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1924—30 FEDFFIZBIT A T.S. =V A4y hOFFES

HHETE
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“The Love Song of J. Alfred Prufrock” (1910—11) 7°5 The Waste Land (1922) % T
® T. S. Eliot (1888—1965) OFIHDOFFTIL, AMOIRFECBETE N GE Y T2 O EUHISCEE
WHRE 22 2R 2 - E8A B L TN TV 5, 1924—1925 EDFHTIE, =V 4> b
NEDITEFEE V BMEE T, ANHEDOIRBECIERE ORRFANLATL D bR S D, 1927
., HITREEHEA~ANET D, ZOMEEZ-0FIT LT, Ltk 4 FM OB 0N AR D
FEAPR A 2RI L2 RBINE 72 D,

ZZ2T1924-30 FOFHCHEMITH &, =Y A bX 3 A—48 Henry Ware Eliot, Sr.
(1843—1919). £l Charlotte Champe Eliot (1843—1929). # Vivienne-Haigh Wood
(1888—1947) —ZMHIFIC AN TEFHEL TV D, ZOFHEDRHEIL, #2326 3 ATxrd
LHI-EEFHR LT, Bl NEEFEET L ETHD, 222, BEEAE PO E LERE
RO E B LI ORMMESARO LD Ly IcBbhd, AT, 20k
FRFNEEZ D E D LS IR STV D DDV Tk L720,

1
1924 4 11 A ® Chapbook \Z=~ V) 7F k® “Doris’s Dream Songs” M ¥F b, €D
FFCIEIRD K 5 RHBE NN TN D,

Eyes that last I saw in tears
Through division

Here in death’s dream kingdom
The golden vision reappears

I see the eyes but not the tears

This is my affliction (36)

PR FIIMETFLEORNEENEZ LTS (Scofield 138), 23R Z it L CTH7Z “Eyes”
X, BT LMD B ZRFIRR LTV 5, “death’s dream kingdom” 7> 5 %2 T, M
EEITEATE 2 NOHMFUL, LORTTZ SHRWIED L H RIREETH 7= LS b, &
ZAM, WMEBOT 4 Va yNHRBNLEE BITEDOT 4V a ildH D “the eyes” %I
Lo ZO THI X, BLELKEOR EILES ODTHD, HIL “division” 25 LT, BlED
RSN THIO R 2 BNV EFE TV D, ZHUT, mBANMATZSH T ik &Rl
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k=10

DL EERT D,

1925 4= 1 A @ Criterion (213> YV 4> F® “Three Poems” ML 5, EDFFOH 2 8
I%., “Doris’s Dream Songs” 75 5| H SN 7-FHT2FLE L T\ 5 (170-71), [R4F 3 H @ Dial
WZiE, 15D “The Hollow Men” XD LTV 5, ZOFE TH] 2> T\ 5b, [FFICZH
D Poems, 1909-1925 (ZFTIX D “The Hollow Men” O 1. 2. 4 #iX. Dial 7»HDFHT
ST 5,

29 LIEFHEDOREN D, = Ay b8 TH) 2B ERL WD Z EITEREESND, &
Z ClE, “Doris’s Dream Songs” OFATORINFICHE LN, Dial T TH) IZF
LIEIRD K D T ORBNEZBLRZ L THE I,

The eyes are not here
There are not eyes here
Sightless, unless

The eyes reappear

As the perpetual star
Multifoliate rose

Of death’s twilight kingdom

The hope only
Of empty men. (194)

