiE, HEEZE) R, %
WS 2 BLICHEET 5O TIE %L, ZOHFVIDEOD LIS 5 “waste and wild” &9, JA K%
MDA A =D IZEMT D, TOWE L72FREF W LITHED, A4 5 Y OMEOLEELDTH 5,

COEHZ, F=UPMRKLMEOIRAEL &1F, HCORNSLHE L72METIE R, Mg 25
BOFINIZOLDOEMLMTA A—JICHEFEL, TR aC L o@GohTRINENE, £9 L7
AR7E LAY = ot ERIE L2, AR XA =21 THIH LWt 2R 356 2 & 1%
bo F—21%, [RERE] H-BIBVTEA ¥y Ob LICERKTLHERMEZLOMEEL, )= o
A A=V EMoTHIC 2L T, ZOMEPHLIZRAIOHADOLDTHo7eni2ERBL LS LT 5,

The light and shade—the sort of black brightness—the ebon diamonding—the ethiop
Immortality—the sorrow, the pain. the sad-sweet Melody—the Phalanges of Spirits so
depressed as to be ‘uplifted beyond hope—the short mitigation of Misery—the thousand
Melancholies and Magnificences of this Page—leaves no rooms for anything to be said thereon
but: ‘so it is— (Cook 339)
e, BOEEw) L% do, REOEE, BV, ELA A HELL, HwxF a3y —]
RIS HEIZHWSNZ, “ebon” 1%, OED (2nd ed) XML, “ebony” [HfE] L wnH A4 v KT 7
URZAEBLZARICHEL, TBER] L wHarERT 525, V7 MEZERET 5, 72, “ethiop” &
WMEE, Y2 —, 3= v Y (S T. Coleridge) HdMH L72IAL i L7255 TH 5%%, “Ethiopian” & \»
IERTHY, [ZFAETAI TRVEBOAN] L) BER2S [Hn] L) BEREZET, £ Mt
HReBBELTLHETHL, F—2I%, IV BHCERELZLOBROREZ, Zok) %ty MIH
k35 [BE] L) ZHICHE N T, BRORMIME CEELEZME M3 720121, “shade” & “black”
TR, BBENERBRL, RANOHELEBT LA A—V L LTIRTL201C, £V bOfTHh
% ebon & L C, Ethiopian & LT [#E] OMZEHALLEZEZONE, T4bbL, F—VOFIIBITS
FVZYME, AA-TVOREFNEHNI 2726 TTHo/2EXONLE, ZLTHY Y MERAD
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RAELIX, A F)20RERZ2MELBR, AECCFHORm 2B A, (Zr %882 253 2 HE
EDVZ DML A A—VERHAEZBRT 27200, INVT AOEHSL YA & ORBUC LB L7205
DIRELThHo72EZHND,

Notes
* ARF1 2016 4F 4 H 23 HIZARRZFISHRWTHE S M- GRES o~ VIRSCATRS, 15
A - OR VIRSCAIIZES) (TR LZEMREMEBIEL72bDTH S, 72, KB 3P 26 ~ 28
fEFE JSPS BHepfse i fibh & GEBMI7EC) (A ¥V R - ua~w y EHXLEICBITL [F) v ] oaEe
[a—uav3] ¥R (26370279) 12 & o TETLIWEDO—HTH 5. HAZPMIRIE D 5 OWFFEH)
JAZEHH L R 5,

' ORRRTIE, BEFEO the Orient Z HAGED [HiE] LRSI, [FV ] LEXHZ B, WiELH
e V) MR IRBICB VT, WECI > TSt s s [l ZoMasitsns, wbw
B [HE] WHRIL TR 2 TPEEE] &) REKIE, Edward Said 2B L7+ ) 2y ) Aa &L
THBINHERTHY, RKmTld, Y1 —FOZoOMREZLHEIC [FV Ty b EWI)REEILZ THEH
T 5,

PnARYF ] VT NOREYEE A X — T OBBELEDB S A S5 U2 HER © When sages looked to
Egypt for their lore: Egyptian Art and the Threat of Visuality in Keats's Hyperion”™ (POETICA, Vol.
76, Yushodo Press, 2011) 51 ~ 63 ~<— Y # %,
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