H & O3, “Doris’s Dream Songs” ?M“death’s dream kingdom” 7>5. “here” S % ¥
“death’s twilight kingdom” IZEWiz 5TV 5, HEOHKIZOWTOZ L DORET
Iz, JERDIRNED K 5 e NEtEE 2R LT\ 5, Dial OFEY FiX, 20 X 5 7 ARt:
EOLROPT, BEEXFONTHENLZRW TH] ZEHET D, £ ORHRSEMA “Sightless ...
kingdom” L WIHFHTTH D, ZOFHTIE, HiA Z U T DFA Dante Alighieri (1265—
1321) O EF5F Divine Comedy D% 515 T 5, Z OREFHX, Inferno, Purgatorio,
Paradiso 7>5 %Y 3L~ T 5, Jain (2 LU (A Critical Reading of the Selected Poems of
T S. Eliot208) ., X > 7 OH. NITREKOH HEITEN~Y 7 & LT (Paradiso
23). F7=. “Multifoliate rose” ITKZEDHVIT T, Z OBWEERHME STz A2 DWDHIE
OHDOHNIEL TWD (Paradiso 31), HIRK THIBDLMEDOT kU —F = (Beatrice)
CEELEEE X UTI M RDOE L NVRITLEF TN T mEDSEE SR T 5 (Purgatorio
30), M&ix, WAKREOT 4V a v HEMRAT H72O0EEFOREZ L T\D, £ T,
TV Ay bOFEDO TH] X, X7 M) —F =D X HIFEY FAEs, BEi~ ) 70X 51T
RS T NDBEHDOLMEEA G L TV 5,
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Dial @ “The Hollow Men” |21 “A penny for the Old Guy” (193) £\\H B/ 7 7 M
ff g, Zox=v s 7 7IZiEE N “the Old Guy” 1%, Guy Fawkes (1570—1606) %
LTV, 7N v 7 BIEREOEE LT 5720, JRITMHETZ S & —HElc, ESmEes
KIETBELE D &Lz, L, ZORTHFENIHEE L T, FITREEOMKIT 1605 4
11 A 5 Bzl S, BRI Sz, Z ok 3ERHEFEE (Gunpowder Plot) (2 AT,
A XV ATIIEE 11 A 5 RICHA DNEREITEEIN D, ZORICIIERZITSL LT 5%
GEEDDHTZD, 72 BlT “Apenny for the Guy” &M OVZ2N 6, HA 1ZHE LIz AR &ERT
F T3 & EY (Southam 209), =V Ay hOFFOZE T T 7%, FH-bLOSHELERL
2HDTHD, 97 5E. “The hope only / Of empty men” 1%, KX T=HA —bk
DFEMHEGIEEWVITH LTV E LWHRICAEZ 2 A2 H BTN VWELER L TND,

ZIZT, ZOEHETOZY A MHER LTV MEDH LAD A it L TH,
1m4$:A~ﬂ~F#%fﬂﬁ%ﬁ?ﬁ%%%uvﬁi4¥9xmﬁy7x7¢~Pk?@
WFEiRd 2, Lol RO 2 E ¥ 2MEIL, OFF Oz ik~
T, jﬁ%‘/ﬁ@l%ﬁ"\%i)‘ @7 AV IIwEFTRED, A F Y RFEDLARE), THD,
KFEFRD 7 T A A — N THEEA « /NiE Conrad Aiken (1889—1973) DOFEIMIZ LV . [FI4E
9 H 22 HITHEIE, 4V A TilaE L BIEAOHE SE7-FrR A HEE L T B‘C%Eﬁlg (2RO H L

TWeT AU AADFEN - #5775 Ezra Pound (1885—1972) &9, DIth, SCFHUEIC
LW EBVE IR ORI B % 1T T (“Bzra Pound” 327) . éi&‘@)‘(%@ﬁ%%@‘é
& Cﬁ%?sf)é (“To James Houghton Woods,” 10 July 1915, Letters, Vol 1:117), Z Dk

HEIL T, = U4y MIAXY RCEFET D, TOHEOWHIIFREDO T 1 747 LY
/Eu\l/\ MRS H O, 1915 42 6 7 26 BT L BERERIET 5, T DR DHIIE DG Ff
BERE CThololod, HITFIBEANN WL OFR L F (v XEITITEE ., M
Criterion OFRER) OWALIZHE LA TWD, DWIEIL, EL OB ZE 5K 912720
(“To Bertrand Russell,” 7 May 1925, Letters, Vol 2: 652). 1 & OFEMSNITH - T=
EEHAT S (“To Paul Elmer More,” 18 May 1933, Paul Elmer More Papers 2), Z®D X 9
TG DILDIRAH, FeD “Doris’s Dream Songs” OHFDOEBNFIZT TIZRIN TV LR
bivd, 1928 FF Dl MEAMHEH (Shrove Tuesday) (27 A U 1 OJFES - #5723 Paul Elmer
More (1864—1937) ([ZEWFMOT T, HI AR OERESCANRPALROE > E I ZEE &
BREUD, LT D, 29 LIEORGRIZA & OB 2 NEBZ R LT, £DNE
BN A —ROF 2B E 2725540 “The hope only / Of empty men” (ZKBLEI LTV D

O LT EIEOT Y Ay MIANELFHEOME TITE R E > TV, #TE DL, “ Tam
worn out. I cannot goon).” (“ToJohn Quinn,” 12 March 1923, Letters, Vol. 2:72). &
TV Fy FREFEEFHESTNDL I LD IR LND, HBEDEE, “The Hollow Men” 734
BOETHD, EWENEHL TWBEZ & (“To Marianne Moore,” 31 Jan. 1934; Lehmann 5)
M D Pbivsd,
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2

FROE ST, =V Ay MTE o TANEDITERE Y EFHEOITEEV ITHEEICBEE L T
B, TAYVIOxEY A FFEIE, M1 William Greenleaf Eliot (1811—1887) 23> kL
ARATREDNRELTZFX Y A MEDO2=FT VT Ik 83 ThbH, WEBRFBOTY A ME
2=F VT ROFHEE LTETHNA (“To Sister Mary James Power,” 6 Dec. 1932;
qtd. in Power 126), Z ORHDEINIESITEHAEZ R E T 5 FRERENEI L L 2 o7z
D (Powel 4), ZDFIREFREIZZITAND ZENTEh o720 T 25 (“lAreview of| Son
of Woman: The Story of D. H. Lawrence. By Middleton Murry” 771),

INHDOFEN LIRS D> TWD DN, WIBLOWIRHIE S 72478 CCREEE), XV
ZEME, REOY 4 T4 7 L OBEBEN) ThAH O, 4 %5 LIeHEITACEY, =4y

MEIMEIZ X 2 REM AN TV D, TOFRERO—umid, 72L& 2T, ARSI E- T
FHEIZH D “There are so many things I don’t like to think of, because I think often that I
used to be very selfish and self-indulgent in many ways, and quite unappreciative of your
and father’s kindness and generosity.” (24 Oct. 1917, Letters, Vol. 1:227) L\ 9 LEMNMD
JEUHD 2 ETE £, 1914 FFITER L7z & & TA ¥V 204 -#EFE T. E. Hulme
(1883—1917) MLIEEHDOH Y 2L TWND, La—hE, 77 A0 ERE
Georges Sorel (1847—1922) OEAE (N OMEERL, B H) (24 LT, Ao M7
98] & FEET D (“Translator’s Preface to Georges Sorel's Reflections on Violence’
569-70), T U A L, D7e &b 1915 FFICE 2 — ADIFHEZ > T\ 5 (“To Mrs Jack
Gardner,” 4 Apr. 1915, Letters 102), LIk, #1XZ @ TFIE] FUCER LT3 a2 — A%
20 HACOHT LOFEHREE O JeBEE & L TRKFHMET 5D TH 5 (“A Commentary” 231),

TUAy M, Uy U TUBFTET D Poems, 19091925 12, W HIEZOFEYON
RERYJIHEML T NDTHA I EWVIEEEZFENTND (Ackroyd 159), & DHkEED>
LETHE, FEERNDLZLEBZRBLL, AS @Ji:/v‘f%ft}\%%fﬂiﬁ ZhbhroTH b
WV E WS BEDIIDE L ABHEAIND TH A9, £ IITE, ZhETRE LTHELZICt
IINCHRNETE RS T T EDIEDOIREBNE 6D Lo IZBbD,

1927 45, =V Ay MIHE LGS 5 R EEH s 6 Cﬂﬁﬁ‘éo Z DR ﬁ%ﬁ'@% z
KL TAED NI HFERZ TOWEIRERITHIE LTSN D L L2 b TH A D . £ 2
ARSI FEOTFZ XA H LT HEENRR OGNS, DX 5 RFifiEZITIL, ?1,\%
ﬁ@i{%’ﬁﬁﬁﬂ?) > O ¥ Heraclitus OFENRROLINLL 9, ZTOREIZOWNTU

THs L7zu,

AI A 77 I— (Smith Academy) (Zi#~ ’Cb\f:’}‘ﬂii U ME, 1899 HITAF
FROFI72HERE Fireside 31T LT\ 5, £ Z121E, “T. S. Eliot / T. S. Eliot Company / St.
Louis” LFRS41 TV 5 (Soldo 13), Z DHEREL _Eii’bfl/\éf/ﬁu”n“ﬂi\ “Miss End and Mr.
Front are Engaged. It is only known to a few.” (qtd. in Soldo 15) &9 F&EIL>, Mr Up
& Miss Down QBT HDOFREBL (Crawford 1) 35, MUIHE, 7 A U I OB OE AN
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WDEFE Y LA ANMB LA IANETTIIB > Tz &idna (K 14). TOERRO4
B DEZN o S ToHHICELHFEL T2 Ebind, DETY Ay NI, BO0FERE
HIDER T OME R ThH D & FAFRFISAEMA~DOHE R THEH L L EERLIZTHA D, £
L7oARERDS . Fireside DIESHO R TR LN X 912, S OFIFIBERBUCH O ST
EEZD, A*Aﬂhk%ﬁ%h$®i)ﬁybi T— )V RFMNEDEBHRTH LB
iy 74 Charles M. Bakewell (1867—1957) @ 1913 & ™ “Kantian Philosophy” 2
Hjﬁr%ﬁ“éo PN Z DFEFD T2 DI HEN L T- RIEFDIFHE Three Essays on Kant D55 [XE
N, XA 7 7T )VD Source Book in Ancient Philosophy CT& % (Cuddy 97n), Z DFEZE
TlI, ~7 7 LA FA® “In the circumstance of a circle beginning and end coincide.”
(Bakewell 34) &\ 9 Wi ISCEIZ =Y A O F@B STV % (Cuddy 99n), F72.,
BUFA XV Ao OEEBER TH 2 UF4 - 2¥# Bertrand Russell (1872—1970) ® 1914
FKOMBTFEZHT D, ZvBAVEHKFHEL TV L& IXZOHRFY v TFEF~0
Bk Z R LTV 5 (Russell 212),

1924 FLIHNCEDNIZFHIMARME L 22> T D, ZOMBEMEEDIL & 72 2 538U
AN DOIBFECHEE DR D IR I TN D Z L2 DWW TRV S 55 Uit%@m@]%{az“@\
Do TAUL, RODNENEIZOWTERT LY Ay FOREFRE LIFFIERBUZ B -

TS ZEZMrRT D, HIT, NEFHEIZD DD 2 MO REIIRREL e D~TF 7 LA F X
DOWTARICENS R LD Th D EBbhd, it nE D L#kb b ORIFFEE (hE
DIZKEDY BNTEL, EDOVIZIEVDRNET D2 L) ICEDMROA A—UThH D,

3
HEEHZ~DAEE W) NEDEEN, =) 4y MZE o T, FHEOERICH 2D, Al
WA L7277 500D 1928 il K B O FHRO P T, #I1EF U R MR NAEE I S
é’k’ﬁd<;5’@é ZOREFRE LT, MOFHENFHLEEIT 5, BAFEOHIL, ZOmR
IZDWTRD K H IR T 5,

I thought my poetry was over after ‘The Hollow Men’; and it was only because my
publishers had started the series of ‘Ariel’ poems and I let myself promise to
contribute, that I began again. And writing ‘Ariel’ pieces released the stream, and
led directly to ‘Ash Wednesday.’ (Lehmann 5)

Faber and Gwyer L (4|2 Faber and Faber L4 22 ®) Nz, T=7 U7 ik
DD 7 VA~ AHDFEENTUI LW EKET D, ZOREZZIT T, maEN-
DX, “Journey of the Magi”. “A Song for Simeon”, “Animula” THh 5, ZiILHDFFOIEK
BN L 72> T, Ash-Wednesday 73#EA L, [F] CEEIZ “Marina” N2 OFFED 1#mE L
THEEIND,
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FR U725 mOFFHIER LT, =V Ay FOFFBESE OF 7272 B Z BT X 5, 1927
9 HDRED “Journey of the Magi” 1%, I~# A IZXDMEEE] 62 7 112 iz &
LT, 3D LD 1 ABYFA = ADFAEZR D fifEihd, LORKTIE, 77 4%
77 ZENOEFIIKTRIREBE Th 7o L, i@ OO O A& 13IF BRI TR o T2, 55
DFIL, OV FRAEENTCHAZR U LIcRD Z & 2RO L5 IRV T,

. ; this Birth was
Hard and bitter agony for us, like Death, our death. (108)”

A T ADFEEIL, BOBEOZEHCDIVONOREIIFED L 512, W LWEAE 5 2 HEIRT
Holz\nd, ﬁi®o%w§Mi\bmbhA%#%@%ﬁééahﬁkm@yﬁ@M%
RET 5, UL, 5B PRS2 OEFIZOWNTOIZHNE LADOEIZRIE, =4
v A S OREMIBAESDBEE RLDAY Z LS TR EAIFICR L THWDHTHA I,

3 M H 12, “Salutation” (1930 4= Ash - Wednesday D 2 Hl & 72 D55 BRFEIND,
ZITE ROEIRFHTESIALTAHD Z LITT 2,

Lady of silences

Calm and distressed
Torn and most whole
Rose of memory

Rose of forgetfulness
Exhausted and life-giving
Worried reposeful

Grace to the Mother

For the Garden

Where all love ends. (429)

DFHL, BEND DD LI, Vita nuova 5 3 ETXT M) —F =3 X U TIZE&R%E
L?‘ij’“cj:(«%j:fi\@: LTW5 (6-7), I OBEITK L TH T ITBEELZ L 5, Z OB,
B L CHRICBENTZRB L O G DOHEM L 72> Tn D, MHODFE (“distressed”, “Torn”
“Exhausted”, “Worried”) [ZHOI DN AMDIFHRE S B LIZHZ 5 LAZERLTHND L,
BOM>OFE (“Calm”, “most whole”, “life-giving”, “reposeful”) X% DI FEI 1T A
NOWKDUESIDIRS ZRR LTV D, Db AR, K EREd2 2L bbhids
nN5ZEbbsn, £HLEATVN, BEORBTHD “Rose” IZDVTD “memory” X
“forgetfulness” MO FEAIND THAH, £7-, il LTO “Lady” 2% “the Mother” 2
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SWLZ B TW5, “the Garden” 1%, Paradiso 31 Tl H K EROREEZEEINS,
ZZiE, HERAS~OEBEEBEBUI NI TH DL, Lien> T, EOFHTTZ U Ay ME
XY M) —=F =R~ U T O L) RELA~DHTY) N TV D & b s,

TV Ay ME B mftnnﬂ?mﬂ305ﬁm$ﬁ®¢f WL EFZ DEEDOHL
TEEIWZ L TWDLEELZRT, DT L - HBOZ Lo, @E - BlE - Aokl L7cR%

BT 5 LR T\ 5B  (Letters, Vol. 1:243), “the Mother” &9 FENHIIND Tid/e<
(Ackroyd 21), ZOFHMORNENGHIE LT, #i% “Salutation” O H THARHY 2 AFAE % i
LU A ELICETHEOD TWD Z LR THA S, BITE 2 57 LAIXFRIREC
FEBRICOWTHRFICEREN TV D L, BLOUBENOIL S IFRFHCRBIZ OV T LIS
IINTWDLHTHAD,

T U Ay ME, 1927 D “Shakespeare and the Stoicism of Seneca” ®H T, “What
every poet starts from is his own emotions.... Shakespeare, too, was occupied with the
struggle—which alone constitutes life for a poet—to transmute his personal and private
agonies into something rich and strange, something universal and impersonal.” (137) &
BRTWD, T, A F ) ADBWER Y =1 7 AT (1564—1616) D& & HEMIZH L
ARG B SOMMARER A2 FEAIC LT AR — R OMEZ SN RIAT 5 Z L AICHIEL

TWD, ZORBPIED 1927 FEOFHT O hdiboivd L HIZBbin s,

1928 4E4, “Perch’ Io Non Spero” (Ash - Wednesday D 138E 72558 BNEMND,
ZOFORED 2ATITIRD & 5 2235 Th %,

Pray for us sinners now and the hour of our death

Pray for us sinners and the hour of our death. (10)

:n%zﬁm\HHv-wkvyﬁﬁé®ﬁﬁiT\%ﬁvU?:%WwAﬁ®ﬁ%%&b
LTINS LD ICHEFET Z2NAETH D (Southam 225), 7Y TOREV S A RO R
WZRT 5N TND, 2D XK 9 RRENAIL, 1927 FD O@ﬁ@%ﬁﬁﬁ&ﬂ$®% DFE
AR Z XV HEICR LT D,

1928 429 H ., “A Song for Simeon” NAXIND, ZOFHL, Wiz koEEE F2
B 25—35 HiZEMIC LT, =AY L ADEIZE S A A iTfibiv, RO X 5 edim Tk -
Tn5,

I am tired with own life and the lives of those after me,

I am dying in my own death and the deaths of those after me.
Let thy servant depart,

Having seen thy salvation. (110)
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Hlip0s A 4 B LHAIC TR LA D, =4y A SEAD Tl < o
NI BEOEFET, AHORIOTE &R T 5, 2089 2ARA, %0 1928 0
FHCA LN RBNEICZ RPN THNDDTH S,

4

T U Ay MIETIZH TR 1929 4F 8 H 3 HFOFHMOF T, RVWKAH L 5 ElaE -7

END DL x| ZERNTIZSDALSODE D IFRN, EENTND, ZORHOKITINEDFH

HREFERET 5, & 2AD, WA 9 AICHEBN#ET 5, FHIC “Animula” 23K S
ND, &2 THDNIZRD X 5 3 T8I L TR,

The heavy burden of the growing soul
Perplexes and offends more, day by day;
Week by week, offends and perplexes more
With the imperatives of ‘is and seems’
And may and may not, desire and control.

Pray for us now and at the hour of our birth. (111-12)

LEFOxT Y Ay NI “Dante” (1929 ICHITT) ZHEP TH -1, ZOX T T,
Purgatorio 16 DJFSL LA HH OFEFRVBSIH S, FHOBEIRRREORBEIIShD 2 &
(2725 (259-60), 19294EDFFDOFREIL. FDOBIHICA BN D “lanima semplicetta’[“the
simple soul ”] (Dante 259-60) IZHKRT 5, ZD X 5 R FHOMREDRIZHT, EOFF
ITO1—BATHITAEENTEDOFHRREMRT 2L EZLEZTND, BEOEIT, &ZENA A
—UMFEELoTND, DETY Ay MIFELWFKERREOREE AR L T\ 5, fEEo
WEOE LA L ZOFEREE~ORIEI - T2 S LOTIRERK L 23, ZORA A
—VIEEEINTNDTHA ), LOFHTORBITIE. m—~ - B b v 7 B TOHHL
@ “our death” 7% “our birth” IZEFEINTWAHD T, bILONAMNHT-ICAEENTLS S
TR LI~ ) TITHT A2 RBLTH D LRI, =V Ay MBS RL b2+ 2 A5
BEZRHICT 2RI > TNDLDOTHD, LIzB->T, EOFHATTO “us” & “our”
T, HTICEENRTL A 7fite . Bl RICEEFNEDA S LT HHERRLTWVWD LD
WD,

T U4y NORBBIEZ G ATERBUT, BEBlOM BRI Sivie Ash - Wednesday
6 FIZHLRVIAENTNDLTHAS D, Tl ziE, RFOKD VITEWRD & 9 7255 T2 1T
AT,

Blesseéd sister, holy mother, spirit of the fountain, spirit of the garden,
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Suffer us not to mock ourselves with falsehood
Teach us to care and not care

Teach us to sit still

Even among these rocks,

Our peace in His will

And even among these rocks

Sister, mother

And spirit of the river, spirit of the sea, (20-21)

B~ VT ~ORFEICESNT, IO 0 A S E S ERFMRITHUNNT 2= 4y MIA
DOFEHIREINTWD, Fhut, 2=7 U 7 VIR DI EEH~Uow L% O OFHEEE)
DFEELTHRTHZENTELD,

ZO—FHT, SEIERKMRIIT XTI Ay NAFEERI DDV RH S, WHODGFE
(“Blesséd sister”. “holy mother”, “Sister”. “mother”) (FEi/& & L CORBIZRIEL TV
%, “spirit of the fountain” 1~ ¥ F = —F& v VDR 1 2 % — (Gloucester) DTV
> NEOBFENS Ao T-REBWEZ X825 L, “spirit of the garden” [X I X— VUMD
Ty hA RZH ST U Ay hOAFE BV Z &5, “these rocks” [FHIHEDIT < IZH
STEREREDO ETRHELE MWD L2 SE %, 8 “spirit of the river” (ZAEFDOIT
BN TV vy B #h5Rd 5 L. “spirit of the sea” IZHIEND RES NI ==
—A 77 NlEERRT 5, 29 LT EOFATIR, =V Ay MBI —FEI2iE 2
To R L B L 72GE TR S LTV DD TH D,

WD Ash -Wednesday (Z1% “To My Wife” & WO REENRH 72D T, EOFFITD
“ourselves”, “us”, “Our” [ IV Ay hE U4 T4 T U EEIIEL TS, 2D L1F, 2
DFFOHF 2 FTHLNTZ “us”, “our” IZHHTITELTHA I,

“Our peace in His will” |, =V 4 k2% “Dante” OH T, Paradiso3d |24 Y59 %131
oA X U T DIEE L Piccarda Donati D S%E (“la sua voluntate é nostra pace.”) % Hik L
7= “His will is our peace.” (265) % E 2 T\ 5, ZOFHEIZ OV T O OB LI,
HEICTHIEETH DI T OMOMEIIIEBEDFETHZ L THD (265), Z 9 LB
\ZHS1H1E, “Our peace in His will / And even among these rocks” 1%, FEE BN Z D

HEoZEHOELHS ) &b, 2 NITHOMERH DL L IICEWI =Y Fy hofrh KL
TV %, “Teach us to care and not care / Teach us to sit still” 1%, 2 A2 Z OFFEEIZH 2 7>
NTHIESTZBIZEE RN K 212, MOBZZFNICFRFE 5 LT HHDOEEZIRZ TV D,

Zokoiz, =V Ay MERL»o A (“Henry Ware Eliot, Jr.° to Marianne
Moore,” 9 June 1936, Marianne Moore Papers; Ackroyd 13) % ## 2L T, ik zFi &
L7fi e R 2 A0 L Cnd, IERBLS, R EES b AN (WE, 25) ~EiE
THH0 2T TCNDEDTHD,
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Ash—Wednesday 13IkD L 5 REATTRED L K b T\ 5,

Suffer me not to be separated

And let my cry come unto Thee. (21)

“ourselves”, “us”., “Our” 7°5H “me”. “my” ([ZFFMRIANEIL L TWD, ZOEINBIEHR
ENDHZEDO—20F, lxDOAENPERE~YTOL DR LIZEYD, WIREM~UIEIZ/2 5T
FHRBTHD, 5—20F, =V Ay NAGPREL >R Z Lo FTic LT, B
e& LTORBBONMPMIZ L > T B D OWSEZMIIOIRICEF L TWHERATH D, £
DOWEFEZIZH D ORHE B EZZICHME L THL LW E T, BODOAAETHE L EE,
BRI AH (Ackroyd 19) ~DMEOFT Y HERO LN LD, 295 LT, A EHES 20
DO (W#E, 22 EFEL KO & T 2 OMMBEEDORE Y KL b1 D,

REBLOSER D 1930 4 6 H 2 HIZ, =V Ay MIETIZFREZZELE LTS, £OFHK
DOHTHIL, Ash—Wednesday 73& &% AT 572 OICEHE R A{EM T D Vita nuova O
FARBURAETTICHEA LB ORA TH D LENTWD, TOEFEO—E, “Dante” DK
DX RLEENOHHRETE S,

The system of Dante’s organization of sensibility —the contrast between higher and
lower carnal love, the transition from Beatrice living to Beatrice dead, rising to the

Cult of the Virgin, seems to me to be his own. (275)

TV Ay FRBIZEO DX, BIRORKE, £ZTWLET M —F =, i<V T7(E
MTH2D, ZOXI R TOEBEOE AR E LT RIIE bLOFFT, BBl~O=mRDE,
DOHFTOOHLAFT LR, BRE L TORBERT LD ThDEEFZ LD, HOFFn
BB I L R et iiE, 29 L —#HORBRICE SV TR ENTWADTH D,

WD Ash—Wednesday 13 1930 4 4 HIZTHT 45, 5 2 H#&IT “Marina” MR I
5o & ZITTRD &9 BN R b5,

This form, this face, this life
Living to live in a world of time beyond me; let me
Resign my life for this life,... (132)

ZOFHORENL, V= A Z AET D Pericles, Prince of Tyre C, 4 A Y DALY 7 U —
AL LB 5~ ) —F T B, ~OBIOS 5HE 18T, ke LTl

V27U —X3HATEEBDVIAALTWEIREFET 5, =V 4y M2k - T “Marina” O3
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ITHEEOHESTH 72 (“To E. MaKnight Kauffer,” 24 July 1930; qtd. in Schulman 211),
F7-, =V Ay ME 2 F#0 “John Ford” OHC, ZOBITHEHENREFETHZ EICHE
H+2 (171),

ZoXoie, =U Ay MIRBOBFRITEE L TWD, ZOKENIN EOFHTORIANRIZ
KMEEN TS, BB FIINV 7V —XTh b, X TOWIZIROEN “This form, this face,
this life” & Himiu, M52 “a world of time beyond me” & i LT 5, 175 AR
ETR o TWIRAE R R Lz b &, WMITBME~DOHE 255D SE 513 EOME EOONTE D L
NTW5, “Marina” #7 U A~V A L LTENZLEE, =V Ay MIZOFHI 2 220 bi
oY 7 ) = ZXOMMHIIBREZIRA LI L LTWD EF R LD,

“Marina” 1%, FEATZE b~ —FZ24AEZ TV H v U —FT~EmHd T, 2 bik
& R D E R WD B 7 ) — RDKEE B Bz T\ b, Ash-Wednesday T
E, =V Ay MIFFRARHR AR L, EOHLITREEDN N, “Marina” A HE LT & &,
WIEZDE 7Y 7V —ADXFHHLEBEL T, LDOPTEEZLIRH L ORWIREZ R L
2ThAH, LHUT, HAANHPERSLHELZTML LD & T2EEICLY, BLE K
BThOHRtRE Lonh LELZLIZRDDTH D,

B

Wigl & DRk, KNS, BERFR ERFK T, 1924—25 FOEHO= Y A MIA
RIATEEE D, ZOMBEN, ZORMICE PN EOFHEICR STV D, B AED
TEFEEVMNONHE DL L 725 1D 1927 T 2k & 4 5 EEEHE~ANE L
22 e Thon, ZOHRFIT, D R U7 FIRICEY MIe 28I 72 0 | AM OB
EREDIANTE192T— 30 FDFFEHET H L~ OBV LK LR DD TH D,
WE[EHE O TH D PRIE, FHEROFESARE, FAERR ORI X 0 Fiofhn
TEHMEZEZD BT U dy ML > T, NMELFHEDOH T TR >Tnd, ANE
ETIE, INETHEEITAZITo THELOEmEBUIXI LT, Fo, Zhunb billxe AMEE A
L2 THELDD I LIZRDEIIH LT, FEEETLIOICAR Tholo L Bbivd, D
B, HEEHZO-B L LTOMIE, ZOFRRONB~Y TEMIERE L, AMO
FEARRY A A RIS U725 RBUCED AN D 2 & ARV TV, EIEFEIREC, Bl
LCHREEZ @D, TORMIFETREEZPLE L, & 2ICERH & EDRERE & 72 D8R
PR EREL 2R TCND L E 2D, TORBOFE NP ORMAEE LD TH D,

*E
1. X ZOMHE%E “To James Houghton Woods,” 28 Jan. 1915, The Letters of T. S. Eliot ,
Vol 1:91 TEALTWD,
2. AR TEIHTHETSHOTY Ay FOFHILTXTT U R b REREAEOE T EE
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W2k 5,

3. ZOIRIZHOWTIE, RO XD pfkiiz S,

[ZhL—RFaE &, B AEOMETRL, A =X - % U 2 hOMWEZRDT, T0
BORZMEZRE U, MREZMOBUFE L T 280K, NEE LB X TS 72080812 B
DAFRY, | (PEEF Y X SRR 1144)

4. WBUIEFDRT AV BIZRE-T, HHEWRT 52 L 2B L, BB ORG24 5
RN LW Il 5 (“Charlotte Champe Eliot to Thomas Lamb Eliot,” 7 May
1923, Letters, Vol 2:124),

5. T=UAy MIt 2—LDROMEDEELZ T2 L 2O TS (Ackroyd 76)

6. REEHARIZOVWTIE, RO XS R EZ S,

MREHS, HEEAELE I, - - - - - KEBEPE—~HENGMSI L, B L
TERHBEERD2DF 16 D Z L TH D, [HEA~V Y —8 ORI ES N E -
NG & 7o THEERBSCEIIBRG S IR, ZOBERITIEZY 4 7 U 7onF— Rk
DUHEBOKEED VT o = X b E L E T D RBUEOREN B D, i< = RU
— N6 thoRRIZ, B Z RNV —KREHT T o~—IZ L HHLFE, HIEO KRB UEDN
W R IZFEATE I, P THHTHEE (The Book of Common Prayer) D& X EH2
MEBMEZ G272, 1658 AR U AR 1 HEAAME L, Sl 00 R e 3 5e i) 258
2% TV YPRAOREMIICLY | KEZZ IR —~ER LT T ZAZ b
FROERORNWT 4T - AT 47 (T OFmtEzLL T <, | ([EEF Y A R
#hrs] 136)

7. “Journey of the Mai”. “A Song of Simon”, “Animula”, “Marina” 756 D5 HiZT T
Poems, 1909-1935 \Z X %,

8. TUA v h® Letters 1 @ 248—49 HOMIZIL, BIHDIL <IZH DK E e D ETHH
T U Ay b EEBLE RISV D BEERFEASINTWD, £, [A CEHED 536—37 HD
I, BEE 20 IZHHREREDOFEBIHFAINLTND,

9. Henry Ware Eliot, Jr. (1879—1972) IV 4 v FORTH D,

5 F TR
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